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Abstract

Metaphony
By Connor Cochran

“Metaphony” is the title of my composition honors recital. It consists of twelve
pieces—approximately one hour of music. It was meant to be performed on March 21st, 2020
in Emerson Concert Hall at the Schwartz Center for the Performing Arts, but the performance
was cancelled due to the COVID-19 pandemic.

As a whole the program asks its audience to question their assumptions about
“classical” music and the concert as an experience. It comments on the form and etiquette
expected at such functions, and attempts to offer some solutions.

The title “metaphony” combines the word “meta” (meaning something self-referential,
or that comments on its genre or form) and the suffix “-phon,” which is associated with sound.
As a happy accident, it also contains the word “phony,” meaning fake or artificial, which is
exactly the impression of the concert | was commenting on when writing this music.

In fact, metaphony is already an English word. It has two definitions: an instance where
the pronunciation of a vowel is affected by another vowel; and a synonym for “umlaut.” So, for
an extra layer of meta commentary and humor, | added the umlaut to my program title.
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Freddy, Jason, and Michael Have a Race

List of Instruments
Concert bass drum (ideally mounted in an adjustable suspended stand)
Crash cymbal (on a stand)
Floor tom (ideally without a distinct pitch)
Hi-hat (on a stand) with foot pedal
High & low rack toms (ideally mounted on the kick drum, each with a nice clear pitch)
High & low woodblocks (either on a stand or music stand)
Kick drum & beater pedal
Ride cymbal (on a stand, with a nice subtle sound)
Snare drum (on a stand)
Splash cymbal (on a stand)
Three timpani: II tuned to Ab2; III tuned to C3; IV tuned to Eb3

Sticks: wooden, brush, rubber ball
Laptop with Max patch open
Percussionist’s voice, incl. speaking, shouting, screaming, breathing, and humming

Notes for performance

“Freddy, Jason, and Michael Have a Race” is an homage to horror media, especially
the slasher movies of the 1970s and ‘80s. It’s written for one performer. The percussionist
should feel comfortable acting the vocal portion and committing to the extreme emotions the
material implies.

Ideally, the laptop should be incorporated into the percussion setup so that the
performer can reach it easily (see “suggested setup” below). If for whatever reason this is
impossible, the pre-recorded segments may be triggered by a sound engineer offstage.

Where the score says “rub [snare drum] with rubber ball,” the intention is for the
friction to constantly vibrate the drum head and create a sound akin to a race car engine.

Suggested Setup
For the planned premiere performance, we used the following setup:
The instruments were arranged in a circle surrounding the performer. Directly in
front of the performer was a kit with the kick, snare, cymbals, hat, and mounted toms.
Proceeding counterclockwise, the laptop and woodblocks were placed on a music

stand. In front of them (closer to the performer) was the floor tom. Next to them was the bass

drum.

Next to it were the three timpanis, taking up the 6 o’clock to 3 o’clock spots in the
circle.

Finally, to close the circle, the 12 o’clock to 3 o’clock space was taken up by two
music stands—one for the sheet music and one for the sticks.

Legend
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a piece for piano, pianist (who’s relatively comfortable with singing and acting),
piano bench, plectrum, pencil, and brick

by Connor Cochran



How This Piece Works

“&&&” (pronounced ‘three ampersands’) is an aleatoric piece, which means much of
what will happen is up to you as a performer. You have broad leeway to interpret the material in
these pages. I have my own ideas about how this piece should look, and likely so do you. If I
leave a loophole anywhere in my instructions, feel free to take the opportunity to pull one over
on me.

With that said, there are a couple of rules that must be followed.

The performance

This piece assumes you’re performing on a baby grand or grand piano. It is impossible to
perform on an electronic keyboard. While you might technically be able to make it work on an
upright or spinet piano, why would you do that to yourself?

When you walk onstage to perform this piece, you must be carrying the score as loose
leaf pages. The brick, plectrum, and pencil should already be on a table onstage (or on a music
stand, or whatever—anywhere but the floor). Place the final page of notated music (page 15) on
the right side of your piano’s music stand. Place the instruction pages (pages i-ii) and the title
page (if you can’t figure this one out, it might be best to leave this piece alone for a few years)
face down on the left side of your piano’s music stand. Then, turn to face the audience and throw
the rest of the pages of the score in the air.

Let them all settle to the ground, then pick them up in any order you desire. This should
take the time it takes. Do not solicit help from the audience, but Don’t refuse it if it’s offered.
Don’t worry about pages being upside down, backwards, etc. You can fix them during the
performance.

Once you’ve collected all of the pages, place them over the final page on your piano’s
music stand (you did remember to leave that out, right?). Sit at the piano, give the audience a
thumbs up, and play the pages in the order you’ve stacked them.

Each page of notation contains multiple passages. For our purposes, a passage is a
self-contained segment of material encased in a rectangle, whose beginning is delineated by a
circled number.

You can perform the passages on each individual page in any order you want, and you
can repeat each bit of material as many times as you want—not even necessarily consecutively
(spoken passages are an exception—they should only be done once per performance). However,
you must perform all the material on a given page before moving on to the next one. When
you’ve finished a page, place it face down in the stack on the left side of your piano’s music
stand.

The first time you play a passage in any given performance, you should complete it
before moving on to any other material. However, feel free to interrupt a passage, or to only
reiterate a fragment, on subsequent playings during the same performance.



Don’t give a second of thought to the amount of silence during the performance. Take all
the time you need between passages. Truly, don’t even worry about it.

When you finish the material and the piece ends, turn and give the audience another
thumbs up and a big ol’ proud grin.

If the mood strikes you, you can indicate which number page you’re on to the audience
by briefly signing the number to them (there are numerous tutorials on American Sign Language
numerals online). If you choose to sign the page numbers, do so before playing any of the
material on the page.

Interpreting the score

This piece is tongue-in-cheek. It’s meant to be satirical and humorous, and you ought to
keep that in mind while practicing and performing it—but under no circumstances should you
indicate to the audience that they are witnessing anything other than inscrutable very serious high
concept art.

Passage elements lacking textual instruction (dynamics, tempo, etc.) are open to
performer interpretation. Any unusual notation that goes unexplained in the score is for you to
interpret. Don’t ask questions—just go with it.

If a passage indicates that the pedal must be depressed and during rehearsal you find that
it’s physically impossible for you to maintain that and play the material, feel free to use the brick
to hold the pedal down during that passage.

Treat any smudges, stains, tears, printing errors, etc. (even those not made by me, the
composer) as intentional and part of the material of the piece. Let them influence—nay, let them
be a crucial part of your performance.
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All other unusual notation with a specific intended meaning is clarified in the score itself.
If there's no text saying how to interpret it, it's up to you.
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Depress keys soundlessly, with sus pedal down. Repeat many times.
Play slowly at first, then faster and faster until you accidentally sound a note.
When this happens, scream and pull your fingers back as if the keys burned you.
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@ Improvise a 90-second passage that (barring instrumentation) would not be out of place in a modern German dance club.
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Say (in your best Brad Pitt): "What's in the box?!"
Make a face, as if you're disspointed with your impression.
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@ Turn to the audience. Act as if you're about to say something.
At as if you've changed your mind, and turn back to the piano.
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Play random notes rapidly, to create an "arpeggiated cluster" effect.

Play in the highest octave for 30 seconds.
Pedal at will.
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@ Say: (to yourself) "Damn, I hate this piece."

(to the audience) "The sheet music said to say that."

(This segment is adapted from Liszt's piano
arrangement of Beethoven's Symphony No. 5.)
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If the pencil 1s still intact, say: "I love this pencil."
If the pencil has been snapped, say: "I loved this pencil."
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Tell a joke. If the audience doesn't laugh, tell another.
Continue until the audience laughs or you've told 5 unsuccessful jokes.
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