The Emory Gamelan
Ensemble Archive.

“The question of the archive is not a question of the
past... It is a question of the future, the question of
the future itself, the question of a response, of a
promise, and of a responsibility for tomorrow. The
archive, if we want to know what that will have
meant, we will only know in times to come...”

— Jacques Derrida, Archive Fever (1996)



(Keiory  €ugouant) CATA  MARAR . | pdg.,

2 (160

B R R s
c 236 =+ 2 = E 4 o
5% Q;"'E"/ SIS — A~
g G 2mes B2 (%
ke&ougﬂ"} ol
e e, . SENOMAS - Delay e,
— = QX 6iis 676 1235 (7.5 b7 b ore Oy

(— é oo B ] % ’ FETUY e e
/j,-e- AT [ 2 52/ g ‘ - A ”
&3 S¢ loJ A 3 o @ "eanbery,
= #[f?cﬁf"”ﬁ'ﬂ--’iﬁq-/?{@ ’WC/
Céhi 7o .

o~
A
T~
LM
0
Cra
&)
|
Y
-,
A
~B
P
&



/?l/ f“ff B X
o et Hukier
chuw,mj ijttaéwﬂ fa‘m,é J@Po /‘(JCLL‘I %a“;wc
- @Mﬁé&éﬁ“
Deda Bomang: [ . y32 6;23 /73:3 - 75 G ()
ﬁ 27723 Wy A2F2 22 33 9E 77 4 7755 £6°55 46
; 2 47 2 3 2 7 g é
pfg ,,f;%w gg 33’ Z_; G ‘:?% r"g;f Gl ST é’ 55 65 e {Jﬂﬁ€§“z1€§‘>£€:§,2;&
5 173 3 . 1’ M & T T
7 | A : s 3 - 2
y 5 .7« _,/}7 & § & 3 2 7 g é
o Y ;R J 2 3 2 J & é
i 3 2 J g é
> " 8 s 3 £)
/g‘ s J ) 2
-
2 J 2 3 2 e 4 @
3 Mplik , $ P P P - T4
et = - (f
| . - ];5 é I‘—fL S . 4 r 2 . Ize. :a.: é
a. yo. &é Sa.;z/o re - Ga - 79
3 § & __ > é $ 3 2
L A R P T T 55; TE $3 2

Se- ﬁa{ a.’omé'a ——— fa. o o

- A
== S - ¢

??_ya o. Zays .

7 7 3 @ -

- - 15’6 [T éﬁt ET‘ 53J 2 -

9@;\7} 3"5. - 77?;4 o -

A \(LV\M{»J\

/\M

274 The Vocal Notation of KR.T. Wasitodiningrat

™A AR B W s o m m % m e s




W :'w‘“g | T_)_f‘y_fc_:a:j ;7?775% O an Lo g T2 ' (SIAY - '?W\\@ﬁ.%% )
5 EERON @"@‘g\\ﬁ
e ) —=" -
===\ Wil =2

(A S B34 € 5 7 &6 2 2
o2 & gter pve IS dyoBl e wo
!
5 3 ¢ 712 1 z_d 3 3 & 3l3z 2 L@
. 5 o6 & B5 © ) S zy ¢ T2 s 2 G .
o= e b gty mendang @ P denpmse wege W 575050
| L e
. %5 6% B ével 1A . 3b6ET 5ero
2 £6 ¥& 2 2z 51 9 55 23 664? > Z3 20 &
T T T e e Qa ngre ra fcd—ge (-{UQ T k.‘,@ k_\' Se %4"4 i vo g e @
L _ . é
. 72 . 3% er 2z 3z | cF 6t 2| 6. 2_3;
3 2 3 56 1 i 2 5 e 33 T is ©5 &1 2 5?H_c&;%_,és
== paagrure  su ko-o bso bo = pan @ Ve builgnpgt.  Se Ykt date, o no
.5 To ‘.“é“‘ﬁ' 5 Te 57 o T e 7._3 Z_4L 3_1Z%
e = . — A o - = [ P2 =
I © -IG\ 5 3 i TF 6 & 5 o 21232 IR —/:»
"_nﬂ Lu_mﬁ @g rub wor Sa v ML dygr 1 elung Lun myang pa  Fe a0

G0N
lbg, Q}J
NRTRAN
A
P
D3
5
Al
N
Vo
M
!
v
N
o
N\
A

St



a8t o

22602 ‘761({»‘6 | ' s{/\miqﬁsrmu |

PEL@}GT\\i

We 13
Pance Pieces with Sumarsam and Urip Sri Maeny '
R\T .
Ve
Lnc. Bendrong sl. aﬂ’l “ 4 Lo o9
BouAe (- Buka: 52 5.2 53(3) (m e ¢ >9R
7 o
4VTA T Tr Vs ‘ . ’?
Feligvensow ety 5.3 5.2 5., 2 5(3) [many times, depending on dancet] @/MLM
PRPEIETESESEBTL. speed up 5{ (i-e. 5.3 is changed to .5.6 when speed is up) Buecpae
)4’)’4 Pl ,: JC_)n 7250
16 fugu b0 (4 66 66 66 .6(0l [many times, depending on dancer] = 1Aemb;umc\>_
slowdown  .53|(ic..6.61s changed to .5.3 when speed slows down) et
b0 bl 5606 S5 @8 223355 132,925 - \
¢, % « 2% g Ldr. Pucung Rubuh pesibly played twice] sy i ol
> 235 235 2356 5323N 0 L g O
?é@f §uIrs 6.5 .5 5N Pectnic |
5 3 6.5 3.2N - | e, 0 Lo
.35. 2356 1265 2353G ; Zivt s Wi {5
ol in e f%,u - .
q’wuc,&-ﬁ:_,/{n
back to Bendrong ‘
wElaios L 2853 52 52 5%1 Very SorT { é/ ) Ez{w* fr’{;fﬁé’/s lany Tises
- Ty ©ae E g .
53 .52 .63 .5 | égfﬁ(;"f’; @%Mw&vﬂw{m@mw o
1.6 15 15 16; RS SV thraf
i6 i5 i5 i6 - ggw UP < b g,?,;-fgisﬂw ;
23 21 .65 26' ’ ke et ime N o A ead you ofted
P g 2 - ‘%"f SLaP = CRASH €M’WN6’@ M’LNC 0 ﬂ’ﬂrfa/; &G
/ﬂff cémff fegop '

If you could, bonang imbal (mterlocklng) for Pucung Rubuh and the
last Bendrong ] 50w v Moo, arioponn s
PR

J

Do cins cor
e £

Ldr. Asmaradana:

A Iramal, three ot four times--bonang may change from mipil to imbal Aégé e

& Trama I1, two times, bonang back to mipil Agap A

A Trama I, two times ,4?(2?50 a?"f’wﬂ‘f
Wxd  Irama ITI, two times, bonang imbal

e g Iramal, three times--bonang may change from imbal to mipil

Al
S8

“:}%wjl 9& O -
m e 4 m«o
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Lnc. UDAN MAS pel. 7
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Lancaran Udam Mas, larss pélog pathet lima

Buka
. 3 2 3 12 3
2 1 6 % 2 1 6
2 1 6 5 2 1 6
3 3 2 3 12 3
3 3 2 3 12 3
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scusaran UUDQIN AACLS

laras slendro pathet manyura

BONANG PART

buka bonang:

.1.1.1. .5.6.1.2. ...1.6.5. .6.15.5)

— ~~ -~

AL 65 32 65 32 33 23 65 32
gromeo  6.6. 6.6. 6.6. 6.6. 2323 5353 6365 6.6.

3.3. 2.2 3.3. 2.2. 2.2.
(ond time) 63653223.
AL, ise6ei 56 i2 .1 65 61 65

111-11.1 5156 1212 2121 6565 6161 555.

first gongan has variation at the end of the repeat;
second gongan may be played twice as is

nerformance hv Pak Cokro circa 1972 notation hv 1. diamond
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o | ol XN AR 665}é3 c 76 532 354740
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Lancaran Suwé Ora Jamu pélog nem

buka

t.ot.. t.. . .-

tntroduction
3.3 2 2 2 T
[ 666 111 222 3.. ] 653 2.. 653 2.. 2.2 .2. @
303 3 N N SER L
[ 222 333 666 5.. J 235 6.. 235 6.. 6.6 .6. @
lancaran (irama tanggung)
[:.2.3.2.3.1.2.3.§
. 3 . 5 . 6 . 5 . 4 . 2 . 1 . @1

gerongan
- - é é l - é i i 6 5 3 - - i é L] i 6 5_-3 g
Su-  wé o-ra- ja- mu ja-  mu go-dong ko- ro

~

. . 3 5 .56 125 .54 4 2 2 1 1

Su- wé ra-ke te- mu te-mu pi- san- ga wé ge la

saron variation

s ot

. T6123.356.6123 . .6532.356.6532
. .1235.356.1235 . .65422221321F



Gamelan “W_or,'k‘shop Repertory

N~ = Kenang
- ‘ - L. _ c 1 u: KJ_T,.P“)_
[ Srepeg = fighting in wayang él)lt | Fo Kaino
2 1 l | Lo
m:r\: m:nr\{ —~ N~y i Kemp\/c\r\j
3232 5353 232/(1] ) '
&L L & & () = i wa Son
2&2;11 333% S§1[6] O = Gan\j o\jm:).
1616 5333 65302

00")&_"\5 ‘)avv-wkf
Il. Srepeg sanga )

| | AN
6565 23 2(1) - - \g‘f‘?f"
2121 3232 5610
1616 2121 3560

6565 3212 3232 356(5) Svhi bS5 65 323

IIl. Lancaran manyura sewa
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Asmaradana (slendro)

Buko

.2 .3.2 3132 .126

2126 2123

5321
6321

5321

Wiled

3231

6321

6123
5321
3126

3126
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Lnc. UDAN MAS pel. 7

Buka .777 5672 .765 676
(o' ,—V‘QA‘Q_ : :
3(@&&,’%

A

6532 6532 3323 653 2suk

e st

6 5 3 2 6532 3323 6 5 3 2

muga«& 7567 5672 2765 6765

7567 5672 2765 676
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V. Ladrang Wilujeng (slendro manyura)

g
Buka; 132 6123 1132 -14@)
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Lagu Swara Suling: (vefesbdn)

4 5 65 .
A = £ B

Laras Pelog, Pathet Nem
Legend
) = kenong
( ) = gong
buka: tb.tbh . tb.tb . tb.th . th.tbh .b
2 ' 1 2 (1}
a section (twice}:
.1 .1 .1 .5 5 .5 . 5 {2)
2 .2 . 4 .4 . 65 4 3 2 (1)
b section:
« e e . 5651 . 56 .5 4 3 2
. . 56 5 i . «. 568 54 3 2
swara suling nguman dhang swarane
. . 1 312 . -5 86 5321
« v e i3 1iz2 . 5 6 5321
thulat thulit ke pe nak u nine
« v e 6 54561 . . 3 2 . 165
e .. A | . .32 3i65
Umm e e e — nine
e of,
. 4. . 45865 PRI S 3532
. 4 . 4 565 . 3. . 35132
Mung nre nyaha ke ba reng lan ken trung
.
. 4.
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Note: last gerong phrase is sung an octave fower for the suwuk.
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Gendhing KAM lIrs. sl. pt. my. from Ki Ageng Mangir - Steve Everett
_ (1999)
feBan B .. .1 16.53 .53. 3561 661f
A (no kempul)
Il orit. . ... * (Ir, 2 to the end)
MAPIL. : { 21 .653 11.. 1216 ..21 .615 1216 5323 _
. .35 66i6 2321 .653 .53. 3561 .561 661 InHieg o
. =7 LAy p ARG
Ngelik ' .
6616 2161 .653 ..3. 3356 2161 .6 53
. 33.5 6535 3216 ..21 .653 11.. § 6 1 @R]:

Eepeat A] |

Ladrang (Bonangs play even # gatra only) - '

.

SRt i - o+ - -+ - -+ - < - o~ -+ - - = + - o=
) , - 5156 5156 3565 3 61 5 5 3 2 1 6 6 1 3 1 @
1({” L (Bonangs Tacet to B)
5156 5156 3565 3261 ‘5653 5261 61 321 @g
B (kendang plays) 7
* 65656515 15151565 65656515 1515156 3 3 . 6165 1632 5321 .
- + . - — - “+ . - —~ - — - -+ - - . . C\ {- CJ{_;p
55 .. 1653 1235 3261 & . 3561 s63 121 1 |
- 6 8 > ® vty
(repeat B)
| ST — S S
- - o+ - - s - - s - o -+ - - o+ - - o+ o~ + - - =
(S 5156 5156 3565 3261 5653 1 6561 321
GL ]\.( pjm\ﬁ Buburan (kendang play)
: 5156 5156 5156 31586 356, .3568 3565 3261
K ;1{“"}:5( - + + + o+ + o o+ + - o+ + o+ + o F
*® 7& 6 5 3 3561 6653 ‘356 1 5E5. 56321 53653 121

Suwuk (Bonang, peking play balungan in unison)(kendhﬁng tacet)

ielss .53. 3561 1561 1561 665if
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Philemon and Baukis =~ Lou Harrison

PERFORMANCE INSTRUCTIONS:

Treatment

Part I uses no elaboration in the gamelan part. There are two types of dots in the notation. Only the
slenthern plays the pitches with the large dots undemeath. The small dots underneath the numbers
have their usual purpose of signifying notes played below the central octave on a given instrument.

It is important to be aware of the “strong™ beat relationship between the western notation for the
violin and the cipher notation for the gamelan. In the cipher notation, the strong beat, and
consequently the gong tones, are found on the fourth beat of each beat grouping or gatra. In the
western notation, the strong beat is found on the first beat of each measure. This can cause some
confusion in counting, since the gamelan will be on beat four of a given gatra, while the violinist
will be on beat one of the following measure. However, this inconvenience is outweighed by the
importance of keeping within the standard and expected accent dispensation in the two different
‘ ;:':; . styles of notation. ' '

The piece is notared‘in the key of two sharps, but the violinist may choose to think in four flats if
the tuning of the gamelan is more closely approximate t0 that key. (Of course, the violinist will
always have to adjust his or her intonation to the particular tuning of the individual gamelan.)

g

Form

PartI: AA, BB, CC, BB
Part [I:#AAAA, BBB, AAAA, BB, AA

There is no pause between Part I and Part IL.

(‘quse okes by darvad Povqeﬂ
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GANGSARAN minggah Ladrang BIMA KURDA pelog barang
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b) transition — slow down at end
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Dance Pieces with Sumarsam and Utrip Sti Maeny

Lnc. Bendrong sl.
Buka: .52 5.2 3.3(3)

5.3 .52 .52 5.3 [many times, depending on dancer]
speed up 5.6 (Le. 5.3 1s changed to .5.6 when speed is up)

6.6 .6.6 .6.6 .6.6 [many times, depending on dancer]
slow down 5.3 (ie. .6.6 is changed to .5.3 when speed slows down)

Ldt. Pucung Rubuh [possibly played twice]
235 235 2356 5323N
-6 .5 .3 2N
-5 .3 .65 32N
35, 2356 1265 2353G

back to Bendrong
53 52 .52 53
53 .52 63 56
16 45 15 16
16 .15 15 16
23 .21 65 23

If you could, bonang imbal (interlocking) fo Pucung Rubuh and the
last Bendrong.

Ldf. Asmaradana:

Irama T, three or four times—-bonang may change from mipil to nnbal
Irama II, two times, bonang back to mipil

Irama I, two times

Irama Il1, two times, bonang imbal

Irama I, three times—-bonang may change from imbal to mipil



27 January 2001

Music/video — Steven Everett Thamyris New Music ensemble
Javanese dalang - Midiyanto Emory Gamelan Ensemble
Text — Pramoedya Ananta Toer

The play Ki Ageng Mangir by Toer is based on an episode dating from late 16™ century Central Java. This is the
story of Wanabaya (the young leader of the Mangir troops), his mythical advisor Baru Klinting, their resistance
to the spread of the Mataram dynasty led by Senapati and his advisor Juwru Martani, and their manipulation of
Senapati’s daughter, Princess Pembayun. Senapati and Martani’s goal is to deceive and ultimately destroy the
Mangir forces. According to Toer, the deceptions by the Javanese king and naiveté of the persons in this story
_are repeated throughout Favanese history. The events and characters of this 16™ century story are similar to those
found in modern Indenesia. For Toer, the story repeats itself throughout Javanese history much like the cyclical

sections of gamelan music.

In Toer’s setting of this story, Princess Pembayun seems to represent the Javanése people— respectful, warm-
hearted but easily manipulated and consequently, frequently deceived and abused. Shadow theater is an ideal
vehicle for telling this story. Each of the two main characters, Wanabaya and Pembayun, struggles with the
conflict between political or family duty and moral justice. In the end, both are puppets of conflicting
ideologies, caught between a physical reality and the idealized world of shadows.

Synopsis

Act]
Setting: 1590s. Setting: The Great Room of the palace of Mataram, near Yogyakarta, Central Java.

Senapati, rizler of the Mataram kingdom, agrees to a covert plan to capture and kill his last and most formidable
enemy, Wanabaya, the great leader of the people from Mangir, southwest of the Mataram, capital. The scheme is
devised by his calculating, court advisor, Juru Martani, principal architect of the Mataram conguests. The plan
involves Senapati’s beautiful daughter, Princess Pembayun, traveiing to Mangir to seduce Wanabaya posing as a
village dancer with a gamelan ensemble of court spys. She is to lure him away from his mythical protector and
advisor, Baru Klinting, the only way he is vulnerable to attack. Pembayun and the gamelan set off to Mangir.

ActII
) The province of Mangir, Central Java.

The gamelan with the beautiful female dancer are performing in the villages in the Mangir arca. Wanabaya is very
attracted to the beautiful dancer, but his advisor, Baru Klinting, and the village elders are very suspicious of this
dancer and begin to question his commitment to his military dutiecs Wanabaya and Pembayun fall in love and
Wanahaya must defend his desire for her and explains to the elders that it does not conflict with his loyalty to
the republic. In the end he affirms his loyalty to the republic over his love for her.

Four months later. Garden outside the home of Wanabaya in Mangir.

Wanabaya and Pembayun have married and are expecting. She feels such bliss in Wanabaya’s {ove but realizes
that it is incomplete since she has not confessed her true identity. Senapati’s advisor, Juru Martani comes to her
and reminds her of her duty as princess to the king of Mataram and that she should convince her husband to meet
with the king in order that peace can return to Java. She has no alternative but to tell Wanabaya the truth. He is
of course outraged at her deception but from his love for her agrees to meet with Senapati. The Mangir elders
view this as an opportunity for the destruction of Senapati and the Mataram court. They all head off to Mataram.

Act ITI
Setting: The Great Room of the palace of Mataram.

Juru Martani talks with Senapati’s father, Ki Ageng Pamanahan. Pamanahan, the 90-year old previous king has
seen enough of this cycle of killing and wants all the deception and murder to cease. Martani and Senapati
rejoice in this day that will see the end of Wanabaya and the Mangir forces. They are sure that Mataram will
continue ail-powerful from this day forward. The Mangir forces arrive at the palace and this story comes to its
tragic conclusion. In Teer ‘s words, “Does the cycle begin again, or does Java finally free itself from its past?”

—notes by Steven Everett



Guest artists:

Sumarsam is adiunct professor of music and director of graduate studies at Wesleyan Unfversity
and an internationally known gamelan musician, shadow puppeteer (dalang), and scholar who
performs and conducts concerts and workshops throughout the world. His book, Gamelan:
cultural Interaction and Musical Development in Central Java published by The University of
Chicago Press is considered one of the principzl titles on the subject. He is currently completing a
translation of the work into Bahasa Indonesian and will be published in Tndenesia this year,
Sumarsam completed his Ph.D. at Comell University, a Masters from Wesleyan University, and a
BA from Akademi Seni Karawitan in Java,

Urip Sri Maeny is artist-in-residence in the Dance Department at Wesleyan University where she
teaches several courses in Javanese dance. She also teaches Javanese dance at Smith College.
She has performed throughout the world and is considered one of the finest teachers and perform-
ers of the court dance traditions of Central Java. Her dance training was at the Gamelan Conser-
vatory in Surakarta,

Gamelan notatien:

LDR. ASMARANDANA SL. M

BEgd:.3.2 .3.2 3132 126

Al 2126 2123
5321 3231
6321 321¢6)
5321 321(6):)

Wiled ;2321 3216 2321 6123)
6132 6321 73632 1561
6132 6321 3632 3126)

5353 6521 3632 312(6) ]

Court Music
and Dance
of Central Java

Emory Javanese Gamelan Ensemble

Novth Georgia College and State Universiry
21 March 2002
Dahlonega, Georgia




The Cultural Affairs Committee of North Georgia College and State University
presents

Court Music AND DANCE OF CENTRAL Java
EmoRry GAMELAN ENSEMBLE

STEVE EVERETT, DIRECTOR

GuEsT MUSICIAN, SUMARSAM

GuesT Dancer, Urp Sr: MAENY

Norry Gecraia COLLEGE AND STATE UNIVERSITY
DanLoNesa, GEORGIA

Groria SHoTT PERFORMANCE HatL

7:30 BM., 21 Marcm 2002

PRQGRAM
AYAK-AYAR - SREPEG — SAMPAK LARAS SLENDRO PATHET MANYURA
Dance: LADRANG ASMARADANA LARAS SLENDRO PATHET MANYURA
JLADRANG SUMIRAT LARAS SLENDRO PATHET MANYURA
Dance: LANCARAN BENDRONG — LADRANG PUCUH RUBUH LARAS SLENDRG PATHET MANYURA

GENDHING (FAMBIRSAWIT LARAS SLENDRO PATHET SANGA.

Vineo:

1} W4zaNG RULIT— PERFORMED BY DALANG, K1 OEMARTOPO N
WonNoGRI, JAva, JuLY 1996
2) WAYANG ORANG — PERFORMED AT SRIWEDARI IN SURAKARTA, AUGUST 1996
3) BEDHAY4 DANCE - N YOGYAKARTA, 1912

Personnel
Drew Boles +
Ashley Bruce +
Steve Everett *
Yayor Everett ¥
Laura Gordy *
Thom Jenkins
Bruee Lebovitz
Tong Soon Lee *
Michele Smith
Heidi Streetman
Marcus
Cynthia Tauxe
Robert Tauxe
Lane Wyly

* Emory University music faculty
+ Emory University student

The ENSEMBLE

The Emory Gamelan Ensemble consists of sixteen to twenty musicians performing on a full set of
instruments (both slendro and pelog tunings) made by Pak Djumadi and Pak Tentrem of
Surakarta, Java.

The ensemble was formed in 1997 by Emory professor, Steven Everett and has presented concerts
and wayang kulit (shadow puppet plays) and has performed for His Holiness, the Dalia Lama, at
the High Musuem of Art in Atlanta, the Asian Cultural Experience of Atlanta, the Southeast
Association of Asian Studies, and at several universities in Georgia .

Guest performers and teachers have included Sumarsam and 1M, Harjito of the Wesleyan Univer-
sity faculty, R. Anderson Sutton from the University of Wisconsin, Midivanto from Lewis and
Clark College, and Sarah Weiss from UUNC-Chapel Hill.

For further information on the ensemble, please look at the website, www.emorygamelan.org or
contact the director, Steve Everett at gsevere(@emory.edu.



"COURT GAMELAN MUSIC OF CENTRAL JAVA"
EMORY GAMELAN ENSEMBLE

STEVE EVERETT, DIRECTOR

SOUTHEAST ASSOCIATION FOR ASIAN STUDIES CONFERENCE
CHATTANOOGA, TENNESSEE

18 JANUARY 2002

PROGRAM
Ketawang Puspawarna laras slen&:ro pathet manyura
Gendhing Gambirsawit laras slendro pathet sanga
Ladrang Dirodometa laras slendro pathet manyura
Ladrang Sumirat laras slendro pathet manyura
Srepeg laras slendro pathet manyura

Video: 1) Srimpi - performed at the Kraton Mangkunegaran in Surakarta :
Java, August 1996
2) Wayang kulit — performed by dalang, Ki Oemartopo in
Wonogiri, Java, July 1956
3) Wayang orang — performed at Sriwedari in Surakarta, August
1996
4) Bedhaya dance exam - at STSI in Surakarta, August 1996
Personnel !
Drew Boles +
Ashley Bruce +
Steve Everett *
Yayoi Everett *
Neil Fried
Laura Gordy *
Thom Jenking
Tong Soon Lee *
Bruce Lebovitz
Michele Smith
Heidi Streetman
Robert Tauxe
Cynthia Tauxe
Lane Wyly

* Emory University music faculty
+ Emory University student



"COURT GAMELAN MUSIC OF CENTRAL JAVA™
EnMORY GAMELAN ENSEMBLE

ASIAN CULTURAL EXPERIENCE

13 JuLy 2002, 11:45 am

14 Jury 2002, 12:30 PM

PROGRAM
Ketawang Puspawarna laras slendro pathet manyura
Ladrang Dirodometa laras slendro pathet manyura
Ayak-ayak — Srepeg - Sampak
Ladrang Asmaradana laras slendro pathet manyura

Gendhing Gambirsawit laras slendro pathet sanga

Ensemble Personnel
Drew Boles
Markus DeShon
Steve Everett
Yayoi Everett
Neil Fried
Laura Gordy
Bruce Lebovitz
Michele Smith
Heidi Streetman
Cynthia Tauxe
Genny Tauxe
Robert Tauxe

Lane Wyly
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Oxford College Program Order
Sunday, April 7 4404
T7PM

Wilujeng pelog barang
Gambirsawit — Subokastowa pelog nem

- Break for wayang set—up -

Kinanti Padang pudan pelog nyamet = ¢ vetfes -

. o

Ayalk2 —srepeg — sampak

. Sampaks pelog barang

Pamungkas pelog



Emory Gamelan Performances — Spring 2004

1. Art Receptlon\n Math/ Science Bulldlng for Inauguration of President Wagner.
Wednesday 31 March 2004, time=?
Slendro pieces, 45 minutes
- Ktw. Puspawarna sl. my
- Patalon — Ayak-Ayak, Srepegan, Sampak sl. my
- Ktw. Subakastawa sl. 9
- Lou Harrison - Philemon and Baukis
- Gendhing Gambirsawit sl. 9
- Ldr. Jangkrik genggong sl. 9
- Lnc. Sembunggilang sl. 9

2. Woodruff Arts Center Lobby preceding ASO Concerts - April 15-17
Time= Thursday April 15, 7:30-7:50 PM (20 minutes) =
Friday April 16" and Saturday 17®, 7:00-7:45 PM &45 minutes)

Pelog pieces, 45 minutes 4@;"\-——'
- Ldr Wilujeng pl. br. %
- Ktw. Subakastawa pl. nem
- Lnc. Ora Jamu pl. nem 8;%-23/ Qw.ugaeﬁ'o
- Srepegan-sampak pl. nem %W

- Ldr. Duporo pl. Wil s
- Everett - KAM.ostinatos pl. Ada L Moot N P ST
- Balinese arrangement - : i !
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EMORY UNIVERSITY

SCHWARTZ CENTER UPPER LOBBY
THURSDAY, 6 FEBRUARY 2003
7:20 - 8:00 PM

Gamelan Ensemble
PROGRAM

-Ketawang Puspawarna laras slendro pathet manyura
LadrangVWﬂuj eng Irs sl pt manyura

Ladrang Duporo laras slendro pathet manyura
Ayak-ayak — Srepeg — Sampak

Gendhing Gambirsawit laras slendro pathet sanga .
Ladrang Asmaradana laras slendro pathet manyura

Buburan - Lancaran Sembunggilang Irs sl pt sanga

Ensemble Personnel
Drew Boles
Eliza
Steve Everett
Yayoi Bverett
Neil Fried
. : Laura Gordy
A | Bruce Lebovitz
sy Michele Smith
e Heidi Streetman
Cynthia Tauxe
Genny Tauxe
Robert Tauxe
Lane Wyly




Please Join Us for These Future Lyceum E\(énts

March

March 26 7 PM | Reconcilation and the ﬂﬁ/i/ffS/b/
Dr. William Cody, Oxford Professor of Political Science
Oxford Faculty Lecture- Oxford Chapel

April
April9 7PM |
-Jakes From the Country of Hearts: Notes of a Foet-Writer

" Dr. John Stone, Emory Medical School
Poetry — Oxford College Chapel

April 19 & 20 8PM Oxiord College Chorale Spring Concert

Mr. Predrag Gosta, Director,
Associate Professor of Music

'Oxford College Chapel
April 23 8PM Tokyo String Quartet

William Ransom, pianist and Sadao Harada, cellist
Oxford College Chapel

April 27 =29 8 PM Oxtord Instrumental Ensemble Concert
Mr. Mike Elam, Director
Phi Gamma Hall

The Oxford College Lyceum Program Calendar for the 2001-2002 school year willbe

published this summer. If you wouid like to receive a copy, please call 770-784-8389
or leave your name and address with the ushers this afternoon.

The Oxford College Lyceum Committee
Presents:

The Embry Gamelan Ensemble

Sunday, March 25, 2001
Oxford College Chapel
PM




The Ensemble

The Emory Gamelan Ensemble consists of sixteen to twenty
musicians performing on a full set of instruments ( both slendro
and pelog tunings) made by Pak Djumadi and Pak Tentrem of
Surakarta, Java.

The ensemble was formed in 1997 by Emory professor, Steven
Evereft and has since presented two wayane kulak (shadow puppet
plays) with Widiyanto, puppeteer and has performed for His
Holiness, the Dalia Lama at Cannon Chapel, at the High Musuem of
Art, and the Asian Cultural Experience of Atlanta.

Guest performers and teachers have included Javanese musicians
Pak Sumarsam and Pak [.M. Harjito of the Wesleyan University
faculty and R. Anderson Sutton from the University of Wisconsin.

Membership in the ensemble is open to Emory University students,
faculty, staff and the Atlapta area. For information contact: Steven
Evereit, director.

Performing Today:

Steve Everett, director Robert Tauxe
Bruce Libovitz Cynthia Tauxe
Yayoi Everett Genny Tauxe
Sarah Ambro Will Tauxe

Jane Winzer Laura Gordy
Robert Luke Heidi Streetman
Thom Jenkins Alden Dillow

“Court Music of Java”

Emory Gamelan Ensemble

Ladran Wilujeng slendro manyura

Ladran Duporo slendro
by K.R.T. Wasitodiningrat (Pak Chokro)

Gendhing Gambirsawit slendro sanga

“Pagodes” from Estampes ( 1903) by Claude Debussy
Performed by: Laura Gordy, Piano

Srepeg slentro manyura
Ladrang Asmaradana slendro manyura

Lancaran Sembunggilang slendro sanga
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kaM

A shadow puppet music drama

PERFORMING ARTS STUDIO
JANUARY 27, 2001
8:15 P.M.

Design

Steven Everett, music/direction/design -
Midiyanto, shadow play
Pramoedya Ananta Toer, text
Alice Frye, translation

Performance

Thamyris New Music Ensemble, Atlanta
Peggy Benkeser, malletkat, marimba, and gamelan
Laura Gordy, keyboard and gamelan
Steven Fverett, electronics and gamelan
Ted Gurch, clarinet
Jessical Sherwood, flute and gamelan

Guest Arlists
Sarah Weiss, Javanese vocals, gender, and gamelan
Midiyanto, puppeteer and voice

Emory Gamelan Ensemble

Marcus De Shon Jessica Sherwood
Steven Everett, director Heidi Streetman
Laura Gordy Robert Tauxe
Nancy Haber Cynthia Tauxe
Thom Jenkins Genny Tauxe
Bruce Liebovitz Will Tauxe
Robert Luke Jane Winter
Technical

Lewis Fuller, stage manager
Matt Williamson, audiofstage manager

Biographies

PRAMOEDYA ANANTA TOER was imprisoned as an Indonesian political dissident
for fourteen years and during that time he created a series of novels and this play
without the use of pen or paper. Four of these noyels, Buru Quartet, have been
twice nominated for the Nobel Prize in Litcrature and currently are banned in
Indonesia. Toer has been under house arrest in Jakarta since his release from
prison in 1979,

ATLANTA NATIVE Steven Everett teaches computer music, composition, conducting
music of India, and ethnomusicology, and he directs the Electro-Acoustic Music
Studios and Javanese Gamelan Ensemble at Emory University. He is co-artistic
director and conductor of Thamyris, Atlanta’s most adventuresome music ensem-
ble, which is currently in residence at Emory supported by a Chamber Music
America residency grant. He recently received the City of Atlanra’s Mayor’s
Fellowship in the Arts for outstanding contributions to the arts in Atlanta, pre-
sented by Mayor Bill Campbeil.

Everett’s compositions involve the interaction of computer-controlled elec-
tronic instruments and performers, and they have been featured in concerts in
Cologne, Paris, New York, England, Indonesia, Canada, and Japan. He has
received research fellowships and grants from the Rockefeller Foundation,
Bogliasco Foundation, Asian Cultural Council, and Rotary International, and he
has been a research fellow ar the Bellagio and Liguria Study Centers in Iraly and
was a visiting professor of composition at Princeton University this fall.

MIDIYANTO is one of the most internationally recognized Javanese dalangs

{shadow puppeteers) and musicians. He is a graduate of and a former assistant.
tutor at the ASKI (Akademi Seni Karawitan Indonesia—Indenesian Academy of
Performing Arts) in Sukarta, Central Java. In the course of his career, he has par-

ticipated in more than one thousand performances of gamelan music and twayang

kulit (shadow plays.) He began his teaching career in 1982, and he has taughe

through the Embassy of the Republic of Indonesia in Washington, D.C., and also

has been a gamelan professor at such institutions as the University of California

at Berkeley, San Diego State University, the University of Chicago, Lewis and

Clark College, the University of Sydney, Victoria University in New Zealand, and

the University of Singapore. In 1991, Midiyanto led an Indonesian gamelan and

puppetry ensemble that performed as part of an exhibition of Indonesian court

art at the Smithsonian Institution in Washington. This is his fifth appearance at

Emoty University.




Program Notes

kaM is a two-hour shadow play with video installation, six musicians, and
interactive sound and dance. It is based on the play Ki Ageng Maugir by
Indonesian author and political dissident, Pramoedya Ananta Toer. Movement,
shadow puppets, and music interact with the use of three computer-based
hardware-software programs: Kyma DSP Composition System, videodelic, and

" MAX Object Oriented Programming for MIDI.
In combining traditional Javanese and contemporary Western art forms,
" kaM attempts to mirror the cyclical nature of current and past sociopolitical
dynamics in Indonesia. Today, through modern information and communica-
tion systems, political censorship is becoming increasingly ineffective and
previous models of social rule violently collide with a rapidly evolving public
demand for pelitical change and open society. In attempting to maintain polit-

ical power, Javanese rulers throughout history have used the shadow puppet’

play as a tool of propaganda. EAM provides a modern glimpse into this intrigu-
ing world of shadows, corruption, and political power.

The composer, Steven Everett, has met with Toer on two occasions (1996
and 1997) in Jakarta to discuss this play and his projections on the future of
his country. The play is a retelling of a sixteenth-century Javanese conflict, but
the situations in Toer’s adaptation are quite current. Individual recordings have
been made of the gamelan sekaten instruments in Surakarta, Java, dating from
the sixteenth century, and analysis/resynthesis of their timbral spectra have
been performed using the Kyma system. The resultant timbres then served as
the basis for the construction of many of the vertical sonorities used in the com-
position. Original shadow puppets of the characters in the play have been
created in Java for this production as well. The text is spoken and sung in
English and in Bahasa Indonesian.

This event is a part of Emory’s Year of Reconciliation.

THAMYRIS NEW MUSIC ENSEMBLE in Atlanta has performed contemporary music
throughout the United States and Europe for thirteen years and has four times
received the ASCAP/Chamber Music America award for Most Adventuresome
Programming. Peggy Benkeser and Steven Everett are co-artistic directors of
Thamyris.

Funding support for the creation and production of this work
bas been provided by:

Rockefeller Foundation
Bogliasco Foundation
Asian Cultural Council
Chamber Music America Performance Fund
City of Atlanta Bureau of Cultural Aflfairs Mayor’s Fellowship
Fulton County Arts Council Award
Fmory University International Travel Award

BECAUSE OF DISTURBANCE to other members of the audience, photographs
and tape recordings may not be made during a performance without
advance permission.

USHERS FOR THIS PROGRAM are members of Mu Phi Epsilon, a profes-
sional music fraternity; Alpha Phi Omega, a national service and social
fraternity; and the Music at Emory Volunteers,

HALLS® MENTHO-LYPTUS® cough tablets are available in the lobby,
courtesy of the Warner-Lambert Company.

FOR INFORMATION on programming and tickets for the 2000-2001 season,
call the Arts at Emory Box Office at 404.727.5050 ot visit the Music at
Emory website at http://www.emory.edu/CONCERTS/ and send your on-
line ticket requests.




The Mission of
the Arts at Emory:

Emory University provides
a dynamic, multidisciplinary
environment for the study,
creation, and presentation
of the arts.

404.727.5050
www.emory.edu/ARTS/




Emory Javanese Gamelan Ensemble
Steven Everett, director
Sumarsam, guest musician

Urip Sri Maeny, guest dancer

Journeys

EMERSON CONCERT HALL
SCHWARTZ CENTER FOR PERFORMING ARTS
FEBRUARY 27, 2003
8§:00 P.M.

Court ‘Music and Dance of Central Java.
The evening's program will be announced from the stage.

Emory ]a\fanese Gamelan Ensemble

he Emory Javanese Gamelan Ensemble consists of sixteen to twenty musi-

cians performing on a full set of instruments (both slendro and pelog
tunings} made by Pak Djumadi and Pak Tentrem of Surakarta, Java.

The ensemble was formed in January 1997 by Emory professor Steven
Everetr, and has presented wayang kulit (shadow puppet plays) and concert
performances for His Holiness, the Dalai Lama; at the High Museum of Art
in Atlanta; the Asian Cultural Experience of Atlanta; the Southeast
Association of Asian Studies; and at several universities in Georgia. Guest per-
formers and teachers have included Sumarsam and 1. M. Harjito of Wesleyan
University, R. Anderson Sutten from the University of Wisconsin, Midiyanto
from Lewis and Clark College, and Sarah Weiss from UNC-Chapel Hill,

For furthet information on the ensemble, please go to wew. -emorygame-
* lan.org, or contact the director at gsevere@emory.edu.

CourT Music AND DaNCE 0F CENTRAL J AVA
Emory GAMELAN ENSEMBLE

STEVE EVERETT, DIRECTOR

GuesT MUSICIAN, SUMARSAM

Guest Dancer, Urip Skt Maeny

PRDGRAM
AYAK-AYAK — SREPEG — SAMPAK LARAS SLENDRO PATHET MANYURA
KETAWANQ PUSPAWARNA LARAS SLENDRO PATHET MANYURA
Dance: LADRANG ASMARADANA LARAS SLENDRO PATHET MANYURA
LAPRANG DIRODOMETA LARAS PELOG PATHET NEM
* GENDHING GAMBIRSAWIT LARAS SLENDRO PATHET SANGA
Dance: Lancaran Benprong — LADRAN-G Pucun RUBUA LARAS PELOG PATHET NEM

BUBURAN - LANCARAN SEMBUNGGILANG LARAS SLENDRO PATHET SANGA

PERSONNEL

Drew Boles : Robert Luke
Steve Bverett Michele Smith
Yayoi Bverett Heidi Strestman
Neil Fried . Cynthia Tauxe
Laura Gordy Genny Tauxe
Thom Jenkins - Robert Tauxe

Bruce Lebovitz Lane Wyly




(GUEST ARTISTS

SUMARSAM is adjunct professor of music and director of graduate studies at
Wesleyan University and an internationally known gamelan musician, shadow
puppeteer (dalang), and scholar who performs and conduets concerts and
workshops throughout the world. His book, Gamelan: Cultural Interaction and
Musical Development in Central Java published by The University of Chicago
Press is considered one of the principal titles on the subject. He is currently
completing a translation of the work into Bahasa Indonesian and will be -
published in Indonesia this year. Sumarsam completed his Ph.D. at Cornell

University, a Masters from Wesleyan University, and a BA from Akademi Seni
Karawitan in Java.

URie Sr1 MAENY is artist-in-residence in the Dande Department at Wesleyan
University where she teaches several courses in J avanese dance. She also <~

teaches Javanese dance at Smith College, She has performed throughout the
world and is considered one of the finest teachers and performers of the court

dance traditions of Central Java. Her dance training was at the Gamelan
Conservatory in Surakarta.

THE ENSEMBLE

ToE EMory GamieLan ENSBMBLE consists of sixteen to twenty musicians

performing on a full set of instruments (both slendro and pelog tunings) made by
Pak Djumadi and Pak Tentrem of Surakarta, Java,

The ensemble was formed in 1997 by Emory professor, Steven Everett and has
presented concerts and wayang kulit (shadow puppet plays) and has performed:
for His Holiness, the Dalia Lama, at the High Musuem of Att in Atlanta, the
Asian Cultural Experience of Atlanta, the Southeast Association of Asian
Studies, and ai several universities in Georgia..

Guest perfotmers and teachers have included tonight’s guests Sumarsam and .
LM. Harjito of the Wesleyan University faculty, R. Anderson Sutton from the
University of Wisconsin, Midiyanto from Lewis and Clark College, and Sarah
Weiss from UNC-Chape] Hill. '

For further information on the ensemble, please look at the website,
Www.emorygamelan.org or contact the director, Steve Everett at
gsevere({@emory.edu.

Steven Everett

teven Everett, an Atlanta native, teaches composition, electronic and com-
Sputer music, and music of Asia, and he directs the Computer Mu.sic Studios
and Javanese Gamelan Ensemble at Emory University. He is also codlr(ector and
conductor of Thamyris, New Music Group. He received the 1998 Mayo.r’s'
Fellowship in the Arts awarded by the City of Atlanta Bureau of Cultural Affairs
tor “outstanding contributions to the arts in Aflanta.” As a composer, many of
his works involve interactive computer-controlled electronics with performers.
These have been performed in more than fifty concerts in Japan, Indonesia,
Germany, France, England, Ttaly, Canada, and throughout the United State_s.
Composition grants have been received from the Asian Cuitural CouI‘ICll,
Rockefeller Foundation, Chamber Music America, and Bogliasco Foundation.

Emory Javanese Ensemble

Prrew Boles Thom Jenkins Cynthia Tauxe

Steve Everett Bruce Lebovitz Genny Tauxe
Yayoi Everett Robert Luke ' Robert Tauxe
Neil Fried Michele Smith Lane Wyly

Laura Gordy Heidi Streetman

IN CONSIDERATION FOR other members of the audience, please turn off all
pagers and cellular telephones. Photographs and recordings may not be
made during a performance without advance permission.

USHERS FOR THIS PROGRAM are members of the Arts at Emory Voiunteers
and Alpha Phi Omega, a national service and social fraternity. Call
404.727.6640 for information on ushering.

HALLS® MENTHO-LYPTUS® cough tablets are available in the lobby,
courtesy of the Golin-Tarris Company.

INFORMATION AND TICKETING: Arts at Emory Box Office, 404.727.505@;
toll free, 877.639.3728; Arts at Emory website, www.emory.edu/ARTS.




Mission of the Arts at Emory

t Emary University provides a dynamic, muliidisciplinary environment
ATLS  forthe study, creation, and presentation of the arts.

EMORY  404.727.5050 www.emory.edu/ARTS
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Emory Javanese Gamelan Ensemble
Steven Everett, director

Sumarsam, dalang
Urip Sri Maeny, dance
Muryanto, gamelan

Journeys Series

PERFORMING ARTS STUDIO
JANUARY 31, 2004
8:00 P.M.

Ketawang Puspawarna laras slendro pathet manyura

Dance: Gambyong

Music: Gambir Sawit Pancerana minggab ladrang Sri Karongron
slendro sanga

Wayang kulit scene: Perang Kemban (The Flower Battle)
from the Mahabharata

Patalon overture, Ayak—ayak—Srepegan—Sampak laras slendro
pathet manyura

Pathetan sanga jugag (dhalang song)

Ketawang Subakastawa lrs. slendro pt. Sanga
Ada-ada Greget saut sl.9 (dhalang song)
Ladrang Jangkrik genggong lrs. slendro pt. sanga
Ada-ada Greget sant s1.9
Srepegan slendro sl.9
Ada-ada Greget saut sl.9
Lancaran Sembunggilang—Srepegan—Sampak slendro sanga
Ada-ada Palaran s1.9
Sampak slendro sanga




Program Notes
Javanese Gamelan

Yavanese gamelan is one of the richest and most distinctive of Asian musical

cultures. It was and is of enormous importance in religious, political, and
entertainment functions. It possesses two separate tonal systems pelog and slen-
dro. Pelog contains seven tones, only five of which are used in a given
composition. The intervals of pelog are unequal, and the smaller ones approxi-
mate the semitone of Western music. Slendro is a division of the octave into five
roughly equal intervals. Slendro is associated with that which is masculine, and
pelog with that which is feminine. The Javanese gamelan, an orchestra of tuned
percussion instruments, made primarily of bronze, usually accompanies a per-
formance, particularly the Wayang Kulit (shadow puppet plays.) Balinese
gamelan is distinct from Javanese in that it is played much faster and is brighter
tonally. The term gamelan includes percussion orchestras of varying function,
style, size, and composition. Gamelan instraments include gongs, drums, xylo-
phones (gambang), bamboo flutes (suling), and string instruments {rebab}. A
complete double set, half tuned to pelog and half to slendro, may number as many
as eighty separate instruments, They are played in two ways: first, in-a subtle,
flowing, quiet manner associated with singing and gentle dancing, and second, in
a powerful, louder manner associated with heroic dance.

Dance

ambyong is one of the more popular of the folk genre of Javanese dances. -

Some of the movements depict a woman adorning hesself. Most of the
movements, however, have no literal meaning and consist of lively rhythmic
movements with the accompaniment of animated drumming,. The thythmic inter-
play between the dance movements and the dramming creates the playfulness of
this genre.

Wayﬁmg Ku.lit (Shadow play)

Tonight’s presentation is an excerpt from the central portion of a performance
that usnally lasts all night. The conflicts of the evening’s story have been
revealed, and several inconclusive battles have only served to heighten the sense of
the disruption of the world order. At this juncture appears the hero Arjuna who,
in preparing himse!f for a task that he has to carry out, is clearing his mind by tak-
ing a journey in an unknown forest, admiring its great beauty. Arjuna is always
accompanied by his buffoon companions (Semar and his sons Garéng, Pétruk, and
Bagong), who bring welcome comic relief and an opportunity for often explicit

2

3

topical reference to current and local affairs. In this mannet the puppeteer juxta-
poses the mythic-historic past and the immediate present, smoothly integrating
several different time perspectives and cultural frames of reference.

In carrying out his task, Arjuna and his companions are confronted by a
demon sent by the enemy, the fanged.Cakil and his friends. Eventually the hero
and villain engage in the Perang Kembang or Flower Battle, a standard section in
the highly structured plot development of a wayang, in which the puppeteer
demonstrates his skill at intricate manipulation of several puppets. Because his
prowess as a warrior and practitioner of semadi, Arjuna is able to dispatch his
assailant with controlled, refined movements. Cakil and his friends are repelied

and killed.

Media partner:

FUBLIC
HROADCASTING ~

" ATLAMTA
EDUCATION, iNFORMATION & CULTURE

IN CONSIDERATION ¥OR other members of the audience, please turn off all
pagers and cellular telephones. Photographs and recordings may not be
made during a performance without advance permission.

USHERS FOR THIS PROGRAM are members of the Arts at Emory Volunteers;
Alpha Phi Omega, a national service and social fraternity; and Mu Phi
Epsilon, a professional music fraternity. Call 404.727.6640 for information
on ushering.

HALLS® MENTHO-LYPTUS® cough tablets are available in the lobby,
courtesy of Pfizer Inc.

INFORMATION AND TICKETING: call Arts at Emory Box Office, 404.727.5050, or gb
to the Arts at Emory website, www.emory.edu/ARTS.
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Emory Javanese Gamelan Ensemble

YT the Emory Javanese Gamelan Ensemble consists of sixteen to twenty musi-
cians performing on a full set of instruments (both slendro and pelog
tunings) made by Pak Djumadi and Pak Tentrem of Surakarta, Java.’

The ensemble was formed in 1997 by Emory professor Steven Everett, and
it has presented wayang kulit (shadow puppet plays) and concert performances
for His Holiness the Dataj Lama, at the High Museur of Art in Atlanta, the Asian
Cultural Experience of Atlanta, the Southeast Association of Asian Studies, and
at several universities in Georgia. Guest performers and teachers have included
Sumarsam and L. M. Harjito of Wesleyan University, R. Anderson Sutton from the
University of Wisconsin, Midiyanto from Lewis and Clark College, and Sarah
Weiss from UNC-Chapel Hill.

For further information on the ensemble, please go to www.emorygame-
lan.org, or contact the director at gsevere@emory.edu.

Steven Everett

Steven Everett, an Atlanta native, teaches composition, electronic and com-
puter music, and music of Asia, and he directs the Computer Music Studios
and Javanese Gamelan Ensemble at Emory University. He is also codirector and
conductor of Thamyris New Music Group. He received the 1998 Mayor's
Fellowship in the Arts awarded by the City of Atlanta Bureau of Cultural Affairs
for “outstanding contributions to the arts in Atlanta.” As a composer, many of
his works involve interactive computer-controlled electronics with performers.
These have been performed in more than fifty concerts in Japan, Indonesia,
Germany, France, England, Ttaly, Canada, and throughout the United States.
Composition grants have been received from the Asian Cultural Council,
Rockefeller Foundation, Chamber Music America, and Bogliasco Foundation.

Sumarsam

umarsam is adjunct professor of music and director of graduate stndies at

Wesleyan University, A well-respected dalang (puppet master) in the genre of
Javanese wayang kulit (shadow puppet theater), his main areas of research and
teaching include the music and theater of Indonesia and Javanese gamelan per-
formance. He received his BA degree from the Akademi Seai Karawitan Indonesia
in 1968, his MA from Wesleyan University in 1976, and his PhD from Cornell
University in 1992, and he has lectured in gamelan performance in Indonesia and
Australia. He was appointed artist-in-residence in 1972 at Wesleyan University,
adjunct associate professor in 1990, and adjunct professor in 1992,

Sumarsam’s publications include his monograph on Gamelan: Cultural
Interaction and Musical Development in Central Java (University of Chicago
Press, 1995); “Cultural Contact with the West: The Development of Theories of
Javanese Gamelan by Indonesian Theorists,” in Music-Cultures in Contact:
Convergences and Collisions, edited by Margarer Kartomi and Stephen Blum
{Sydney: Currency Press, 1994); entries in the New Grove’s Dictionary of Music
and Musicians {2001), Oxford International Encyclopedia of Dance (1998); and
articles and reviews in the Journal of Southeast Asian History (1999), Journal Seni
Pertunjukan Indonesia 9 (1998/1999), and the journal, Ethnomusicology (1995).

Urip Sri Maeny

rip Sri Maeny is artist-in-residence in the dance department at Wesleyan

University where she teaches several courses in Javanese dance. She also
teaches Javanese dance at Smith College. She has performed throughout the
world and is considered one of the finest teachers and performers of the court
dance traditions of Central Java. Her dance training was at the Gamelan
Conservatory in Surakarta.

Muryanto

uest Javanese musician Muryanto i$ a master gamelan musician and teacher

from Pekalongan, Central Java. He is director of the Gamelan Ensemble of
the Indonesian Embassy in Washington, D.C. The Gamelan Ensemble of the
Indonesian Embassy is sponsored by the Education and Cultural Division of the
Embassy of Indonesia, Washington , D.C. to promote understanding and appre-
ciation of Indonesian music and culture. He is a graduate of the arts conservatory
Akademi Seni Karawitan Indonesia (ASKI) in Centrzal, Java.

Emory Javanese Gamelan Ensemble

Steven Everett, director

D. J. Betsill
Katie Bragg
Yayoi Everett
Neil Fried
Stuart Gerber

Laura Gordy
Thom Jenkins
Bruce Lebovitz

Robert Luke
Michelle Smith

Cynthia Tauxe
Robert Tauxe
Dasa York
Maurice York




Javanese gamelan is one of the richest and most distinctive of Asian musical cultures. Tt was
and is of enormous importance in religious, political, and entertainment functions: It possesses
two separale tonal systems pelog and slendro. Pelog contains seven tones, only five of which
are used in & given composition. The intervals of pelog are unequal, and the smaller ones
approximate the semitone of Western music. Slendro is a division of the octave into five
roughly equal intervals. Slendro is associated with that which is masculine, and pelog with
that which is feminine. This afternoon's performance will feature repertory for the pelog
instruments.

The Javanese gamelan, an orchestra of tuned percussion instruments, primarily of bronze,
usnally accompanies a performance, particularly the Wayang Kulit (shadow puppet plays).
Balinese gamelan is distinct from Javanese in that it is played much faster and is brighter
tonally. The term gamelan includes percussion orchestras of varying function, style, size, and
composition. Gamelan instruments include gongs, drums, xylophones (gambang), bamboo
flutes (sufing), and string instruments (rebab). A complete double set, half tuned to pelog and
half to slendro, may number as many as 80 separate instruments. They are played two ways:
according to a subtle, flowing, quiet manner associated with singing and gentle dancing, and
according to a powerful, londer manner associated with heroic dance.

Gamelan notation:
LDR. ASMARANDANA laras slendro patet manyura

BK:.3.2 .3.2 3132.12(6)

Al 2126 2123)
5321 323 1)
6321 3216)
5321 3216):]

Wiled [ 2321 3216 2321 6123)
6132 6321 3632 1561)
6132 6321 3632 3126)
5353 6521 3632 312(6):)

"Gamelan Mu
, of
Central Ja

Emory Gamelan Ensemble

Reinhardt College
13 February 2005




GAMELAN MUSIC OF CENTRAL JAVA
Emory Gamelan Ensemble

Steve Everett, director

Midiyanto, guest Javanese musician

Falany Performing Arts Center

Reinhardt College

3:00 P.M., 13 February 2005

Program
(selected from the following)

Ladrang Wilujeng laras pelog pathet barang

Ladrang Dirodometa laras pelog pathet nem

:Lancaran Sewu Ora Jamu laras pelog pathet nem

Ketawang Subokastawa laras petog pathet nem

Ladrang Duporo laras pelog pathet by.K.R.T. Wasitodiningrat
Ladrang Panglur laras pelog pathet barang

Ladrang Gleyong laras pelog pathet nem

Buburan Lancaran Udan Mus laras pelog pathet barang

Persennel

IJ Betsill Katie Bragg
Steve Everett, director Yayoi Everett
Neil Fried Stuart Geiber
Laura Gordy Thom Jenkins
Jennifer Johnson Raobert Luke
Michelle Smith Cynthiz Tauxe
Robert Tauxe Kim Twarog

MIDIYANTO - GUEST ARTIST

Midiyanto descends from generations of dalangs (puppeteers) and musicians in Wonogiri in

Central Java, Indonesia. He is a graduate of STS], the principal conservatory of Javanese arts
in Surakarta, Java and is one of the most active Javanese dalang internationally. In addition to

. extensive appearances in Indonesia and Singapore, he has performed Javanese shadow plays

in Boston, Chicago, Vancouver, Seattle, San Franmsco San Diego, Los Angeles, Honolulu,
Sydney and New Zealand.

He is currently directs the gamelan program at the University of California — Berkeley. He

‘teceived a Masters degree in music from Lewis & Clark College in Portland, Oregon and was

a facuity member for six years. In the USA he has given gamelan workshops and master
classes at University of Chicago, University of Hawaii, University of Wisconsin, San Diego
State University, University of Michigan, California Institute of the Arts, Tufts University,
and UNC-Chapel Hill.

His CD “Shadow Music of Java” (Rounder Records Corp.), recorded at the Smithsonian
Institute, is regarded as one of the most important collections of music for this ancient and .
popular theatrical form.

The ENSEMBLE
The Emory Gamelan Ensemble consists of sixteen to twenty musicians performing on a full
set of instruments (both slendro ‘and pelog tunings) made by Pak Djumadi and Pak Tentrem of
Surakarta, Java.

The ensemble was formed in 1997 by Emory professor, Steve Everett and has presented
concerts, wayang kulit {(shadow puppet plays) and has performed with the Atlanta Symphony
Orchestra, for His Holiness, the Dalia Lama, at the High Museum of Art it Atlanta, the Asian
Culturai Experience of Atlanta, the Southeast Association of Asian Studies Conference,
‘Savannah Asian Arts Festival, and at several universities in the South,

In addition to. Midiyanto, guest performers and teachers have included Pak Sumarsam, 1.M.
Harjito, and Sri Maeny of Wesleyan University, Muryanto from the Indonesian Embassy in -
Washington, Anderson Sutton from the University of Wisconsin, and Sarah Weiss from
UNC-Chapel Hill.

For further information on the ensemble, please look at the website, www.emorygamelan.org
or contact the director, Steve Everett at gsevere@emory.edu.




For further information on the ensemble, please look at the website, www_emorygamelan.org
or contact the director, Steve Everett at gsevere@emory.edu.

Javanese gamelan is one of the richest and most distinctive of Asian musical cultures. It was
and is of enormous importance in religious, political, and entertainment functions. It possesses
two separate tonal systems peiog and slendro. Pelog contains seven tones, only five of which
are used in a given composition. The intervals of pelog are unequal, and the smaller ones
approximate the semitone of Western music. Slendro is a division of the octave into five
roughly equal intervals. Slendro is associated with that which is masculine, and pelog with
that which is ferninine. This evenings performance will feature repertory for the slendro
nstruments.

The Javanese gamelan, an orchestra of tuned percussion instruments, primarily of bronze,
usually accompantes a performance, particularly the Wayang Kulit (shadow puppet plays}).
Balinese gamelan is distinct from Javanese in that it is played much faster and is brighter
tonally. The term gamelan includes percussion orchestras of varying function, style, size, and
composition, Gamelan instruments include gongs, drums, xylophones (gambang), bamboo

- flutes (suling), and string instruments (rebab). A complete double set, half tuned to pelog and
half'to slendro, may number as many as 80 separate instruments. They are played two ways:
according to a subtle, fiowing, quiet manner associated with singing and gentle dancing, and
according to a powerful, londer manner associated with heroic dance.

Gamkelan Vovage

Gamelan in Indonesia, America, and Europe

Performing Arts Studio
Emory University
2 April 2005



GAMELAN VOYAGE
Emory Gamelan Ensembie
Gamelan Dua

GSU Pércussion Ensemble
Performing Arts Studio
April 2, 2005, 8:00 P.M.

Program

Ladrang Wilujeng laras slendro pathet manyura Traditional
Gamelan Dua

Patalon: Ayak-ayak-Srepeg-Sampak sl. (wayang kulit bverture) Traditional
Emory Gamelan

Estampes, Pagodes {1903) Claude Debussy
Laura Gordy, piane

Balinese Ceremonial Music (1940) Colin McPhee
1. Pemoengkah
2.  Gambangan
3. Taboch Teloe :

Caitlin Lyman and Mary Barbour, pianos

Ladrang Duporo sl. (1976) K.R.T. Wasitodiningrat
Gending Moon sl. (1994) Lou Harrison
Emory GGamelan
Double Music (1941) John Cage & Lou Harrison
GSU Percussion Ensemble
Ladrang Kampung sl. from KAM (1999) . Steve Everett
’ Emory Gamelan, Kim Twarog, violin
Bubaran - Lancaran Sembunggilang sl Traditionai
Al

Emory Gamelan Personnel

DI Betsill Katie Bragg
Steve Everett, director Yayoi Everett
Neil Fried Stuart Gerber
Laura Gordy . Thom Jenkins
Jennifer Johnson Bruce Lebovitz
Robert Luke ‘ Michelle Smith
Cynthia Tauxe Robert Tauxe
Kim Twarog Matt Walsh

Gamelan Dua Personnel
Laura Gordy, director

Jamison Brewer Cecilia Chan
Alexander Grigalunas Judith Kaine
Gabriella Maris T Hannah Skelly
JustinSchwartz_~" Elaine Trieu

GSUPercussion Ensemble
Stuart Gerber, director

Tim Kchier

Andy Potash

Derick Smith

Robert Wallace

The Emory Gamelan Ensemble S

The Emory Gamelan Ensemble consists of sixteen to twenty musicians performing on a full
set of instruments (both slendro and pelog tunings) made by Pak Djumadi and Pak Tentrem of
Surakarta, Java.

The ensemble was formed in 1997 by Emory professor, Steve Everett and has presented
concerts, wayang kulit (shadow puppet plays) and has performed with the Atlanta Symphony
Orchestra, for His Holiness, the Dalia Lama, at the High Museum of Art in Atlanta, the Agian
Cultural Experience of Atlanta, the Southeast Association of Asian Studies Conference,
Savannah Asian Arts Festival, and at several universities in the South.

Guest performers and teachers have included Midiyanto from the University of California-
Berkeley, Pak Sumarsam, LM. Harjito, and Sri Maeny of Wesleyan University, Muryanto
from the Indonesian Embassy in Washington, Anderson Suiton from the University of
Wisconsin, and Sarah Weiss from UNC-Chapel Hill. ‘
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Gamelan Voyage

Gamelan in Indonesia, America, and Europe

Emory Gamelan Ensemble

Steven Fverett, director

Gamelan Dua

Laura Gordy, director

Georgia State University

Percussion Ensemble

Stuart Gerber, director

PERFORMING ARTS STUDIO ‘
APRIL 2, 2005
§:00 P.M.




Program

Ladrang Wilujeng laras slendro pathet manyura Traditional
Gamelan Dua
Patalon: Ayak-ayak—Srepeg-Sampak sl (wayang kulit overture) Traditional
Emory Gamelan Ensemble
Estampes, Pagodes (1903) daude.‘Debussy
Laura Gordy, piano
Balinese Cerernonial Music (1940) Colin McPhee

1. Pemoengkal
2. Gambangan
3. Taboeh Teloe

Caitlin Lyfnan and Mary Barbour, pianos

Ladrang Duporo sl. (1976) K. R.T. Wasitodiningrat

Gending Moon si. (1994) l Low Harrison

Emory Gamelan Ensemble

Double Music (1941)

Georgia State University Percussion Ensemble

John Cage and Lot Harrison

Ladrang Kampung sl. from KAM {1599}

Emory Gamelan; Kim Twarog, violin

Steven Everett

Bubaran—~Lancaran Sembunggilang s,
All

Traditional

=%

S

R

Emory Gamelan Ensemble

The Emory Gamelan Fnsemble consists of sixteen to twenty musicians perform-
ing on a full set of instruments (both slendro and pelog tunings) made by Pak
Djumadi and Pak Tentrem of Surakarta, Java.

The ensemble was formed in 1997 by Emory professor Steve Everett and
has presented concerts and wayang kulit (shadow puppet plays}, as well as hav-
ing performed with the Atlanta Symphony Orchestra and for His Holiness, the
Dalai Lama. The ensemble also has performed at the High Museum of Art in
Atlanta, the Asian Cultura! Experience of Atlanta, the Southeast Association of
Asian Studies Conference, Savannah Asian Arts Festival, and at several universi-
ties in the South. Guest performers and teachers have included Midiyanto from
the University of California, Berkeley; Pak Sumarsam, I. M. Harlito, and Sri
Maeny of Wesleyan University; Muryanto from the Indonesian Embassy in
Washington; Anderson Sutton from the University of Wisconsin; and Sarah
Weiss from the University of North Carolina at Chapel Hill.

Gamelan Dua is 2 second ensemble performing on the gamelan based at
Emory, and directed by Laura Gordy. For further information on the ensembles,
please visit the website www.emorygamelan.org, or contact the director, Steve
Bverett, at gsevere@emory.edu.

Javanese Gamelan

Javanese gamelan is one of the richest and most distinctive of Asian musical cul-
tures. It was and is of enormous importance in religiows, political, and
entertainment functions. It possesses two separate tonal systems pelog and slen-
dra. Pelog contains seven tones, only five of which are used in a given
composition. The intervals of pelog are unequal, and the smaller ones approxi-
mate the semitone of Western music. Slendro is a division of the octave into five
roughly equal intervals, and is associated with that which is mascaline, while
pelog is associated with that which is ferninine. This evening’s performance will
feature repertory for the slendro instruments.

The favanese gamelan, an orchestra of tuned percussion instrurents, prima-
rily of bronze, usually accompanies a performance, particularly the Wayang Keulit
(shadow puppet plays). Balinese gamelan is distinct from Javanese in that it is
played much faster and is brighter tonally. The term gamelan includes percussion
orchestras of varying function, style, size, and composition. Gamelan instruments
include gongs, drums, xylophones {(gambang), bamboo flutes (suling), and string
instruments (rebab). A complete double set, half tuned to pelog and half to slendro,
may number as many as eighty separate instruments. They are played two ways:
according to a subtle, flowing, quiet manner associated with singing and gentle
dancing 2nd according to a powerful, louder manner associated with heroic dance,




Media partner:

FURLIC
BROADCASTING
¢ ATLANTA

CHFION, INFORRMATION & CULTURE
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N COMSIDERATION FOR other members of the audience, please turn off all pagers
and celiular telephones. Photographs and recordings may not be made during a
performance without advance permission.

USHERS FOR THIS PROGRAM are members of the Arts at Emory Volunteers; Mu Phi
Epsilon, a professional music fraternity; and Alpha Phi Omega, a national service
and social fraternity. Call 404.727.6640 for information about ushering.

HALLS® MENTHO-LYPIUS® cough tablets are available in the lobby, courtesy of
Pfizer Inc.

INFORMATION AND TICKETING: call the Arts at Emory Box Olffice, 404.727,5050,
or go to the Arts at Emory website, www.acts.emory.eduy.
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Emory Gamelan Ensemble

Steve Everett, director
D.J. Betsill

Katie Bragg

Yayoi Everett

Neil Fried

Gamelan Dua

Stuart Gerber
Laura Gordy
Thom Jerking
Jennifer Johnson
Bruce Lehovitz
Robert Luke

Micheile Smith
Cynthia Tauxe
Rebert Tauxe

Kim Twarog
Matt Walsh

Laura Gordy, director
Jamison Brewer
Cecilia Chan

Alexander Grigalunas -
Judith Kaine
Gabriella Maris

Hannahr Skefly
Justin Schwartz
Elaine Trieu

Georgia State University Percussion Ensemble

Stuart Gerber, director
Tim Kohler

Andy Potash
Derick Smith

Robert Wallace
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city of savannah

All events are
free and open
to the public.
- For more
information call
651-6417.
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Children of Polynesia

India Association

Chinese Benevolent Association
Filipino—American Association
Korean Association

Tzu Chi Foundation, Taiwan
Vietnamese Nationalists
Korea—Lee's Tae kwondo
China Arts Shop

Ching Levy Studio’

Food Booths

(Arena)

Children of Polynesia

India Association

Chinese Benevolent Associaiion
Filipino—American Association
Korean Association

Southern Philippines, Kaibigan
Tzu Chi Foundation, Taiwan
Vietnamese Nationalists:
Sushi Zen, Japan

Thailand Association

Workshops

(Rooms adjacent to Arena)

India Association, Henna, Sari-Wrapping:12-1 p.m.
Chinese Calligraphy: 12:30-1:30 p.m.

Pakistani Henna Art: various times

Korean Association Traditional Games: 1-2 p.m.
Filipino Bamboo Dance: 2-3 p.m.




The 11th annual
celebration of
Asian Cultures

in Atlanta

Asian
Cultural
. Experience

A country is only as strong as its people. Its people are only a5 streng as theilr reots.
State Farm celebrates those differences that come tegether to maka this country whole.

STATE FARM

f)
@'@ | STATE TARM 1S THERE™

INSURANCE

LIKE A GOOD NEIGHBOR

ATLANTA BOTANICAL GARDEN
- July 10-11, 2004




Mission Stament

To enable better understanding of the
cultural expressions from Asia, thereby
increasing the appreciation of each other’s
heritage and contribution to the diversity of
the beauty of the “Atlanta Quilt”

Purpose & goals

Our community and the world continue to
become more international in scope - inter-
actions, relationships, and friendships - the
Asian Cultural Experience in the Garden
celebrates the diversity in Atlanta. The At-
lanta Botanical Garden is very proud to host
this event and to share this natural setting
for this cultural celebration.

Sponsors

Kevewy

T

[ sYars FARM §

INSTRANCE §
)

Metlife

Q Asian Cultural Experience 3



Helping our yo
reach for the rafter

Orften the simple joys are
more energizing than all the
wechnoiogy in the world, That’s
wihy GE emplovess are just as
commitied 1o the comemunily as
they are to thelr jobs: From sup-
porting education programs

to participating In hner-city
besuification projects to
supporting the arts, a better
work! sharts dghi here 5t homa,
imaging the poweriul difference
we can rnake Fwe alf work
tngethern GERUWRNLOmIT

GE Energy

imagination at work

Event coordinators

TEAM CAPTAINS:

Burma:
Cambcedia:
China:
India:
Indonesia:
Japan;

Korea:
Malaysia:
Philippines:
Taiwan:
Thailand:
Vietnam:

“CHAIR PERSONS:

Administration:

Data coordination:

Demonstrations:
Exhibition:
Fund Raising:
Graphics:
Performance:
Presentations
Inside:
Presentations
Qutside:
Publicity:
Consultant:
VIP Asian Tea:
Vendors:
Volunteers:
Web Site:

Yuzana Khin

John Qak

Sylvia Sham

Madhuri Nargarkar

Mariana Mayer

Noriko Bamba, Masa Sasaki

Hogan Lee

An Goh

Toni Luetgers

Victor Lui

Varinee Sangmalee
Mini Pham, Diana Lam

Tony Smith

Sophia Hsu

Noriko Bamba, Masa Sasaki
Masa Sasaki

Toni Luetgers

Mini Phan

Bee Intanck

Ross Muramaru

Varinee Sangmalee
Mini Pham

Julie Herren Carson,
Toni Luetgers
Mariana Mayer

An Goh, Diana Lam
John Oak

Asian Cultural Experience &

o



Metropolitan

Atlanta is a diverse

community blessed
with many people

of rich culture,

proud heritage and
extraordinary talents.
This is our strength.

This is our future.

TheAtlanta

Journal-
Constitution

ajc.com

Asian Cultural Experience &

] De.signed by Ptam & Chang Studio 404 578 8010
MCCHAR-507

o




SCHEDULE OF EVENTS

SATURDAY, JULY 10, 2004

resen [+]

10:00
10:45
11:00
12:00
1:00
1:30

2:00
2:30

3:00
3:30

4:00

10:00- 5:00
10:00- 7:00
10:00- 7:00

10:00- 7:00
12:00- 5:00

3:00
3:45

4.30

Time
12:00
12:45
1:30
2:15
3.00
345

4:30

5:45

Asian Tea in the new north courtyard
Doors Open to Day Hall -General Public
Lion’s Dance processional to Day Hall
Opening Ceremonies

Gamelan - Traditional Indonesian Music
Chinese Dance

Indian Traditional Music

Chinese Classical Music
Korean Dance

Chinese Dance
Philippine American Music

Philippine String Ensemble
Chinese Dance
lion's Dance to Performance Celebration

ON HALL - GALLERY & DEMONSTRATIONS: .

Presentation
Thai Handcrafted things & arts

Collection of arts, crafts,

paintings, caligraphy

Over 50 Chinese Musical Instruments
Chinese Caligraphy

Japanese Board Game -~ GO

resen?aﬁlon

Japanese Martial Arts - Aikido
Chinese Martial Arts

Chinese Martial Arts

Tai Chi Chuan

Korean Martial Arts -Tae Kwon Do
Chinase Martial Arts - Shuai Chiao

Chinese Martial Arts - Kung Fu

" GREAT LAWN: SOUTH STAGE -PRESENTATIONS '

Presentation

Philippine Traditional Dances

Falun Gong Exetcise Demeo - Fan Dance
Martial Art of Vietnam

Philippine Traditional Dances

Tibetan Opera

Traditional Japanese Swordsmanship

“Suntaraporn” Thai Dance “Rumwong”
Culture, Atlanta GA
Begin PREFOMANCE CELEBRATICON

Invited Dignataries ‘;
Emery Gamelan Ensemble |
Hung Sing Choy Lee Fut Kung Fu ;
Invited Dignataries & General Public |
Emeory Gamelan Ensembie

Eve Hao Dance Studio

Indian Instrumental Ensemble

Dr. Bandyopadhyay

Joanne’s Zheng Studio

Atlanta Korean Traditional

Dance Performance Group

Dance Mandara

Philippine American

Community of GA

Kuwerdas

Chinese School of Atlanta

Hung Sing Choy Lee Fut Kung Fu

roup
Pracha - Thai Association World
Center USA

Participating Asian Countries
Joanne’s Zheng Studic

Tie Zhi Dong

Igo Club of Georgia

roup
Aikido Center of Atlanta

Hap Gar Kung Fu

Lost Track Kung Fu School

Dr. Tingsen Xu - Tal Chi Health

& Research Assoc

Master Song

American Combat Shuai Chiao Assc.
& Chinese School of Atlanta

Hung Sing Choy Lee Fut Kung F

Group

PAPAG

Falun Dafa

Hone Gia Vietnam
Fil-Am Association of Greater Atlanta
Dorje Ling Buddhist Center
Interriational Shinkendo

Federation in Alabama and Georgia
TWCUSA: Thai American

Astan Cuttural Experience 9

Lion’s Dance Parade of Performers

&




SUNDAY, JULY 11, 2004

12:00 Gamelan - Traditional Indonesian Music
1:00 Japansse Tea Ceremony

1:30 Indian Music

2:00 Chinese Classical Music

2:30 Chinase Dance

3:.00 Japanese Classical Dance

3:30 Acupuncture

4:00 Vietnam Fashion Show and Dance

ime
10:00- 5:00 Thai Handcrafted things & arts
Usa
10:00- 5:00 Collection of arts, crafts, paintings, caligraphy
10:00- 5:00 Over 50 Chinese Musical Instruments
10:00- 5:00 Chinese Caligraphy
12:00- 5:00 Japanese Board Giame - [GO
Japanese Embroidery

Emory Gamelan Ensemble

Chado Urasenke Tankokat Atlanta
Association ‘
Indian Instrumental Ensemble .

Dr. Bandyopadhyay

Joanne’s Zheng Studio

and Chinese Orchestra

Eve Hao Dance Studic
International Mai No Kai

Koku Acupunctures and Herbs
Vietnam Community ’

roup - 7
Pracha - Thai Association World Canter

Participating Asian Countries
Joanne’s Zheng Studio

Tie Zhi Dong

Igo Club of Georgia
Japanese Embroidery Center

12:00 Traditional Lee Fut Kung Fu & Lion Dance
12:45 Kodckan Judo

1:30 Martial Art of Alkido

2:15 Tai Chi Chuan

3:00 Chinese Martial Arts

3:45 : Chinese Martial Arts

4:30 Japanese Karate

GREAT LAWN SOUTH STAGE -PRESENTATIONS

p
Hung Sing Choy Lee Fut Kung Fu
Miki Judo Club

Aikide Center of Aikido

Dr. Tingsen Xu - Tai Chi Health &
Research Assoc

Lost Track Kung Fu School

Hap Gar Kung Fu

Japan Karate Assoc. Atlanta

Time Presentation Group
12:45 Falun Gong Exercise Demo
and Fan Dance Faiun Dafa
1:30 Japanese Martial Aris - Shinkendo Atlanta Budekan
2:15 Japanese Martial Arts - Aikibujutsu Atlanta Budeokan
3:00 Japanese Martial Arts - Tameshigiri Atlanta Budokan
3:45 Tibetan Opera Dorje Ling Buddhist Genter

{? Asian Cultural Experience 10

Designed by Pfam & Chang Studio 404 579 8010

1. Garden House
Participant Check in
2. Day Hall
Exhibition

3. Exhibit Hall

Exhibition

Great lawn South Stage 23
5. Fuqua Orchi :

4. Fugua Terrace
Center

6. Cox Courtyard

Asian Tea

A. Vendor Check-in
B. Food Vendors
C. Craft Vendors
D. Demonstrations
E. Sponsor Tent

F. Great Lawn

G. Great Lawn
North Arena

M. Great Lawn
South Stage

Piedniont Avenue

Main Eniry

{? Asian Cultural Experie



BURMA
Last Name
Khir
CAMBODIA
Last Name
Qak
CHINA
Last Name
Alten

An

An

Avilles
Belden
Beldon
Ben

Bird

Boss

Boss
Branch
Brandenburger
Braswell
Brown
Burchiield
Catl
Cameron
Chang
Chang
Chen
Chen
GChen
Chen
Chen
Chen
Cheng
Chow
Church
Cui

Davig
Dong
Dong

Dy

Fan

Feng

Fu
Gaslowitz
Godwin
Grant
Greby
Guest
Hale

Hanet
Harrell

Participants

First Name
Yuzana

First Name
John

First Name
Al

Anna
Lingyu
Raguel
Michele
Bruce
YoarMark
Lisa
Jeremy
Valeria
Jae
Marilyrin
Amee
Jared
Am

Ping
Ruth
David
Mrs
Changfel
Fan
Hanzhi
Shen-Elle
Wen-Jing
David
Kam-Siu
Sally
Joay
ShuFang
Jane

Hai
TieZhi
Hua
Hongyan
Caihong
Hong
Elizabeth
Kou
Brian
Stacie
Sarah
Helen
Kevin
Maliie

Activity
Team Captain

Activity
Team Captain

Activily
Prasentation
Presentation
Demonstration
Presentation
Presentation
Presentation
Presentaion
Presentation
Presentation
Presentation
YIP
Presentation
Presentation
Presentation
VIP
Demoristration
Presentation
VIF

vIP
Presentation
Fresentation
Demonstration
Exhibition
Performance
VIP
Ferformance
Ferformance
Prasentation
Arts & Crafls
Presentation
Presentation
Exhibition
Presentation
Presentation
Demonstration
Performance
Presentation
VIP
Presentation
Presentation
Parformanca
Presentation
Presentation
Prasentation

Organization

Organization

QOrganizatlon

Hung Sing Goon-Atlanta
FalunGong Association
FalunGong Association
Hung Sing Goon-Aflanta,
Tal Chi Health Research
Tai Chi Health Research
Hep Gar Kung Fu

Lost Track Kung Fu School N
Lost Track Kung Fu School
Loat Track Kung Fu School

Lost Track Kung Fu School
Hung 8ing Goon-Atianta
Hung Sing Goon-Atlanta

FalunGong Association
Lost Track Kung Fu Schooi

FalunGong Association

Koku Acupunctures & Herbs

FalunGong Association

Joanre Zheng Studio

Chinese-American Cultural Performing Group

Chinese-American Cultural Performing Group
Chinese-American Cuftural Performing Group
Hung Sing Goon-Atlanta

China Cargo Antiques & Gifts Co.

Lost Track Kung Fu School

FalunGong Association

_Cafiligraphy

FalunGong Association

FalunGong Association

FalunGong Assaciation

Chinese-American Cultural Periorming Group
Lost Track Kung Fu School

Hung Sing Goon-Atlania

Lost Track Kung Fu School
Chinese-American Cultural Petforming Group
Lost Track Kung Fu School

Hung Sing Goon-Atlanta

Lost Track Kung Fu Schooi

Date Entered
6/25/04
5/20/04
5/20/04
5/25/04

- 6/21/04
2/21/04
5/25/04
5/17/04

“5/17/04
5/17/04

5/17/04
5/26/04
5/26/04

- 5/20/04
517104

5/20/04
6/16/04
5/20/04
6/25/04

B/26/04
6/18/04
5117704
5/20/04
5/25/04
S/20/04
5/20/04
5/20/04

5A17/04

5/26/04
5/17/04

517404
5/25/04
517704

CHINA
Last Name
He

He

Halen
Hirshenan
Huang
Hunt-Eskew
Jacksen
Janmela
Jenkins
Joiner
Kaley
Kalsy
Kang
Kasik
Kasik
Kennedy
Kenney
Kramer
Ku

Lau

Lau
Lawrence

Locke
Lou

tu

bu

Lu

tu

bu

fu

Luo

Ma

e
Major
Manning
Manning
Meisner
Mers
Miao
IMoriaty
Mullins
Munger
Munger

Flrst Name
JinTao
Yuan

Ng

Bel Bei
Wanging
Cheryl
Cyrit
Milan
Matthew
Brian
Kevin
Lynn
Wi
Diana
Jon
Evelyn
Bath
Ean
Simon
Roxanna
Paut
Dravid
Fausto
Kevin
Victor
SJoy
Chang Lin
Halling
Helen
Hongyan
Judy
Mimi

Ms.
Xioayl
Yuan
Dan
Rebecca
Ling-Li
Daina
Mingzhi
Mr.

Mrs.
Robert
Zhachui
Wicky
Frank
JingHong
Jane
Shurong
William
Judy
XiaoYan
Ivana
Kathleen
Ben
Aime
Jemi

Activity
Performance
Presentation
ACE Volunteer
Exhibition
Demonstration
Presentation
Presentation
Prasentation
Presentation
Presentation
Presentaion
Presentaion
Arts & Crafts
Presentation
Presentation
VIP
Presentation
Presentation
Fresentaion
Valunteer

ViP
Presentaion
Presentation
Periormance
Performance
Presentation
Demenstration
Exhibitian

viP
Presentation
VIP/\Journalist
Dermonstration
Bemonstration
Presentation
Bemonstration
Presentation
Presentation
Performance
Performance
Bemonstration
Demonsiration
Bemonstration
Bemonstration
Presentation
Performance
VIP
Perfermance
Presentation
Exhibition
Exhibition
Presentation
Aris & Crafts
Performance
Presentation
Pregsentation
Arts & Crafis
Arls & Crafis

Organization
Chinese-American Cultural Performing Groug
FalunGong Association

Joanne Zheng Studio
FalunGong Association
Lost Track Kung Fu School
Tal Chi Health Research
Lost Track Kung Fu School
Lost Track Kung Fu School
Lost Track Kung Fu School
Hop Gar Kung Fu

Hop Gar Kung Fu

China Gargo Antigues & Gifts Co.
Tai Chi Health Research
Tal Chi Health Research

Lost Track Kung Fu School
Lost Track Kung Fu School
Hop Gar Kung Fu
Atlanta Leos Club

Hop Gar Kung Fu

Lost Track Kung Fu School
Chinese-American Cultural Performing Group
Chinese-Arnetican Cultural Performing Group
Lost Track Kung Fu School

FalunGong Association

Joanne Zheng Studio

FalunGang Association

The Epoch Times

FalunGong Assocciation

FalunGong Asscciation

FalunGong Assoclation

FalunGong Association

FalunGong Assoclation

Lost Track Kung Fu Schaol
Chinese-American Cultural Performing Group
Chinese-Ametican Gultural Performing Group
FaiunGong Asscclation

FalunGong Association

FalunGiong Asscciation

FalunGong Association

FalunGong Assoclation

Chinese-Amarican Cultural Performing Giroup

Chinese-American Cultural Performing Group
Lost Track Kung Fu School

Callligraphy

Caliligraphy

Lost Track Kung Fu School

Chira Arts

Chinese-American Cultlral Petforming Group
Lost Track Kung Fu School

Hung Sing Goon-Atlanta

JLM Pearls & Gifts

JLM Pearls & Gifts

Date Entered
5/20/04

5/25/04
B/20/04
517404
6/21/04
51704
517/04
5M17/04
5/25/04
5/25/04
618404
6/21/04
621704

51704
5/17/04
5/25/04
6/18/04

5/25/04
817/04

5/17/04
5/20/04
5/26/04

5/20/04
6/17104
5/20/04
5/20/04
5/20/04
5/20/04
5/20/04
5117i04

5/20/04
5/20/04
5/20/04
5/20/04
5/20/04

B/17/04
5/25/04
5/26/04
5M7I04
5/25/04

E17/04
5/25/04
BHTI04
E17/04

PR L
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CHINA
Last Name
Mungar
Munger
Munger
Munns
Munns
Myets
Myers
Myers
Myers
Nancy
Niedert
Clian
Feed
Ren
Rose
Rowe
Safford
Salvatera
Saxon
Schlein
Schlein
Scott
Scoft
Sham
Shao
Shao
Shou
Shum
Srnith
Smith
Stonehari
Sun

Sun

Sutton
Tang
Tang
Tawil
Tian
Trang
Trigg
Trinh
W
Wadsworth
Waggener
Walker
Wang
Wang
Wang
Wang
Wang
Wang
Wang
Warner
Waugh
Wei

Wick
Wiliams.
Wilson
Wilson
Wong
Wong
Wu

Wu

Wu

First Name
Michael
Michael
Steve
Charles
Shijun
Chad
Gillian
Loulan
Nancy
Hamiltan
Kim
aoli
John
ying
Shelley
Lori

Mok
Diho
Milk
Jessica
Stuart
Dave
Valerie
Sylvia
Chen
Ming
Nancy
Kelia
Brenn
Piera
Sean
Edward
Ms.
Weillan
Kuo-Ksiang
Mrs.
Nina
Grace
Zhong
Deborah
Xuging
Elizebeth
Angela
Hiep
iviatt
Chiis
William
Jay
Clarner
Kitk
Sara
Wan
Xiaoning
Yan
Yang
Mark
Debra
Aime
Jiang
Xiaobing
Hua
Nedra
Sharon Sue
Adam
Heather
Anthany
Arien
Ling
Mrs.
R.C.

Activity

Arts & Crafts
Performance
Arls & Crafts
Arts & Crafts
Arts & Crafts
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presertation
Demaonstration
Presentation
Presentation
YIP
Presentation
Presentation
Parformance
Performance
Presertation
Prasamntation
Performance
Demoenstration
Demonstration
Presentation
Petformance
Performance
Presentaion
Presentation
ViP
Demonstration
Demonstration
VIP

VIP

Arts & Crafts
Presentaiion
Demenstration
Presentation
Demonstration
Exhibition
Presentaion
Presentation
Presentation
Presentation
Presentation
Presentation
VIP

Journallst
Performance
VIP

Aris & Crafts
Demonstration
Journalist
Pragentation
Presentation
Ferformance
Journalist
Presentation
Artg & Crafts
Presentation
Presentation
Presentation
Presentation
Performance
Perormance
Demonstration
VIP

VIP

Organization

JLM Pearls & Gifts
Chinese-American Cultural Pertorming Group
JLM Pearls & Gifts

China Aris

China Arls

Hunhg Sing Goon-Atlanta
Hung 8ing Goon-Atlanta
Hung Sing Goer-Atlanta
Lost Track Kung Fu School
Tal Chi Health Research
Lost Track Kung Fu School
FalunGong Association
Lost Track Kung Fu Schoal
FalunGorny Association
Lost Track Kung Fu Schaol
Lost Track Kung Fu School

Hung 8ing Goon-Atfanta

Hung Sing Goon-Aflania.

Chinese-American Cultural Performing Group
Chinese-ametican Cultural Performing Group
Hung Sing Geon-Allanta

Hung Sing Goon-Atlanta

Chinese-American Cultural Performing Group
FalunGong Assoclation

FaiunGong Association

Koku Acupunctures & Herbs
Chinese-American Cuitural Performing Group
Chinese-American Cultural Performing Group
Hop Gar Kung Fu

Hung Sing Goon-Atlanta,

FalunGong Association
FaunGong Assodiation

ChinaSprout

Joanne Zheng Studio
FalunGong Association
Laost Track Kung Fu School
FalunGeng Association
Joanne Zheng Studio
Hop Gar Kung Fu

Tat Chi Health Research
Hung Sing Goon-Aflania
Hung Sing Goon-Atlanta
Lost Track Kung Fu School
Lost Track Kung Fu Scheol

‘The Epoch Times
Chinese-American Gultural Performing Group

ChinaSprout

FalunGong Assosiation

NTD TV

Lost Track Kung Fu School

Lost Track Kung Fu Schoal
Chinese-American Cultural Performing Group
China Turbine

FalunGong Association

China Cargo Antigues & Gifts Co.

L.ost Track Kung Fu Schocl

Lost Track Kung Fu School

Lost Track Kung Fu Schocl

Last Track Kung Fu School
Chinese-American Cultural Performing Group
Chinase-American Cultural Performing Group
FalunGong Assocciation

Date Entered

51704

5A7/04
5/25/04
5/25/04
5/25/04
5/26/04
5/25/04
5M7/04
6/21/04
517104
5/20/04
B17/04
5/20/04
5H7/04
517/04

5/25/04
5/25/04

5/25/04
5/25/04

5/20/04
5/20/04
6/16/04

5/25/04
5/26/04

5{20/04
5/20/04

5/21/04
B/26/04
5/20/04
517104
§/20/04
5/25/04
5/25/04
2/21/04
5/25/04
5/26/04
5/17/04
5/17i04

8/17/04

5/21/04
5/20/04
8M17/04
5/17/04
517/04

6/17/04
6/20/04
8/18/04
517404
517104
5/17/04
5H7/04

520104
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CHINA
Last Name
Wurzburg
Xia
Xia
Xie
Xu

Xu
Xu
Yan
Yang
Yang
Yao
Yeh
Yin
Yong
Young
Young
Yu

Yu
Yue
Zhang
Zhang
Zhang
Zhang
Zhang
Zhang
Zhang
Zhang
Zhao
Zhou
Zhou
Zhou
Zhou
Zhu

CHINA/USA
Last Name

Do
CHINA/VIETNAM
Last Name
Truong
Truong
FRANCE
Last Name
Holota

Hau

Mui
INDAN
Last Name

INDIA
Last Name
Bandnpadhyay'
Choxi

Das

Garrett
Gupta
Hendricks Jr.
Krupalt
Kulkarni
McClenan
Mody
Nagarkar
Nagarkar
Nagarkar
Patel

Plaff

Pujari
Bardar
Sarmiento

First Name
Lynne
Lisa
Mona
Shan Shan
Dan
Diane
Diane
Haiyan
John

Liu
Becky
John
Bhan-Ye
Helen
Jon

Judy
QiuJu
Xiao-Shan
Lei

Carol

Mr.

Ping
Raymond
Yan

Yu
Yuming
Zhengjun
Ron

Jiyu

Jay

Liang
Xiaohui
Yao'Yao
Kevin

PC

First Name
Sophia

First Name
Calvin
Olivia

First Mame
Cyrille

La

Donnie

“ FirstName

Sanjay

First Name
Kakali
Ankeet
Rupak
Malika
Matasha
William
Tejura
Shrut
Ed
Apurva
Gargie
Madhuri
Maitreyi
Asha
Gabi
Veena
Shezi
Aurelio

Activity Organization
Presentation Last Track Kung Fu School
Performance Chinese-American Cultural Performing Group

Performance Chinese-American Cultural Performing Group
Exhibition Joanne Zheng Studio

Presentation FalunGong Asscciation

Journalist NTD TV

ViP

Pressntation FalunGeng Association

vIP

Demonstration FalunGong Association

Presentation FalunGeng Association

VIP

Performance Chinese-American Cultural Performing Group
Demonstration FalunGong Association

Presantation Tai Chi Heaith Research

Fresentation Lost Track Kung Fu School

Arts & Crafts China Cargo Antigues & Gifts Co.
Performance Chinese-American Cultural Performing Group
Presentation FalunGiong Association

Exhibition Joanne Zheng Studio

Demenstration FalunGong Asseciation

Demonstration FalunGong Association

Petformance Chinese-American Cultural Performing Group
Parformance Chinese-American Cultural Performing Group
Presentation FalunGong Association

Demonstration FalunGong Association

Damonstration FalunGong Association

Demonstration FalunGong Association

Demonstration FaiunGong Association

Journalist NTD TV

Presentation FalunGaong Association

Presentation FalunGong Association

Asts & Crafts China Cargo Antiques & Gifts Co.
Perlormance Chinese-American Cultural Performing Group
Performance Chinase-Amearican Cultural Performing Group
Activity

Chair Parson

Activity Organization
ACE Volurteer nfa
ACE Volunteer nfa

Activity

ACE Voluntear
AGE Volunteer
ACE Volunteer

Activity
Presentation FalunGong Association
Activity Crganlzation
sitar - instrument

ACE Volunteer na

sltar - instrument
art exhibit

sitar - instrument
sitar - instrument
ACE Volunteer
mahendi/henna
sitar - instrument
sitar - instrument
dancé

Tearn Captain
ambassador/dance
civic comrmunity
AGE Voluntser
shiar - instrument
dance

sitar - instrument

inner peace

Date Entered
5/17/04

B/25/04
5/20/04
B/17/04

5/20/04

5/20/04
5/20/04

5/20/04
821704
1704
6/18/04

5/20/04
B/26/04
5/20/04
5/20/04

5/20/04
§/20/04
5/20/04
5/20/04
5/20/04
6/17/04
5/20/04
5120104
6/18/04

Date Entered
6/3/04
B/3/04

5/20/04

Date Entered
Sat and Sunday
6/3/04

Sat and Sunday

Sat and Sunday

Saturday

Saturday

Sat and Sunday

Saturday

wn
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INDIA
Last Name
Toshniwal

INDONES{A
Last Name
Anugerah
Anugerah
INDONESIA
Last Name
Anugerah
Anugerah
Budiman
Haryono
Hioe

Hioe
Hoagstraten
Lestari
Mayer
McGraw
Santoso
Santoso
Srith

Tan

Wong

Wu
Wulandari
Anugerah
Hoogstraten

Tan
INDONESIA/USA
Last Name
Betsill
Everett
Everett
Fried
Gordy
Lebovitz
Luke
Mordecai
Smith
Stresiman
Tauxe
Tauxe
JAPAN
Last Name
Abelew

Adams
Akers

Aoyagi
Appleten
Arai
Arias
Back
Bando
Banerjee
Bidwell
Billman
Bowen
Brown
Brown
Christian
Cleveland
Cobb

Gofiman
Conaway
Cottrel
Gouch

First Name
Fekha
Rida.

First Name
Agatha
Kristia

First Name
Reysa
Renata
Arief
Reynalde
Priscilla
Rika

ila

Venty
Mariana
Rima
Yoshilo
Yovanda
Michele
Wei Siong
Lan
Audrls
Dessi
Rexy

Bill

Mimi

Flrst Name
D.J.
Steve
Yayol
Neil
Laura
Bruca
Rohert
Seott
Michele
Heidi
Cynthia
Robert

First Name
Tom

Darry!
Rlchard

Tomoke
Kalia
Hiroko
Arleen
Steve
Masakuni
Shomu
Frank
Alice
Robert
Larry
Makiko
Gayle
Samuel
Anionio

Shiho
Elmer
Sally
Paul

Activity
mehendihenna
Food Vendar

Activity
Food Vendor
Food Viendor

Ackivity

Food Vendor
Food Vendor
Petformer
Performer
Parformer
Periormer

WIP guest
Performer
Team Captaln
Performer
ACE Yolunteer
ACE Volunteer
Performer

VIP guest

VIP guest
Exhibition
Presentation/Dance
Food Vendor
VIP guest

VIP guest

Activity

Pragemtation
Fresentation
Prasentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation

Activity
Presentation

presentation
Presentation

Presentation
presentation
olunteer

Presentation
Presentation
Presentation
Presentaiion
presentation
Presentation
Volunteer

Presentation

- Demonstratralon

Presentation
prasentation
Presentation

Volunteer

presentation
presentation
Presentaiion

Organization Date Entered

Sat and Sunday
SMCH International Association 5/25/04
Organlzation Date Entered
Indonesian Community &/1/04
Indonesian Community &/1/04
Organization Date Entered
Indenesian Community 6/1/04
indanesian Community 6/1/04
Sanggar Lestarf Indonesia 6/1/04
Sanggar Lestari Indonesia 6/1/04
Sanggar Lesteri Indonesia 8A1/04
Sanggar Lestari indenesia 61104
Indonesian Dutch Community 6/1/04
Sanggar Lestari Indonesia 6/1/04
Organizing Committes 6/1/04
Sanggar Lestari Indonesia 6/1/04
Indonesian Community 8/1/04
Indanesian Community &/1/04
Sanggar Lestar] Indonesia 671/04
Indanesian Community Heritage F. 6/1/04
Asian American Coaiition Group 8/1/04
Joanne Zheng Studio 5/25/04
Sanggar Lestari Indonesia 6/1/04
Indonesian Comrmunity 6/1/04
Indonesian Dutch Community BM1/04
Indonesian Comimunity Heritage £ B6/1/04
QOrganization Date Entered
Emory Gamelan Ensemble 6/1/04
Emory Gameian Ensemble 6/1/04
Emory Gamelan Ensemble 6/1/04
Emory Gamelan Ensemble 6/1/04
Emory Gamelan Ensemble 6/1/04
Emary Gamelan Ensemble 61704
Emory Gamelan Ensemble 6/1/04
Emory Gamelan Ensemble 81/04
Emory Gamelan Ensemble 81/04
Emory Gamelan Ensemble 8/1/04
Emory Gamelan Ensemble 6/1/04
Emory Gamelan Ensemble 81/04

Organlzation

International Shinkendo Federation

In Alabama and Georgia {(ISF-AL/GA}
JKA Atlarta

International Shinkendo Faderaiion

in Alabama and Georgia (ISF-AL/GA)
Chade Urasenke Tenkokal Atlanta Association -
Allanta Budokan Japanese Mariial Arts
YPJ -

Aikido Center of Atianta

Aikido Center of Atlanta

MIKI JUDO CLUB

Alkido Center of Atianta

Aflanta Budokan Japanese Martial Arts
Aikide Center of Aflanta

Atlanta Budokan

Alkldo Center of Ailanta

SeigakLiin Aflanta International Schoal
Aikido Center of Atlania

Adlanta Budokan Japanese Martial Aris
Internationat Shinkende Federation

in Alabama and Georgla {ISF-AL/GA}
¥PJ

Aflanta Budolan Japanese Martial Arts
Japanese Emproicery Center
International Shinkendo Federation

In Alabama and Georgia {ISF-AL/GA)

Date Entered

3-dun

14-May

8-Jun

14-May

6/3/04

18-Jun

t4-May

8-Jun.

14-May

Destgned by Pfam & Chang Studio 404 578 8010

o

JAPAN
Last Name
Andrew
Coulston
Crafts

Cseplo

Cseplo

Doi

Doi

Dupont |
Edenfield

Edward Nishio
English

Fisher

Flowers

Forristall

Fujiwara

Fukuya

Fukuya

Furukawa
Furukawa
Furukawa

Gant

Gay

Glies

Goodwin
Gorlanova-Shepperd
Groover
Groover
Grubbs
Hailer
Haller
Hanson
Hanson
Hanson
Hauser
Hedger
Hedger
Hedger
Huff
Ikeda
Ikeda
Innis
Ishii
Jenkins
Jones
Jones
Kai

Kad -
Kal

Kai
Kato
Kennedy
Klnnay
Kishida
Kojima
Laing

Larney
Lamay
Lamey
Levine
Manning
Manning
Martn

Mason
Iasse

Matsuoka

Matsushima

First Name
Presentation
Sae

Norman

Luzette
Steve
Alice
Jimmy
Kyle
Mara
Edward
Akemi
Eob
Casey
Shawn
Takako
Kiyomi
Yukie
David
Marian
Ron
Billy
Alan
Mary
Steve
Alina
Elty
Harlan
Eller:
David
Motoe
Baniel

. Gail

Katrian
Evan
Kristan
Kristen
Patrick
Sharron
Albert
Geneva
Eric
Shinobu
Ron
Lionel
Quincy
Ayario
Mihoko
“Takanor
Toshihiro
Norlko
George
Justin
Rin
Miho
Peter

Krstoler
Nikke
Randy
Scott
John
Susan
Whittnay

Kevin
Victor

‘Yumiko

Ak

Activity Organization Date EnferedCouiston
Chado Urasenke Tenkakal Atlanta Association 14-May
Presentation Chado Urasenke Tenkokai Atlanta Association 14-May
Presantation International Shinkendo Federation

in Alabama and Georgia {ISF-AL/GA)
Demonstration Suburban Atlanta Kite Enthusiast
Demonstration Suburban Atlanta Kite Enthusiast
Foed Vendor JACL
Food Vendor JACL. 3-Jun
Presentation MIKI JUDO CLUB
presentation Atlanta Budokan Japanese Martial Arts
Presentation MIKI JUDO CLUB
Presentation intemational Mal No kai
Presentation Alkide Center of Atlanta
presentation Allania Budokan Japanese Martial Arts .
presentation Atlanta Budokan Japanese Martlal Aris 27-May
Volunteer YRJ 8-Jun
Prasentation International Mai No kal
Presentation International Mai No kal
Food Vendor JACL
Food Vendor JACL
Food Vendor JACL
Presentation Aikido Center of Atlanta
Presentation Alkido Center of Atlanta
presentation Atlanta Budokan Japanase Martial Arts
preseniation Ailanta Budokan Japanese Martial Arts
presentation JKA Atlanta
Dernonstration Suburban Aflanta Kite Enthusiast
Demonstration Suburban Atlanta Kite Enthusiast 3-Jun
Presantation Alkide Center of Atlanta -
Presentation Chado Urasenke Tenkokal Atlanta Association 14-May
Presentation Chado Urasenke Tenkokai Atlarta Association 14-May
presentation JKA Atlanta
presantation JKA Atlanta
presentation JKA Atlanta
presentation Aflanta Budckan Japaness Martial Arts
Velunteer Atlanta Budckan 5/3/04
presentation Atianta Budckan Japanese Martial Arls
Yoluntesr Atianta Budokan 8/3/04
Prasentation Aikido Center of Atlanta
Faod Yandot JAGL
Food Vendor JACL
presentation Atlanta Budokan Japanese Marlial Arts
Demenstrairaion Selgakuin Atlanta international School 16-Jun
Presentation Aikide Ceriter of Aflanta
presentation Atlania Budokan Japanese Martlal Arts
presehtation Atlanta Budokan Japanese Martial Arts 27-May
Presentation Chado Urasenke Tenkokal Atlanta Association 14-May
Presentation Chado Urasenke Tenkokai Atlanta Association 14-May
Presentation Chado Urasenke Tenkokai Atlanta Association 14-May
Presentation Chado Urasenke Tenkokal Aflanta Assoclation 14-May
Demonstratralon Beigakuin Atlanta International School 18-Jun
Presentation Aikido Centet of Atianta 14-May
Food Vendor JACL
Dermonstratraion Seigakuin Atlanta Intemational School 18-Jun
Presentation international Mal No kai
Presentation International Shinkendo Federation

in Alabama and Gecrgia (ISF-AL/GA}
presentation Atlania Budokan Japansese Marilal Arts
presentation Atianta Budokan Japaness Martial Arts
prasentation Atlanta Budokan Japanese Martial Aris
presentation Allanta Budokan Japanese Martial Arts
Voluriteer Atlanta Budokan 6/3/04
Yoluriesr Adfianta Budokan 6/3/04
Presentation International Shinkende Federation

in Alabama and Georgia (ISF-ALGA)
presentation Atlanta Budokan Japanese Martial Arts
presentation Atlanta Budokan Japanese Martial Arts
Prasentation International Shinkendo Federation

in Alabama and Georgia {ISF-AL/GA) 14-May
Prasentation Chado Urasenke Tenkokal Atlanta Association 14-May
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JAPAN
Last Name
Mekissick
Merrell
Mettes

Miki

ki
Mizoguchi
Menior
DupoentMoon
#oon
Murakami
MNagata
Nakayama
Nardi
MNashizawa
Nishio
Norris
Nyugen
Ochoa

Oki Ahearn
Philpott.
Poliashenke
Pratt
Randol
Heynolds
Robinsen
Rodriguez
Ryckeley
Sahara
Sahara
Saita

Saita
Sanchez
Sasayama
Sears
Shimamura
Shimamura
Shimarnura
Smith
Smith
Sorrells

Sponaugle
Stearns
Stration
Tajiri

Tajirt
Tamura
Tangman
Tolstyk
Tomizawa
Uematu
Walker

Wasileski
Wheeler
Whealer
Whitels
Wilsen
Yamazui
Yoshimura
Yoshimura
KOREA
Last Name
Lee

Song

Yoon

Team Member
Team Member
Team Member

First Name
Encch M.
Jessica
Michael

Ken
Tsutormu
Michie
Michelle
Gregg
Sarah
Sachike
Kana
Kyogo
Richard
Akfko
Yoshikazu
Lamar
Phuc
Luis
Minake
Michael
Max
Kathy
Brian

Bill
Handel
Christian
Henry
Sonoe
Toshihiro
Kayono
Titus
Scott
Norihira
Mark
Kenichi
Megumi
Minda
Kyle
Nayef Z.
Walter

Paul
Edwin
Jim

Emi
Tomoko
Kazumi
Darrell
Metlin
sumiko
Shincby
Shannon

Jeti
Happy
Charley
Jason
Laura
Shizue
Ippel
Kuniaki

First Name
Hogan
Master
Joann
Taskwondo
Tackwondo
Taekwondo

Activity Organization
Presentation MIKI JUDO CLUB
Presentation MIKI JUDO CLUB
Presentation International Shinkendo Federation

in Alabama and Cieorgia (ISF-AL/GA}
Presentation MIKI JUDO CLUB
Presentation MiKi JUDO CLUB
Prasentation Chado Urasenke Tenkokai Atlanta Association
presentation Japanese Embroidery Center
Pemonstration Suburban Atlanta Kite Enthusiast
Demonstration Suburban Atlanta Kite Enthusiast
Presentation International Mai No kai
Presentation Chado Urasenie Tenkokal Atlanta Association
presentation JKA Atlanta
Presentation Aikido Center of Atlanta
Presentation International Mai Mo kai
Presentation MIKI JUDCG CLUB
Presentation MIKI JUDO CLUB
presentation JKA Atlarta
Presentation MIKI JUDO CLUB
Demonstratraion Seigakuin Aflanta International School
Prasantation International Shinkendo Federatlon
preseniation JKA Aflanta
Presentation Aikide Center of Atlanta
Volunteer Atlanta Budokan
presentaiion Atianta Budokan Japanese Martial Arts
presentation JKA Atlanta
Prasentation Aikido Center of Atlanta
presentation Aflanta Budokan Japanese Martial Arls
presentation Sahara Woodworking
presentation Sahara Woodworking
Volunteer YPJ
Volunteer YPJ
Presentation MEK} JUDC CLUB
Demonstratraion Seigakuin Atlanta Interhational School
presentation Atlanta Budokan Japanese Martial Arts
Demonstratraion Seigakuin Atlanta Internationat Schoal
Demanstratraion Selgakuin Atlanta Intemationat School
Demonstratraion Seigakuin Atlanta International School
presentation Atlanta Budokan Japanese Martial Arts
presentation Aflanta Budokan Japanase Martial Arts
Presentation international Shinkendo Federation

in Alabama and Georgia (ISF-AL/GA)
Presentation MIKI JUDO CLUB
Presentation Alkide Center of Atlanta
presentation Attanta Budokan Japansse Martial Arts
Demonstratraion Seigakuin Atlanta International Sehool
Demonstratraion Seigakuin Atiania International School
presentation Japanese Embroidery Center
Prasentation Alkico Center of Atlanta ;
presentation Aflanta Budckan Japanese Martial Arts
Demonstratraion Seigakuin Atlanta International School
Demonstratraion SeigakLin Atlanta International Schoal
Presentation International Shinkendo Federation

in Alabama and Georgia {ISF-AL/GA)
Presentation MIK! JUDO CLUB
Presentation MIKI JUDO CLUB
Presentation MIKIJUDO CLUB
Presentation MIKIJUDO CLUB
presentation Atlanta Budokan Japanase Martiaf Aris
Demonstratraion Selgakuin Allanta imternational School
Presentation MIKI JUDO CLUB
Presentation MIKI JUDO CLUB
Activity Organization
“Team Captain
Taekwondo WTKD Demonstration Team
ACE Volunteer nfa
WTIKD Demonstration Team
WTKD Demonstration Team
WTKD Demonstration Team

Date Entered

18-May
14-May

14-May

16-du

14-May
6/3104

1-dun
8-Jun
8-Jun

18-dun

18-Jun
18-Jun
18-Jun

18-Jun
18-Jun
1-Jun

18-dun
18-Jun

18-Jun

Date Entered
6/1/04
6/3f04
6/1/04
6/1/04
6/1/04
6/1/04
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KOREA
Last Name
Team Member
Team Member
Team Member
Team Member
Team Member
Team Mamber
Team Member
Team Member
Team Member
Teamn Member
LAOS

Last Name
Surivang
MALAYSIA
Last Name
Chan

Chang

Chang

Chong

Goh

Hasan

Heng

Khor

Les

Lee

Lee

Lee

les

Leong

Lim

Lirn

Ng

Ramli

Tan

Tan

Tan

Tan

Tan

Tan

Tan

Tong

Wang

Wong

Weng

Wong

Waon

Yap

Yee

‘Yeoh

Yong
PHILIPPINES
Last Name
Aguirre
Aguirre
Alberto
Alberto
Alberto
Alberto
Alberic
Alberte
Alperte
Angeles
Angeles
Angeles
Apalinario
Aptya
Avino
Babiz
Bapia
Babia

First Name
Taekwondo
Taskwondo
Taekwondo
Taskwondio
Taekwondo

" Taekwondo

Taekwondo
Taekwondo
Taekwordo
Taekwondo

First Name
Malay

First Name
Rodney
Jean

So Chu
Chui Chin
An

Abd
Allyson
Sabrina
Ching
Dorothy
Poi Ee
Simon
Suyin
Boh Ying
Hoek

., Seck

Kin Pan
Fidie
Alyssa
Beng
Christina
Donna
Ngiap Teen
Patrick
Vincent
Carine
Li

Sit Sen
Teh Ho
Yom
Gwen
Andrew
Tien
Hong
Adellne

. First Name

Angel
JP
Aaron
Angelo
Ces
Jamie
Jem

Foy
Torny
Angeline
Charito
Bevon
Girlie
Ana

Lita
Margaret -
Mielissa
Renel

Activity Organization Date Enfered
WTKD Demonstration Team &/1/04
WTKD Damonstration Team 6/1/04
WTKD Demonstratian Team 8/1/04
WTKD Demonstration Team 6/1/04
WTKD Demonstration Team 6/1/04
WTKD Demonstration Team 6/1/04
WTKD Demonstration Team 6/1/04
WTKD Pemanstration Team 61/04
WTKD Demonsivation Team 6/1/04
WTKD Demonstration Team

Actlvity QOrganization Date Entered
ACE Volunteer

Activity Organization Date Enfered
ACE Volunteer 5/20/04
Aris & Crafts Vendor 5/20/04
Arts & Crafts Vendaor

Exhibition/Voluriteer

Tearn Captain

ACE Volurteer 5M18/04
Community Food Vendor 5/20/04
Arts & Crafts Vendor

ACE Voluntesr

AGE Volunteer

Exhibition/Volunteer

ACE Volunteer

Exhibition/Volunteer

Demonstration

ACE Voiunteer

ACE Yolunteer

ACE Volunteer

Demonstration 5A15/04
Community Food Vendor 5/15/04
Community Food Vendor 515/04
Community Food Vendor 5/15/04
Community Foad Vendor

ACE Volunteer

ACE Volunteer 5/15/04
Community Food Vendor

ACE Volunteer

ACE Volunteer 5/20/04
Arts & Crafts Vendor

ACE Volunteer

ACE Volunteer

ACE Volunteer

ACE Volunteer

ACE Volunteer 5/18/04
Community Foed Vendor 5/20/04
Arts & Crafts Vendor

Activity QOrganizatioh Date Entered
Bresentation PAPAG

Presentation PAPAG

Prasentation Phllippine American Community of GA

Presentation Philippina American Commurity of GA

Demonstration Lilek USA

Presentation FikAm Assoclation of Greater Alanta

Preseniation Philippine American Community of GA

Presentation Fil-Am Association of Greater Atlanta

Demonstration Lilok USA 16-May-04
Presantation Philigpine American Community of GA

Presentation Philippine American Community of GA

Presentation Philippine American Community of GA

Prasentation PAPAG '

Prasentation PAPAG

Demonstration Lliok USA 18-May-04
Presentation Philippine Amarican Community of GA

Food Vendor Joy Luck Glub

Food Vendor Joy Luck Ciub
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PHILIPPINES

Last Name
Baccay

Baet
Balatbat
Balatbat
Baldemor
Baldemor
Baldemor
Baldemor
Baldemor
Banez
Baron

Baron
Baron, Jr,
Bell

Biluan
Bonus
Bonus

Botja

Borja

Buen

Buen
Buenavertura
Busnaventura
Canova
Carante
Chamberlain
Chamberlain
Dagatan
Dagatan
Daya-Lustgers
e Guzman
de los Reyes
de los Reves
de los Reyes
de los Reyes
de los Rayes
de los Reyes
De Vera
Doromal
Doster
Boster
Doster
Doster

Dunn

Dunn

Efla

Ellict

Elliot

Elliot

Eliis
Espanaia
Estacic
Estacio
Estacic
Findley
Garcia
Gaston
Gillera
Godbold
Godoy
Gadoy
Gonzales
Gonzales
Gonzales
Grace
Hammel
Hammet
Hiett

Hiett

Jenking

First Name
Virgie
Ronald
Brian
Joanne
Angelica
Michael
Mike
Ruffy
Vincent
Cecilia
Joseph
Josie
Carlos
Anna
Kenneth
Linda
Willee
Fay Anna
Maridel
Ann
Micole
Maribeth
Roni
Baby
Cindy
Fe

John
Glenda
Victor
Toni
Hazy
Ceasar
Cesar
Ghrigtina
Nicole
Rosalyn
Rosslyn
Jay
Marityr
Andrea
Bobby
Jonathan
Linda
Aurora
Coy
Angelie
John
Lolit
Niicki
Lauren
Fred
Alex
Lehnie
Melissa
Ofie
Beth
Luisa
Michael
Luisa
Lydia
Nennett
Alvin
Amylee
Anna
Bon
Alan
Daisy
Jim
Norma
Sandra

Activity
Presentation
Demonstration
Presentation
Presentation
Presentalion
Presentation
Presentation
Demenstration
Pregentation
Community Civic:
Presentation
Presantation
Presentaiion
Presentation
Presentation
Community Civic
Cornmunity Civic
Presentation
Presentalion
Preseniation
Presentation
Presentation
Fhilippine Baoth
Damonstration
Presentalion
Yoluriteer
Volunteer
Presentation
Demonstration
Team Captain
Presentation
Presentation
Presentation
Presentation
Prasentation
Preseniation
Presentation
Presentation
Community Civic
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Volunieer
Community Civic
Community Givic
Presantation
Presentation
Presentation
Fresentation
Presentation
Volunteer
Presentation
Presentation
Presentation
Presentation
Presentation
Community Civic
Presentation
Presentation
Community Civic
Community Civic
Presentation

Organization Date Entered
Philippine American Community of GA
Lilok USA

Fil-Am Association of Greater Atfianta
Fil-Am Association of Greater Atlanta
Lilok USA

Philippine American Community of GA
Fll-Am Association of Greater Atlanta
Lilok USA

Fil-Am Associgtion of Greater Atlanta
Phii American Community of GA
PAPAG

PAPAG

PAPAG

PAPAG

PAPAG

Fil-Am Association of Greater Attanta
Fil-Am Association of Greater Atlanta
PAPAG

PAPAG

FAPAG

PAPAG

PAPAG

PACCGA

Litok USA

Fil-Am Association of Gireater Atlanta
Phil American Community of GA

Phil American Community of GA

Lilok USA

Lilak USA

Asian Cultural Experisnce

PAPAG

Philippine American Cammunity of GA
Philippine American Community of GA
Philipging American Community of GA
Philippine American Community of GA
Philipgine American Community of GA
Philippine Amearican Community of GA
PAPAG :
Federation of Phil. Organizations
PAPAG

PAPAG

PAPAG

PAPAG

PAPAG

PARPAG

PAPAG

Philippine American Community of GA
Philippine American Community of GA .
Philippine American Community of GA ™
PAPAG

Saranal

Philippine American Community of GA
Philippine Booth

Fil-Am Association of Greater Alanta 1-Jun
Kiswardas :

Kuwerdas

PAPAG

PAPAG

Saranai 16-May-04
Kuwerdas

Phil; Assoc. of Medical Technologist

PAPAG

PAPAG

PAPAG .

Philipping American Community of GA

Phil American Communlty of GA

Phil American Community of GA

Fil-Am Association of Greater Atlanta

Fll-Am Association of Greater Atlanta.

FAPAG

16-May-04

16-Mzay-04

16-May-04
16-May-04

Designed by Plam & Chang Studio 404 578 8010

PHILIPPINES
Last Name
King
Laureano
Linac
Linao

Love
Luetgers
Magat
Manayuba
Manus!
Mapua
Mapua
Mapua
Mapua
Mapua
Marquesas
McMichen
Wielle
Milazzo
Milazzo
Milazzo, Jr.
Mison
Mison
Mojica
Majica
Mojica
Molina
tolina
Molina
Molina
Nocula
Ceampo
Qeampo
C'Connor
C'Connor
G'Kelley
O'Kelley
OrShiel
Panagsagan
Pastrana
Pellicer
Falanco
Rames
Rimpala,
Rimpola
Rivera
Slivestre
Silvestre
Soriano-+
Valenzuela -,
Voboril
Ward
Wesley ’
Wink

Wink
Wink
Wink
Wong

Yee

Yee

Young
Zapanta
SINGAPORE
Last Name
Liew
TAIWAN
Last Name
Anderson
Black
Brockshire
Brown

First Name
Dely
Ceasar
Buddy
Vickie
Marinella
Lauren
Ad.
Renato
Nita
Camills
Czai
Gaorge
Larlssa
Sophia
Ronnie
Fely
Michael
Linda
Paul
Paul
Linda
Neil
Erie
Julie
Samantha
Ferdie
Gloria
Richard
Ricky
Jovie
Bob
Minia
Didi
Ralph
Richard
Yolanda,
Erin
Anicia
Josine
Bud
Amhby
Dolly
Brian
Hacquel
Jackie
Gilbert
Manuel
Lauren
Rodney
Janette
Doddy
Barbara
Christophar
Colet
John
Mila
Janetie
Nelia
Rosario
Imelda
Carol

First Name
Joanne

First Name
Emma

Lee
Jonathan
Misa

Activity
Volunteer
Presentation
Presentation
Presentation

- Presentatlon

Presentation
Presentation
Demonstration
Volunteer
Pragentation
Prasentation
Presentation
Prasentation
Presentaiion
Presentation
Presentation
Presentation
Food Vendor
Food Vendar
Presantation
Presentation
Prasentation
Presentation
Presantation
Presentation
Volunteer
Volunteer
Volunteer
Yolunteer
Tea Party
Preseritation
Prasantation
Fhilippine Booth
Volunteer
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Yolunteer
Yolunteer
lce Carving
Food Vendor
Food Vendor
Presentation
Presentation
Presentation
Volunteer
Presentalion
Preseniation
Presentation
Presentation
Presentation
Presentalion
Presentation
Presentation
Presentation
Presentation

Activity
Presentation

Activity

Presentation
Presentation
Presentation
Presentation

Organization

Saranai

Phil. Assac. of Medical Technotogist
Philippine Booih

Philippine Booth

PAPAG

Philippine American Community of GA
Philippine American Community of GA
Lilok USA

Saranai

Philippine American Community of GA
Philippine American Community of GA
Philippine American Community of GA
Philippine American Community of GA
Phillppine American Cormmunity of GA
PAPAG

PAPAG

PAPAG

Joy Luck Club

Joy Luck Club

Philippine American Community of GA
Phit. Assoc. of Medical Technologist
Phil. Assoc. of Medical Technologist
Phil American Community of GA
Philippine American Community of G
PAPAG .
Lilck USA

Lilck USA

Lilok USA

Lilok USA

Saranai

Kuwerdas

Kunwercias

PACCGA

PACCGA

PAPAG

FAPAG

PAPAG

PAPAG

PAPAG

Phllipnine Ametican Gommunity of GA
Phit. Assac. of Medical Technelogist
Kuwerdas

Lilok USA

Lilok USA

Lilok USA

Joy Luck Club

Joy Luck Club -
Fil-Am Association of Greater Alanta
PAPAG

PAPAG

PACCGA

Phil. Assoc. of Medical Technologist
Philippine American Community of GA
Philippine American Community of GA
Philippine Amatizan Community of GA
Philippine American Community of GA
Kuwerdas

Phil. Assoz. of Medical Technologist
Kuweardas

PAPAG

Kuwerdas

Crganization
Joanne Zheng Studio

Organization

Eve Hao Dance Studio

America Combat Shuai Chiao Association
America Gombat Shuai Chiao Associaiion
Eve Hao Dance Studio

Date Entered
16-May-04

16-May-04
16-May-04-

16-May-04

Date Entered
5/20/04

Date Entered
5/16/04

5/15/04

~
o
¥}
£
u
3
T
[=8
3
Jin}
&
[
2
El
=}
IS
ot



(? Asian Cultural Experience 22

TAIWAN
Last Name
Carolyn
Ricky
Chan
Chang
Chang
Chang
Charig
Chang
Chen
Chen
Chen
Cheng
Chang
Chiang
Chiou
Chiu
Cho
Chu
Chu
Chu
Chu
Curlsy
Davis
Diep
Diep
Fan
Fan
Francis
Gates
Gocwin
Godwlin
Goode
Girove
Grove
Hao
Hao
Hao
Hao
Haris
Harrls
Hong
Howard
Howard
Hsiao
Hsieh
Hsieh
Hsu

First Name
Presentation
Presentation
Carmmon
Al

Allce
Allen
Luke
Yifang
Christine
David
Jren-Bin
Gloria
John
Wen

Fred
Tamtny
Exie
Bruce
Henry
Justin
Nkl

Alie

Rizia
Evan
Jenny
Andrew
Idichelle
Helen
Lisa
Daisy
Julian
Patrick
Ann

Zoay

Eve
Jogephine
Stepharie
Wiillis
Jetirey
Yueh Shan
May
Chanlin
Tina
Chilty
Katherine
Susan
Alice
Carol

Yu Sheng
Carmmon
Lisa
Chengin
Susan
Charles
Godwin
Pamraie
Nathan
Rachel
Varinder
Joseph
Lou
Haymond
Judy
Jully

Ma Ma
Bonald
Annie
Christine
David
Don Don

Actlvity

Eve Hao Dance Studio

America Combat Shuat Ciiag Association

Presentation
Demostration
Perfarmance
Demenstration
Presentation
Presentation
Presentation
Parfermance
Presentaiion
Demoenstration
Demonstration
Presentation
VIPLJournalist
Food Vendor
Presentation
Demonstration
Demoanstration
Demonstration
Demonstration
Presentation
Presentation
Demostration
Demostration
Presentation
Presentation
Presentation
Food vendor
Presentation
Presentation
Pregentation
Fresentation
Presentation
Presentation
Presentation
Presentation
Presentation
Presentation
Demastration
Food Vendor
Food Vandor
Food Vendor
Food vendor
Demostration
Demostration
Food vendor
Presentation
Food vengor
Presentation
Food vendor
Demosiration
Volunteer
Presentation
Journalist
Exhibition
DPemosteation
Demostration
Demestration
Volunteer
Exhibition
Exhibition
Food vendor
Presentation
Food vendor
Dermostration
Food Vendor
Arts & Crafts Vendors
Food Vendor
Food vendor

Organization Date EnteredButler
515104 Cantele
Eve Hao Dance Studio 5/16/04
Chinese School of Atlanta 5/25/04
Chinese-Ametican Cultural Performing Group

The Premium Caliection 4/20/04
DanceMandara B/20/04
Joanne Zheng Studio 5/25/04
Eve Hao Dance Studic 5/15/04
Chinese-American Cutural Performing Group

Eve Hao Dance Studio 5/15/04
The Premiutm Collection 4/20/04
The Premium Collection 4/20/04
DanceMandara 8/20/04
Eccnews 6/14/04
SMCH International Association 5/25/04
Eve Haa Bance Studio 5/15/04
The Pretmium Coflection 4120/04
The Premium Collection 4/20/04
‘The Premium Caliection 4/20/04
The Premium Gellection 4/20/04
Eve Hao Dance Studio 5/15/04
Eve Hao Dance Studlo 5/15/04
Chinese School of Atlanta 5/26/04
Chinese School of Atlania 52504
DanceMandara 6/20/04
DanceMandara 6/20/04
Eve Hao Dance Studic 515104
Tzu-Chi Foundation Atlanta 6/2/04
DanceMandara 6/20/04
DanceMandara 6/20/04
America Combat Shuai Chlao Association

Eve Hao Bance Studio 5/15/04
Eve Hao Dance Studio 5/158/Q4
Eve Hao Dance Studio 5/16/04
Evs Hao Dance Studio 8/16/04
Eve Hao Dance Studic 5/15/04
Eve Hao Dance Studio 5/15/04
Amarica Combat Shuai Chiao Assaciation

Chinese School of Atlanta 5/25/04
SMCH International Association 5/25/04
SMCH International Assoclation B/26/04
SMCH International Association 5/25/04
Tzu-Chi Foundatlon Atlanta 6/2/04
Chinese School of Atlanta. 5/25/04
Chinese School of Allanta 5/26/04
T2u-Chi Foundation Atlanta 6/2/04
Eve Hao Cance Studio 5/15/04
Tzu-Chi Foundation Atlanta 8/2/04
Eve Hao Dance Studia 515/04
Tzu-Chi Foundation Aflanta 6/2/04
Chingse School of Atlanta 5/25/04
n/a &/3/04
America Gombat Shuai Chlao Association

Chinese Community News 817104
Joanne Zheng Studio 5/25/04
Chinese School of Atlanta 5/26/04
Chinese School of Atlanta E/25/04
Chinese School of Allanta, 5/25/04
nfa 6/3/04
Joanne Zheng Studio 5/25/04
Joanne Zheng Studio 5/25/04
Tzu-Chi Foundation Atianta 6/2/04
DanceMandara B/20/04
Tzu-Chi Foundation Adlanta 6/2/04
Chinese School of Atlanta 5/25/04
SMCH international Association 5/26/04
Sweet Valley Nurssy 817704
SMCH Intemational Associatlon 5125104
Tzu-Chi Foundation Aflanta B/2/04

Designad by Pfam & Chang Studio 404 579 8010

TAIWAN
Last Name
Jennifer
Lee

Lee

Lee

lim

Lin

Lin

Lip

Lip

Liu

Liu

Liu

L

Liu

Lo

io
iMarianchrk
Papageorgiou
Phillips
Paon |
Reftiinger
Sangrigeli
Sheu
Shih

Shu
Somphone
Soon
Bun

Sun

Tam

Tang
Tian
Torres
Tsal

Tsai

Tsat

Tsai
Wang
Wong

Zhang
Zhang

First Name
Food vendor
Jessica
Judy

Lily
Maranda
Martn
Irs.
Rei-Lin
Ruey-Lin
Tim

Tony
Willarn
Yu Hat
Anna
David
Diana
Agate

Bil
Chen-Chan
Chia-Shin
Eric
Eugenia
Kristle
Ji-Hua
Ken
Anna
Chuck
Jade

Lin Wei
Emilly

Sal

Amy F.
Yeh
Chang-Maggie
Helen
Seaver
Lee Kai
Lee San
Anna
Judy

Lity
Frank
Angela
Chen
Ch-Hua
Han-Min
Catherine
Hyey-Shan
Katherine
Chang
Philllp
Tiffany
Cho-Jinn
Nick
Teresa
Elena
John
John
Margaret
Margaret
Pater
David
Justin
Angie
Rebekah
Wa Ma
Carol
Elina
Journalist
Mai-Ya

Activity

Organization

Tzu-Chi Foundation Atlanta

Food vendar
Performance
Arts & Crafts Vendors
Food Vendor
Arts & Crafts Vendors
Food vendor
Preseniation
Demostration
Arts & Crafis Vendors
Food vendor
Presentation
Food vendor
Demostration
Presentation
Food vendor
Presentaiion
Presentation
Presentation
Demostration
Demonstration
Exhibition
Demastration
Demastration
Dermostration
Presentation
Presentalion
Presentation
Dsmostration
Presentation
Presentation
Journalist
Demostration
Exhibition
Presentation
Yolunteer
Presentation
Presentation
Food vendor
Perfermance
Presentation
Presentation
Arts & Crafts
Arls & Crafis
Presentation
Arts & Crafts
Presentation
Demoatration
Volunteer
Food vendor
Presentation
Food vendor
Demostration
Demostration
Demostration
Presentation
Journadist
Journalist
Presentation
BExthibition
Journalist
Food vendor
Food vendor
Prasentation
Food vendor
Food vender
Presentation
Presentation
Journalist
Presentation

Tzu-Chi Foundation Atlanta
Chinese-American Cultural Performing Group
Sweet Vallay Nursey

SMCH International Association

Swreet Valley Nursey

Tzu-Chi Foundation Atlanta

Eve Hao Dance Studic

Chinese School of Atlanta

Sweet Valley Nursey

Tzu-Chi Foundation Allanta
Dancelvandara

Tzu-Chi Foundation Atlanta

Chinese School of Atlamta

America Combat Shuai Chiac Assodiation
Tzu-Chi Foundation Atianta
Dancelandara

DanceMandara

Eve Hao Dance Studic

Chinese School of Atlanta

The Premium Collection

Joanne Zheng Studio

Chirese Schoal of Allanta

Ghinese Schoal of Atlanta

Chinese School of Atlanta

Eve Hao Dance Studio

America Combat Shual Chiao Assosiation
Eve Hao Dancs Studic

Chinese Schoal of Atlanta

Eve Hao Dance Studio

America Combat Shuai Chiao Association
Atlanta Chinese News

Chinese School of Aflanta

Joanne Zheng Studio

Dancehlandara

n/a

Eve Hao Dance Studio

Eve Hac Dance Studic

Tzu-Chi Feundation Atlanta
Chiness-American Cultural Performing Group
Eve Hao Dance Studie

America Gombat Shuai Chiao Association
Lotus Wind Studio

Lotus Wind Studic

Eve Hao Dance Studio

Lotus Wind Studio

FalunGong Assochation

Chinese School of Atlania

nva

Tzu-Chi Foundation Atlanta

Ametica Combat Shuai Chiao Assoctation
Tzu-Chi Foundation Atlanta

Chinesa School of Atlania

Chinese Schoof of Atlanta

Chinese Schacl of Atlanta
Dancelandara

Landhope News

China Journal

DanceMandara

Joanne Zheng Studio

World Journal News

Tzu-Chi Foundation Atlanta

Tzu-Chi Foundation Atlanta

Eve Hao Dance Studic

Tzu-Chi Foundation Atlanta

T2u-Chi Foundation Atlanta
DanceMandara

Eve Hao Dance Studio

Atlanta Chinese Seniar Cliizen Association
Eve Hao Dance Studio

Date Enteredice

&/2/04
8/2/04

57104
5/25/04
57104
6/2/04
5/15/04
5/25/04
57104
6/2/04
6/20/04
6/2/04
5/25/04

6/2/04
6/20/04
6/20/04
5/15/04
5/25/04
4/20/04
5/25/04
8/26/04
5/25/04

5/25/04

6/16/04

5/15/04

- 5/25/04

515104

6/17/04
5/26/04
5/25/04
6/20/04

8/3/04
5A15/04
5/15/04

6/2/04

5/15/04

5/23/04
5/23/04
5/16/04
5/23/04
5/20/04
B/25/04

6/3/04

6/2104

6/2/04
5/25/04
5/25/04
5/26/04
6/20/04
6/14/04
6/15/04
8/20/04
5/25/04
6/14/04

6/2/04

6/2/04
5/15/04

6/2/04

6/2/04
6/20/04
5/15/04

5/15/04
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THAILAND
Last Name
Ampaipast
Ampaipast
Assavavallop
Assavavallop
THAILAND
Last Name
Assavavaliop
Baker

Baker

Baker
Bhamaraniyama
Bhamaraniyama
Boonsembat
Chavavadhanangkur

Chayavadhanangkur
Chayavadhanangkur

Clay

Dang

Dang

Dr. Clay' Group
Dr. Ctay' Group
Dr. Ciay' Group
Dr. Clay' Group
Dr. Clay' Group
Hamby

ingram

ingram

Ingram

Ingram
intakanck
Kaewliam

Kaewliam

Kajita

Keﬁita
Kanjanampa
Kanjanampa
Kessung

Khamsattong
Kitpanichvises

Klipanichvises

Kitpanichvises

First Mame
Nid
Srisawas
Kasemsakdi
Lynly

First Name
Crapin

Jason

Kevin
Phisarnai W.
Chonlada
Melissa
Jutatip
Janjai

Karl
Nongluci

Pr. Camden
Arunee
Vien
Name1
Name2
Name3
MNamed
Name5
Dennis
Natcha
Natcha-1
Natcha-2
Natcha-3
Bee
Chalyaphorn

Onuma

Nipa

Adisorn

Nopakarn

Banchoppan

Lek
Nipapan

Nlpapan

Tanes

Actlvity Organization

Sponsor Thai Association World Center USA
Sponsor Thai Association World Genter USA
That Cutsine:

Community Food Yendor Thal Association World Center USA

AGE Volunteer Thai American Culture Atlanta GA
Activity Crganization

Thai Cuisine:

Community Feod Vendor Thal Association World Center USA
Wood Ganvings

& Material from Thailland JBK [ntertrade

Wood Candngs

& Matarial from Thalland  JBK Interirade

Wood Carvings

& Material from Thaliand JBK Intertrade

“Suntaraporn’

Thai Dance "Rumwong®  Thai American Culture Atlanta GA
"Suntaraporn”

Thai Dance “Rumwong”  Thai American Culture Atianta (A
Thai Dance:

“Rabam Krailas Bunterng® Tha American Culture Aflanta GA

Sponsor Thai Association World Center USA
ACE Yolunteer Thai Association Warld Center USA
Sponsar & Asian

Tea Party Ambassador  Thai Association Worid Center USA

Thal Massage Camen Clay-Chiropracior
ACE Volunteer Thai Assoclation World Center USA
ACE Voluntear Thai Association World Center USA

Thal Massage
Thal Massage

Camen Clay-Chiropractor
Camen Clay-Chiropractor

Thal Massage Camen Clay-Chiropractor
That Massage Camen Clay-Chiropractor
Thai Massage Camen Clay-Chiropractor
ACE Volunteer Thal Association World Center USA

Traditional Thai Dance
calls “Pong Larng”
Traditional Thai Dance
calis “Pong Larng’
Traditional Thal Dance
calls “Pong Larng”
Traditlonal Thai Dance
calls “Pong Lamg”
Performances
Chairpersan
“Suntaraporn”

Thai Dance "Rumwong”  Thai American Culture Atlanta GA
ACE Volunteer Thai Association Warld Center USA

Thai Assostation World Center USA
That Association World Center USA
Thai Association World Center LISA
Thai Assoclation World Cenier USA

Agian Cultural Fxpsrience

Sponsor;

Jitladla Thai Reslaurant  Thai Assodiation World Center USA
Sponsor:

Jilada Thai Restaurant  Thal Association World Center USA
Sponsor:

Taste of Thai Restaurant  Thai Association World Center USA

Sponsor:
Taste of Thal Restaurant  Thai Association World Center USA

“Suntaraporn”

Thai Dance “Rumwong”  Thai American Culture Atlanta GA
Thai Arts & Crafts ExibitionThai Association World Centar USA
Sponsar: Red Garlic

Restaurant-Thai Cuisine  Thai American Gulture Adanta GA
Sponsor: Red Garlic

Restaurant-Thai Cuisine  Thai Asseciation World Center USA
Sponsor: Red Garlic

Restaurant-Thai Cuisine  Thai American Culture Allanta GA -

Date Entered
Sat 7/10 & Sun 711
Sat 7110, 4:30-4:50 pm

Sat 710 & Sun 711
Sat 710, 4:30-4:50 pm

Date Entered

Sat 710, 8-8 pm

Sat 7H10, 4:30-4:50 pm
Sat 740 & Sun 7A1
Sat 7A0 & Sun 7711

Sat 7410, 4:30-4:50 pm

Sat 7/10 4:30-4:50 pm
Sat 7/10 & Sun 7/11
Sat 710 & Sun 741

Sat 7/10
& Sun 711 11am-2pm

Sat 70 & Sun 7/11: 11am-2pm

Sat 710, 4:30-4:50 pm
Sat 710, 4:30-4:50 pm
Sat 710 & Sun 7111
Sat 7/10 & Sun 711
Sat 7/10 & Sun 7/11
Sat 710 (6 - 8 pm)

Sat 710 & Sun 711
Sat 710 & Sun 711
Sat 710 & Sun 7H1
Sat 7H0 & Sun 711
Sat 710, 4:30-4:50 pm
Sat 7/10 & Sun 7711
Sat 7/10 & Sun 711
Sat 7110 & Sun 71

. Sat7/10 &
Sun 7A1: Ham-2pm

Sat7A0 & Bun7A1:
11am-2pm

Sat 7/10 & Sun 7/11:
11am-2pm

Sat 710 & Sun 7/11:
11am-2pm

Sat 710 & Sun 7/11:
+1am-2pm

Sat 740 & Sun 711
Sat 710, 6-8 pm

Sat 710, 8-8 pm
Sat 710, 8-8 pm

Sat 7410, 6-8 pm

Designed by Pfam & Chang Studio 404 579 8010
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THAILAND
East Name
Kitpanichvises

Kitpanichvises

Koombunlert
Koonnathamdee

Koonnathamdee

Koonnathamdee
Marrison

Pasee
Pases
Pattanasiti
Payna
Pittman
Punniihi

Sangmalee

Sangmales
Sangmalea

Sangmalee
Sarindu

Sarindu
Saﬁndu
Setsee

Smythe
Subwipan
Sunyapong

Temiyabut
Temiyabut

Thitisawat
Thongrat

Tongintra
Untachantr

Untachantr

Wanlchcharerngarn
Vanichcharefngarn
Vanichcharermgarn
Vanichcharerngarn
Woowong

Wooweng
Woawong
Woowong

TIBET
Last Name
Dotje
Gaymtso
Gaymtso
Gun

Jampa

First Name
Tanss

Tanes's Help

Tippawan
Pracha

Pracha

Pracha's Friend
Prigsana

Aimon

Sakda

it. Col Sumalee
Crystat

Jeffrey
Patcharin

Dr. Umpon

Prinyaca
Varinea

Warinda
Ekapong

Penny
Poropirnol
Chalieo
Achara
Vassana
WMeonrudee
Chatchal
Yajal

Wate
Nancy

Vanna
Faisri

Patana

Charles Alex.
Christine
Russamse
Sormsak

Vanna
Wonchai
Wonchai's Help

Worchal's Help

Fizst Name
Ngawang
Chogjor
Choejor
Gian Nu
Thupten

Activity

Sponsor: Red Garllc
Restaurani-Thal Cuising  Thai Association YWorld Center USA
Sponsor: Red Garlic

Festaurant-Thai Cuisine  Thal Association Woild Center USA
ACE Volumteer Thai Association World Center USA
Thal Arts &
Crafts Exibition
“Suntaraporn’
Thai Dance “Rumwong”  Thai American Culture Atlania GA
Thai Arts & Crafts ExibliionThal Assosiation World Center USA

Organization

Thai Association World Center USA

“Suntaraporn”

Thal Dance “‘Rumwong”  Thai American Culture Atlanta GA
“Suntaraporn”

Thai Dance “Aumwong”  Thal American Culture Alanta GA
“Buntarapem’”

‘Thai Dance *Bumwang”  Thai American Cuiture Atlanta GA
“Suntaraporn”

ACE Volunteer Thai Association World Center USA
ACE Volunteer Thai Association Warld Cenier USA
Thai Style

Fruit & Vegetable Carving Thal American Culture Atlarta GA
“Suntaraporn”

Thal Dance “Rurnwang”  Thai Association World Genter USA
AGE Valunteer Thai Associafion World Center USA
Team Captain of Thailand,

Chair of ACE & President of TAWC, USA

ACE Volunteer Thai Asscciation World Center USA
"Suntarapom” .

That Dance “Fumwong”  Thal American Culiure Atlanta GA
Sponsor & Aslan

Tea Party Ambassadar  Thaf Association World Center USA
“Surtarapom’”

Thai Dance “Rumwong”  That American Culture Adanta GA
Thai Style

Fruit & Vegetable Carving Thal American Gulture Atlania GA

ACE Volunteer “Thai Assaciation World Center USA
ACE Volunteer Thai Association World Center USA
Sponsar:

Taste of Thai Restaurant  Thai Association Yorld Center USA
“Suntaraporn”

Thai Dance “Rumwong”  Thai American Culiure Atlanta GA
“Suntaragorn”

Thai Dance “Rumwong”  Thal American Culture Atlanta GA

ACE Volunteer Thai Association World Center USA
Waod Carvings & .

Material from Thailand ~ JBK Interirade

ACE Volunteer Thai Association Warld Center USA
“Suntaraporn”

Thai Dance *Rumweng”  Thail American Gulture Atlanta GA
“Suntarapom”

Thai Dance “Rumwong”  Thal American Cufure Atlanta GA

ACE Volunteer Thai Association World Center USA
ACE Voluntesr Thai Association World Centar USA
AGE Volunteer Thai Association World Center USA
AGE Volunteer Thai Association World Cenier USA

Sponsor: My Thai

Hestaurnat-Thai Cuising  Thai Association World Center USA
Sponsor; My That

Restaurnat-Thal Culsine  Thal Association World Center USA
Spansor: My Thai

Restaurnat-Thai Cuisine  Thai Associaticn World Canter USA
Sponsor: My Thai P
Restaurnat-Thal Cuisine  Thai Association Worl ;Conter USA

Activity Organization

Pressntation Dorje Ling Buddhist Genter
Presentation Dére Ling Buddhist Center
Presentation Darje Ling Buddhist Ceriter
Preseration Dotje Ling Buddhist Center
Presentation Darje Ling Buddhist Center

Date Entered
Sat 7710 & Sun 711

Sat 7110 & Sun 711
Sat 7H0 & Sun 711

Sat 710 & Sun 711

Sat 710 & Sun 711
Sat 710 & Sun 711

Sat 710 & Sun 7111
8at 7HO & Sun 711
Sat 7710, 4:30-4:50 pm

Sat 7/10 & Sun 7/11
Sat7/10 & Sun 7/11

Sat 7110 & Sun 711

Sat 710 & Sun 711
Sat 710, 4:30-4:50 pm

Sat 7/10 & Sun 711
Sat 710, 4:30-4:50 pm

Sat 710 & Sun 7/11
Sat 7110 & Sun 711
Sat7HO, (6- 8 prm)
Sat 7/10 & Sun 7711
Bat 7110, 4:30-4:50 pm
Sat 7/10 & Sun 7111
Sat 7/10 & Sun 711

Sat 7410 & Sun 711

Sat 7110 & Sun 71
Sat 710 & Sun 711

Sat 710 & Sun 7/1
Sat 710 & Sun 7M1

Sat 7/10 & Bun 71

Sat 7/10 & Sun 711
Sat 7/10 & Sun 7711
Sal 7/10 & Sun 7/11
Sat 7/10 & Sun 7/11
Sat 710 & Sun 711

Gat 7110 & Sun 711
Sat 7/40 & Sun 71
Sat 7/10, 4:30-4:50 pm
B/15/04

Date Entered

5/16/04

5/15/04

5/16/04

5/15/04
5/16/04
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TIBET VIETNAM

Last Name First Name Activity Organization Date Enterad Last Name First Name Activity Organlzation - Date Entered
Janpa Thupten Presentation Dorje Ling Buddhist Center &/16/04 Nguyen Thu Anh Food Vendor United Vietnamese Community of Georgia
Lee Amy Presentation Dorje Ling Buddhist Center 515104 Nguyen Trinh Food Vendor United Vietnamese Community of Georgla B/25/04
Wang Wen Presentation Borje Ling Buddhist Center §/15/04 Nguyen Yu Food Vendor United Vietnamese Community of Georgia S/25/04
Wang Wen Presentation - Borje Ling Buddhist Center 5/15/04 Pham Khoa United Vietnamese Gomimunity of Georgia B/25/04
Yang Rebecca Presentation Dorje Ling Buddhist Center 5/15/04 Pham Mini Team Captaln BI25/04
Kounchok Presentatlon Dorje Ling Buddhist Center 5/15/04 Yu Sinh Food Vendor SMCH International Association 5/25/04
Qugeersai Presentation Dorje Ling Buddhist Center E/15/04 i Bong Food Vendor SMCH International Association 5/26/04
Sanggacn Presentation Dorje Ling Buddhist Center 5M15/04 Chau Sa Dance Group
Thukpo Presentation Dorje Ling Buddhist Center 5/20/04 5 Dong Feod Yendor SMCH International Association 5/25/04
USA He Food Vendor SMCH International Association 5/25/04
Last Name First Name Activity Organizatlon Date Entered Khoi Food Vandor SMCH International Association 5/25/04
Ajken Joi Food Vendar Starbucks Coffee Company B/25/04 Lim Faod Vendor SiCH International Assaciation 5/25/04
Buss Hichard ACE Volunteer 5/25/04 Lim Food Vendor SMCH International Association 5/26/04
Callaway Robert Presentation FalunGong Association 5/20/04 B Mac Food Vendor SMCH International Association B/25/04
Carson Julie Heron Publicity 6/20/04 Canh Food Vendor SMCH International Association 5/25/04
Callin James Food Vendor SMCH International Assaciation 5/25/04 : ’ Thuy Dance Group
Hook Mary Frasentation FalunGong Agsociation 5/20/04 : Tien Food Vendor SMCH International Association 6/3/04
Kertes ’ Jaime Food Vendor Starbucks Cotlee Company Trilet Food Vendor SMCH International Assaciation 5/25/04
Locke Christian Food Vendor Starbucks Cofiee Company 6/25/04 Yen Food Vendor SMCH International Association 5/25/04
Locke Vona Food Vendor Starbucks Coifee Company 6/25/04
Martin Catherine Presentation FalunGong Association 5/25/04
McGiutiee Haywood Food Vendor Starbucks Coffas Company VOLUNTEERS
Wonteleone Nicels Food Vendor Starbucks Coffee Company Last Name First Name Activity Organization Dafe Entered
Righardson Alan Food Vendeor Starblcks Goffes Company Alejandro Garmer ACE Volunteer . na 6/3/04
Romano Pat Food Vendor Starbucks Coffee Company B/25/04 Aprit Michelle vIP GE Energy
Schoberg Cody Demonstration FalunGiong Assccialion 5/20/04 Bahmaire Piroiz Food Vendor Starbucks Coffee Company
Smith Tony Chair Person : Bailey Beth AGE Volunteer na 6/5/04
Chan-Mo Food Vendar SMCH International Association 5/25/04 Ben Bailay ACE Volunteer
Radell Food Vendor SMCH International Association 5/25/04 Bolles Truddie vip Met Life
Goldin Susan Presentation FalunGong Asscciation 5/25/04 Cameran Anita. ACE Volunteer nfa Sat and Sunday
VIETNAM Cameron Joyoe ACE Volunteer n/a 6/3/04
Last Name First Name Activity Organization Date Entered Cork Jesgica ViP Consulate Gen, Of Japan '
Bui Chi United Vietnamese Gommunity of Georgia 6/3/04 Cork Jim VIP Consulate Gen. Cf Japan
Day Hai Food Yendor SMCH International Association Doromal Marifyn VIP Federation
Do Pater AGE Voluntesr 6/3/04 Jetha Beth VIP APAG
Hang My Food Vendor SMCH International Assaciation 6/3/04 Jetha Salim ViP APAC
Ho Hindy Food Vendor Saigon Cafe Latiolais Amelia ACE Volunteer n/a
Lam Christopher ACE Volunteer n/a teu Roxanne VIP CFC
l.am Diana Tearn Caplain Naragimhan Narsi ViP APAC
Lam Hamilton ACE Volunteer nfa Pait Graham Volunteer Adlanta Budokan 6/3/04
Lam John ACE Volunteer nfa Ragsdale Aimee AGE Volunteer nfa
Le Van United Vietnamese Community of Georgia 5/25/04 Richardson Alan VIP Starbucks
Nguyen Ha ’ United Vietnamese Community of Gacrgia Wan Alan vip NACA
Nguyen HongCam United Visthamess Community of Georgla Wang Allan VIR
Nguyen Khanh Food Vendor Uritad Viethamese Community of Georgla Wong Jahn VIR NACA
Nguyen Nhung Food Viendor SMCH International Assoclation Wong Lani VIR NACA
- -
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The Shaken Tazo® Passion” Tea Lemonade.
Refresh your hody. Tantalize your tasie buds,

Goose Bumps

LEARN TO COOK WITH ATLANTA'S TOP CHEFS!

Go online 1o sign up today! J

Designed by Plam & Chang Studio 404 579 8010
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Falany Performing Arts Center
Artist Series 2004-2005

Renay & Joseph Joubert
Soprano with Piano
Thursday, September 2, 2004 ~ 7:30 p.m.

Kahurangl Maori Dance Theater
Tuesday, October 12, 2004 ~ 8:00 p.m.

Capital City Opera
Tuesday, October 26, 2004 ~ 7:30 p.m.

Aflantic Coast Theater
“12 Days of Christmas”
Thursday, December 9, 2004
11:00 a.m. f 1;00 p.m./ 7:00 p.m,

Lewis Grizzard: In His Own Words
Thursday, January 20, 2005 ~ 7:30 p.m.

T Georgia Sea Island Singers
Thursday, February 24, 2005 ~ 8:00 p.m.
R : Molasses Creek
Acoustic folk-fusion band, playing bluegrass and ballads
Thursday, March 24, 2005 ~ 7:30 p.m.

American Family Theater
“The Wizard of Oz”
Saturday, April 30, 2005 ~ 7:30 p.m.

Artist Series Tickets $15.00
Reinhardt College Studentis, Faculty & Staff $7.50

Year of Asia Programs

The Vega String Quartet
Tuesday, October 19, 2004 ~ 8:00 p.m.  $15.00

Emory Gamelan Ensemble
Sunday,‘February 13, 2005 ~ 3:00 p.m. $10.00

Atlanta Chinese Dance Comp.'.imy
Sunday, March 6, 2005 ~ 3:00 p.m.  $10.00

The Falany Performing Arts Center

at

‘Reinhardt College

Presents

'The Emory University
Gamelan Ensemble

Steve Everett, Divector
Guest Javanese Musician: Midiyanto

Sunday, February 13, 2005, at 3:00 p.m.
Presented as part of the Year of Asia



Vear of Asia

Beginning in the fali of 2003 with Year of the Americas, Reinhardt College
embarked on a journey to promote understanding of the varied cultures, races

and faiths of the world. We continue this journey with the Year of Asia in 2004-
2005.

The premise of this endeavor is that by building mutual understanding across

cultures, the foundation for respect, appreciation, and peace can be secured for
present and future generations.

To this end, for the next few years our Coliege will provide a range of
multicultural activities for our students, faculty, staff and the larger community,
in which all continents of the worid will be celebrated,

These activities will be open to the general public and held on the Reinhardt

Campus. An outreach component will provide activities through community
venues.

The nature of Year of Asia (YOA) activities are multi-faceted. Entertainment,
performing and visual arts, folk expressions, academic exploration of issues,
course offerings, food served on campus and summer travel programs will refiect
this year-long commitment to education on the cultures of Asia.

Through these efforts the contributions, achievements and unique character of
each cufture will receive emphasis.

With the above vision and mission in mind we seek to achieve the following
objectives:

« To unite human beings through cross-cultural experiences which
celebrate the artistic expressions, values and wisdem of each culture.

+ To create experiences that will dissolve stereotypes as the complexity of
each culture reveals itself.

* To promote tolerance and acceptance of the many cultures in our
community,

* To recognize that the divine presence dwells within us all, no matter our
faith or denomination.

» Toaffirm a commitment to each other as individuals and a community.

» To envision our shared future as friends and neighbors.

« To celebrate who we are together.

The ENSEMBLE

The Emory Gamelan Ensemble consisls of sixteen to twenty musicians
performing on a full set of instruments (both slendro and pelog tunings) made by
Pak Djumadi and Pak Tentrem of Surakarta, Java.

The ensemble was formed in 1997 by Emory professor, Steve Everett and has
presented concerts, wayang kulit (shadow puppet plays) and has performed with
the Atlanta Symphony Orchestra, for His Holiness, the Dalia Lama, at the High
Musuem of Art in Atlanta, the Asian Cultural Experience of Atlanta, the Southeast
Association of Asian Studies Conference, Savannah Asian Arts Festival, and at
several universities in the South.

In addition to Midiyanto, guest performers and teachers have included Pak
Sumarsam, I.M. Harjito, and Sri Maeny of Wesleyan University, Muryanto from
the Indonesian Embassy in Washington, Anderson Sutton from the University of
Wisconsin, and Sarah Weiss from UNC-Chapel Hill.

For further information on the ensemble, please look at the website,

www.emorygamelan.org or contact the director, Steve Everett at
gsevere@emory.edu.




Javanese gamelan is one of the richest and most distinctive of Asian
musical cultures. It was and is of enormous importance in religious, political, and
entertainment functions. It possesses two separate tonal systems pelog and
slendro. Pelog contains seven tones, only five of which are used in a given
composition. The intervals of pelog are unequal, and the smaller ones
approximate the semitone of Western musle. Slendro is a division of the octave
into five roughly equal intervals. Slendro is associated with that which is
masculine, and pefog with that which is feminine. This afternoon's performance
will feature repertory for the pelog instruments.

The Javanese gamelan, an orchestra of tuned percussion instruments, primarity
of bronze, usually accompanies a performance, particularly the Wayang Kulit
{shadow puppet plays). Balinese gamelan is distinct from Javanese in that it is
played much faster and is tonally brighter. The term gamelan includes percussion
orchestras of varying function, style, size, and composition. Gamelan instruments
inctude gongs, drums, xylophones (gambang), bamboo flutes (suiing), and string
instruments (rebab). A complete double set, half tuned to pelog and half to
slendro, may number as many as 80 separate instruments. They are played two
ways: according to a subtle, flowing, quiet manner associated with singing and

gentle dancing, and according to a powerful, louder manner associated with
heroic dance.

MIDIYANTO - GUEST ARTIST

Midiyanto descends from generations of dalangs {puppeteers) and musicians in
Wonogiri in Central Java, Indonesia. He is a graduate of 5TSI, the principal
conservatory of Javanese arts in Surakarta, Java and is one of the most active
Javanese dalang internationally. In addition to extensive appearances in
Indonesia and Singapare; he has performed Javanese shadow plays in Boston,
Chicago, Vancouver, Seattle, San Francisco, San Diego, Los Angeles, Honelulu,
Sydney and New Zealand.

He is currently a visiting professor at University of California - Berkeley where he
directs the gamelan ensemble. He received a Masters degree in music from
Lewis & Clark College in Portland, Oregon and was a faculty member for six
years. In the USA he has given gamelan workshops and master classes at
University of Chicago, University of Hawaii, University of Wisconsin, San Diego
State University, University of Michigan, California Institute of the Arts, Tufts
University, and UNC-Chapel Hill.

His CD “Shadow Music of Java” (Rounder Records Corp.), recorded at the
Smithsonian Institute, is regarded as one of the most important collections of
music for this ancient and popular theatrical form.

Program

Works Selected from the Following

Ladrang Wilujeng laras pelog
Ladrang Dirodometa laras pelog pathet nem
Lancaran Sewu Ora Jamu laras pelog pathet nem
Ketawang Subokastawa laras pelog
Ladrang Duporo laras pelog pathet (Pak Chokro)
Ladrang Gleyong laras pelog

Buburan Lancaran Udan Mas laras pelog



We gratefully acknowiedge the support of the lollowing

Patrons of the

Falany Performing Arts Center
Founders’ Club
Calvin and Cheryi Hilf
Onratorio Level
Dr. Afan I, and Judith B. Adlen Wright and Barbara Martin
Bank of North Georgia Joan UL Md?hdzer'
Betty C. Callahan Terry and Vieki Mormison
Calvin and Cheryd Hill Susan E, Naylor _
J. Thomas and Bettye Jo Isherwood Lee A, and Sarah Oxcm.fmc
Lynn and Doris Johoston Dr. Garfand F, and Darsa Pinholster
Lynn and Larry Kellogy No;zman W. Paschall
Thomas H. and Jean Krueger Elfen A. Reagan
Judith B. MacMillan . Thomas Wafft::
Mr. & Mrs, Will D, Magruder Venette Morgan Williams
Symphony Level

Dr. & Mrs. Lee A, Shiver

Overture Level
Lawton and Maxine Baggs John 8. and Carolyn R Milfar
Anna Crawford
Concerto Level
Marguerte Cline Sylvia Wheeler Roberts.
Mr. & Mrs. Willlam M. Durrett Dr. Rr'cardolSar}dch
D, George Lucktenberg Roger and Mariellen ‘?cllultz
Medical Associates of North GGeorgia Geoftrey K Snith
Herbert A. Mullenix Don and Lila Stevens
Bill and Alice Riley
Aria Level
Lucie Atkerson ) Mr, & Mis, J. Edward Marsh
Margaret C. Jackson qu‘rgc D. Morse
Alfred A. & Evelyn Lakos Willtam J. Muwphy )
Wayne & Dolly Lester Dapa M. Thompsan & Associates, FC

Dr. & Mrs. VWilitam P. Marks, Jr.

Eulene Holmes Mutray Department of Music
Concert Series 2004-2005

George Lucktenberg and Nancy Schechter
Harpsichord, piano and violin
Sunday, September 26, 2004 ~ 3:00 p.m. - Fres

Edward Minjarez, Guitar
Thursday, October 21, 2004 ~ 7:30 p.m. — Free

Jeannine Morrison & Joanne Rogers
Piano Duo
Sunday, November 7, 2004 ~ 3:00 p.m. — Free

Faculty Recital
Thursday, November 18, 2004 ~ 7:30 p.m. —Free

Christmas Coricert
Thursday-Friday, December 2-3, 2004 ~ 7:30 p.m. - Free

Kennesaw State University Jazz Band
Tuesday, January 25, 2005 ~ 7:30 p.m. — $10.00

Redeemer Piano Ensemble
Sunday, February 6, 2005 ~ 3:00 p.m. - $10.00

Chix With Stix, Percussion
Tuesday, April 12, 2005 ~ 7:30 p.m. — $10.00

Special Programs

Frederick Douglass: The Man
Tuesday, November 18, 2004 ~ 6:00 p.m. — Free

Lucktenberg Chamber Ensemble
Tuesday, January 11, 2005 ~ 8:00 p.m. — Free

Dr. George Lucktenberg, Solo Recital
Thursday, April 7, 2005 ~ 8:00 p.m. — Free

Ms. Susan Naylor, Piano Recltal
Sunday, April 10, 2005 ~ 3:00 p.m. —~ Free



Please Join Us for These Future Lyceum Events

March

March 26 7 PM Reconcilation and the University
Dr. William Cody, Oxford Professor of Political Science
Oxford Faculty Lecture- Oxford Chapel

April

Aprit 9 7 PM
Jales From the Country of Hearts: Nofes of a Foet-Writer

Dr. John Stone, Emory Medical School
Poetry — Oxford College Chapel

April 19 & 20 8PM  Olbrd College Chorale Spring Concert
Mr. Predrag Gosta, Director,
Associate Professor of Music

Oxford College Chapel
April 23 8PM Tokyo String Quartet

William Ransom, pianist and Sadao Harada, cellist
Oxford College Chapel

April 27 =29 8PM . Oford Instrumental Ensembie Concert
Mr. Mike Elam, Director
Phi Gamma Hall

The Oxford College Lyceum Program Calendar for the 2001-2002 school year will be
published this summer. I you would like to receive a copy, please call 770-784-8389
o leave your name and address with the ushers this afternoon. :

The Oxford College Lyceum Committee
Presents:

The Emory Gamelan Ensemble

Sunday, March 25, 2001
Oxford College Chapel
PM




The Ensemble

The Emory Gamelan Ensemble consists of sixteen to twenty
musicians performing on a full set of instruments ( both slendro
and pelog tunings) made by Pak Djumadi and Pak Tentrem of
Surakarta, lava.

The ensemble was formed in 1997 by Emory professor, Steven
Everett and has since presented two wayane kulak (shadow puppet
plays) with Widiyanto, puppeteer and has performed for His
Holiness, the Dalia Lama at Cannon Chapel, at the High Musuem of
Art, and the Asian Cultural Experience of Atlanta.

Guest performers and teachers have included lavanese musicians
Pak Sumarsam and Pak |.M. Harjito of the Wesleyan University
faculty and R. Anderson Sutton from the University of Wisconsin.

Membership in the ensemble is open to Emory University students,
faculty, staff and the Atlanta area. For information contact: Steven
Everett, director. |

Performing Today:

Steve Everett, director Robert Tauxe
Bruce Libovitz Cynthia Tauxe
Yayoi Everett Genny Tauxe
Sarah Ambro Will Tauxe

Jane Winzer Laura Gordy
Robert Luke Heidi Streetman
Thom Jenkins Alden Dillow

“Court Music of Java”

-Emory Gamelan Ensemble

Ladran Wilujeng slendro manyura

Ladran Duporo slendro
by K.R.T. Wasitodiningrat (Pak Chokro)

Gendhing Gambirsawit slendro sanga

“Pagodes” from tstampes ( 1903) by Claude Debussy

Performed by: Laura Gordy, Piano
Srepeg slentro manyura
Ladrang Asmaradana slendro manyura

Lancaran Sembunggilang slendro sanga
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Emory Performs II:
Revelation

Schwartz Center Opening Festival

EMERSON CONCERT HALL
SCHWARTZ CENTER FOR PERFORMING ARTS
FEBRUARY 6, 2003
§:00 P.M.

James Flannery, host

The Emory Javanese Gamelan Ensemble, Steven Everett, conductor
provided music in the Schwartz Center Lobby
preceding the beginning of this evening’s concert.

Blow Back {2002) Steven Everett
Bryan Goff, trumpet

Agoru VII (1994)
for vibraphone

Alvin Singleton

Agoru VIIT (2002)
for snare drum

Agoru VI (1988)
for marimba

Peggy Benkeser, percussion

Songs from Letters; Libby Larsen
Calamity Jane to her daughter Janey, 1880-1902 (1989)

So Like Your Father’s

He Never Misses

A Man Can Love Tiwo Women
A Working Woman

All T Have

Bonnie Pomfret, soprano; Laura Gordy, piano

INTERMISSION

De toda la eternidad* (2002) Larsen
I. jUn instante me escuchen! ’
. jAfuera, afuera, afueral
II1. Tersa frente, oro el cabello
IV. Esta tarde, mi bien
V  Diuturna enfermedad de la Espéranza

Bonnie Pomfret, soprano; Laura Gordy, piano

Serpent (2000}
John Jeffres, soprano saxophone; Craig Hultgren, cello
Elisabeth Remy, harp

John Anthony Lennon

* World Premiere




Program Notes

Agoru VII

ARGORU VII is scored for solo vibraphone, and is the seventh in a series of solo
Argoru pieces by Alvin Singleton for various musical instruments. The term
“argoru” is a word from the Ghanatan Twi language meaning “to play.” Argoru
VII works with the Singletonian practice of extreme contrasts, Uprushing grace
note scales are followed by soft, memory-evocative long tones. The contrasts of
the quick and the long passages seem to become miniature call and response
dramas. Pedal tremolandi create mystery. Singleton’s fondness for drama, econ-
omy of means, unpredictability, and contrast are all on display in this elegant
piece for vibraphone. The work was commissioned by the Music Teacher’s
National Assoctation and the Georgia Music Teacher’s Association for a
November 1994 premiere by tonight’s artist Peggy Benkeser.

Argoru VIII

ARGORU VIII for snare drum is, in a way, a daring, even cheeky little piece. Tt
plays with and against common notions of what snare drums are supposcd to do.
For one thing, it absolutely features deafening silences. For another it is deter-
minedly about rhythm and expression, no less so than a song mighr be. Like some
strange creature eloquent in its own language, this snare drumming by turns gets
worked up, whispers, or compels one by its brutal honesty. The composer is
quoted as saying of the work, “I avoided the use of drum rolls, flams, and other
typical things one associates with snare drumming. Rhythm was my main con-
centration in the writing of Argorn VIIL” Argoru VII was commissioned by
Meet the Composer Commissioning Music/USA for Peggy Benkeser and had its
premiere in Atlanta on February 16, 2002, )

Argoru VI

ARGORU VI is scored for solo marimba and was commissioned by the Saint
Louis Symphony Orchestra for John Kasica and premiered as part of the
Chamber Music St. Louis-On Stage Series on March 28, 1988. This short picce
provides a musical platform for sheer virtuosic display. With the meter set on
“presto” the Singleton wit shows through in the many wide gaps of silence sep-
arating the notes in the early pages. It is not until the piece is half over, and the
notes start coming bunched hot-and-heavy, that the listener realizes that this
might be a very fast and driving piece, presto indeed.

—Program notes for the three Argorus by Carman Moore

De toda la eternidad

IN 1998, Karen Stolley, directer of the first Emory Faculty Program in
Salamanca, Spain, introduced me to the life and poetry of Sor Juana de la Cruz
(c. 1648-1691} in her cultural studies course, 1 was touched deeply by the ¢lo-
guence and wit of Sor Juana’s work and by the tragedy of her fife. On returning
to Atlanta, T scarched in vain for musical settings of Sor Juana’s poetry to include
in my 1999 recital of Spanish and Latin American songs. Then, when the con-
struction of Emory’s new performing arts center was announced, I felt that it was
imperative to have a significant new work for the inauguration, and thought once
again of Sor Juana’s poetry. So I asked Libby Larsen, whose songs I especially
admired and enjoyed performing, to compose this song cycle for the occasion.

Juana Inés de Asbaje y Ramirez was born in Nepantla, Mexico, in 1648
(1651?). As a child, she begged to be dressed as a boy in the hope that she might
be allowed to attend the university. In her teens she was sent to Mexico City and
introduced to the Viceroy. She was recognized as an intellectual prodigy, and the
Viceroy gathered a number of intellectuals to test her 'The Vicercine, the
Marquise of Mancera, befriended and for a time protected her. In 1663, Juana
entered the convent of Saint Jerome, where she could follow her intellectual pur-
suits, and remained there until her death. Sor Juana’s output includes plays,
poems in all the common forms of the Baroque, musical compositions, and sev-
eral religious and philosophical tracts, inclading the famous 1691 “Reply™ to the
Bishop of Puebla, in which she defends the right of women to education and
intellectual pursuits. Sor ]ﬁana corresponded with many of the leading intellec-
tuals of her time (her correspondence is lost) and was reported to have the largest
library in the New World, After the Marchese de la Laguna, her second protec-
tor, was recalled to Spain, Sor Juana was persecuted by the church fathers and
forced to pive up her library and belongings, as well as her literary pursuits. In
1694, she renounced her literary ambitions in a “profession of faith,” signed with
her own blood. Sor Juana died in an outbreak of ptague in 1695; an unfinished
poem was found among her belongings.

De toda la eternidad was commissioned for the opening of the Schwartz
Center at Emory University. The commission and Libby Larsen’s residency were
made possible with support from the University Research Committee, the
University Program Committee, and the Department of Music. De toda la
eternidad, performed by Bonnie Pomfret and Laura Gordy, wilt be recorded on
a compact disc to be released by ACA Digital in 2004. Many thanks to those
who helped with this project, especially Karen Stolley, William Ransom, and
Nico Castel.

—Bennie Pomfret




WHEN BONNIE POMFRET asked me to compose a song cycle on texts of Sor
Juana Inéz de la Cruz, | was honored and delighted. I have long admired Sor
Juana’s work and have found her poetry to be achingly beautiful, deeply mysti-
cal, and puzzlingly enigmatic. She speaks deeply of sensual love and devotion
" defined by love and despair. But it is up to the reader to attach concrete images
to her poetic objects. One asks the questions: Is she directing her words to the
mortal or immortal? Do her choices of feminine and masculine nouns have mean-
ing beyond the mystical contemplation of a unified supreme being? Are her
“genderizattons” specific or is she addressing the Unity through the pronoun sys-
tem of Spanish? In the end, these questions do not matter. What matters is the
poetry itself. This is where I began my work in organizing five of her poems into
this song cycle entitled De toda la eternidad.
This is a cycle sung by a lover caught in an agonizing suspension of time—
a time in which the lover perceives everything from beginning to end, even before
the affair begins. It's in this moment, hung in eternity, where de la Cruz tells us
we feel emotional urgency precisely because there is no progression of time. In
her genius, the poet presents us with an oxymoron—the moment suspended in
eternity, The entire cycle takes place entirely in that moment and solely in the
mind of the lover. The first song flows with enly a hint of pulse. Time runs anx-
" jously ahead of itself in the sccond song, while in Tersjz frente, time is completely
suspended, languorous, and sensual. The fourth song, Esta tarde, is the most met-
ric of the five songs. It is the human touch point of the cycle and the text is
perhaps casiest to understand if one attaches it to a human situation. I chose to
set the text in a vague, dark tango as a metaphor for the relationship of the jover
to the beloved. Dinturna enfermedad de af esperanza presented me with another
example of the genius of great poetry. It's the word “diuturna.” 1 was dissatisfied
with my original translation of this word and so I went on a hunt to find another
definition or meaning. I found that the word suggests an eternally long span of
time-—that the word itself is a state of being which feels like eternity bur is not.
A perfect word, perfect in itself, and perfect in the poem.

—Libby Larsen

De toda la eternidad
Texts written by Sor Juana Inéz de-la Cruz {1651-1695)

L. ;Un instante me escuchen!™

1 Un instante me escuchen,
gue cantar quiero

umn instante que estuvo
fuera del tiempo!

Esciichenme mientras cante,
gue poco habrd que sufrir,
pues lo que quiero decir

es solamente un instante,
Un tnstante es, de verdad,
pero tan privilegiado

que fue wn instante aadado
de toda la eternidad.

1L jAfuera, afuera, afueral®

jAfuera, afuera, afuera,
aparta, aparta, aparid,
gue trinan los clarines,
gue suenan Las dulzainas!
Estrellas se despenan,
Awnroras se levantan.
Bajen las luces,
suban fragancias,
cuadrillas de jasmines,
claveles y retamas,
que corren,
gue vuelan,
que tirarn,
que alcanzan,
con flores,
con brillos,
_ con rosas,
con Hamas.

Hear me one moment—

FHear me one moment
Im all set to sing

of a Moment that stood
outside of time!

Hear me as [ sing—

you won’t find it trying
since what I have to say
Will only be a Moment.
A Moment only, ’

yet prized so high,

for a moment the Eternal
hung in suspense.

Fall back, fall back, fall back!

Fall back, fall back, fall back!
Make way, make way, make way,
the bugles arc blowing,
The flageolets are piping!
Stars are plunging,
Dawn’s arising.
Lower the lights,
let fragrances rise,
troops of jasmine,
spice-pinks, and broom,
running,
flying,
pelting,
catching,
with flowers,
with shining,
with roses,
with flame.




ITI. Tersa frente, oro el cabello® Smooth brow and golden hair _ V. Diuturna enfermedad® Oh, malady of Hope
Tersa frente, oro el cabello Smooth brow and golden hair ‘ de la Esperanza
cejas arcos, zaftr ojos, sapphire eyes and temple fair, Diuturna enfermedad de la Esperanza Oh, malady of Hope, your faith
brujiida tez, labios rojos, glowing skin, with lips of rose, que asi entretienes mis cansados afios  sustains the passing of my weary years
nariz recta, ebiirnean cuello, Ivory throat, a noble nose, v en el fiel de los bienes'y los danos while measuring my wishes and my fears
talle airoso, cuerpo bello, her form is graceful, proud her air; tienes en equilibrio la balanza; your balance remains;
cdndidas manos en que and in her hands, pale and finc 5 . . . o
7 , P . que siempre suspendida, en la tardanza  deceitfully, and with indolence

el cetro de Amor se ve, see Love’s scepter proudly shine: L ; ~ . .

. - s . . de inclinarse, no dejan tus engaiios the pans begin to tip, but as change
tiene Fili; en oro engasta Fili extolled, with-—shod in gold— . . e

‘ . que Hegnen a excederse en los tamarios nears your parity counterpoises
pie tan breve, que no gasta a foot so comely it takes only 3 . ;

. . . la desesperacion o confianza: despair by confidence
7i un pie. Half a line. :

squién te ba quitado el nombre Still, Murderess is your name,
IV. Esta tarde, mi bien* Speaking to you, beloved de bomicida? ,
Esta tarde, mi bien Speaking to you, beloved pues lo eres mds severa, si se advierte  For Murderess you are, when it is owned
cuando te bablaba this afternoon gue suspendes el alma emiretenida; between a fate of happiness or strife
3 3
COMO en b1t YOStro y tus acciones via I could see by your gestures y entre la infausta o la felice suerte, my soul has hung suspended far too long;
gue con palabras no te persuadia, that words could not convince you, no la baces tu por conservar la vida you do not act thus to prolong my life
que el corazdn me vieses deseaba; and I longed to show you my heart. sirto par dar mas dilatada merte, but, rather, that in life death
v Amor, que mis intentos ayndaba, Then Love, reading my mind, . ‘ be prolonged.
iy ) : . . . ¢ translation by Alan S. Trueblood
venci6 lo que imposible parecia: artended my impossible state: . .
. o . translation by Margaret Sayers Peden
pues entre el llanto, gue dolor vertia,  he distilled my broken heart until it
el corazon deshecho destilaba. swelled with the stream of tears
Wept Over you.

Baste ya de rigores, mi bien, baste, Cease this harshness, beloved, cease; Serpent
No te atormenten mds celos tiranos Jealousy will cease if you command,

SERPENT was completed in 2000 while the composer resided in Annaghmakerrig,
Ireland. The piece explores a classical aesthetic with its formal structure and the-
matic development with clear harmonic motion. Ir unfolds in one brisk movement.

Ni el vil recelo tn quietud constraste and doubts will not disturb
your peace of mind

Con sombras necias, cors indicios vanos, with needless gloom, with petty shams,

pues ya en liquido humor viste since in that flood of tears, you saw
y tocaste and held
it corazén deshecho entre tus manos.  my broken heart in your hands.




The Composers

STEVEN EVERETT, an Atlanta native, teaches composition, electronic and ¢om-
puter music, and music of Asia, and he directs the Computer Music Studios and
Javanese Gamelan Ensemble at Emory University. He is also codirector and con-
ductor of Thamyris, New Music Group, He received the 1998 Mayor’s
Fellowship in the Arts awarded by the City of Atlanta Bureau of Cultural Affairs
for “outstanding contributions to the arts in Atlanta.” As a composer, many of
his works involve interactive computer-controlled electronics with performers.
These have been performed in more than fifty concerts in Japan, Indonesia,
Germany, France, England, Italy, Canada, and throughout the United States.
Composition grants have been received from the Asian Cultural Council,
Rockefeller Foundation, Chamber Music America, and Bogliasco Foundation.
He is recorded on SCI, Crystal, Mark, and ACA Digital Records.

ALVIN SINGLETON was born in Brooklyn, New York, and attended New York
University and Yale, As a Fulbright Scholar, he studied with Goffredo Perrassi at
Accademia Nazionale di Santa Cecilia in Rome, Italy. After living and working
in Europe for fourteen years, Singleton returned to the United States to become
the composer-in-residence with the Atlanta Symphony Orchestra, from 1985 to
1988. He subsequently served as resident composer at Spelman College in
Atlanta from 1988 to 1991, and as the UNISYS Composer-in-Residence with the
Detroit Symphony Orchestra in 1996 and 1997, In addition, he served as visiting
professor of composition at the Yale University School of Music. Singleton has
composed music for theatre, orchestra, solo instruments, and a variety of cham-
ber ensembles. His music is published by European American Music Corporation
and Musica Mista and is recorded on the Albany Records, Elektra/Nonesuch,
and Tzadik labels.

LiBBY LARSEN is one of the few composers in our time who has supported her-
self by composing rather than teaching. In 1973 she cofounded the Minnesota
Composers Forum, now the American Composer’s Forum, which has been an
invaluable aid for composcrs in a difficult, transitional time for American arts.
The first woman to serve as a resident composer with a major orchestra, Larsen
has held residencies with the Minnesota Orchestra, the Charlotte Symphony, and
the Colorado Symphony.

Larsen was awarded a 1994 Grammy as producer for the compact disc, The
Art of Arleen Anger, a recording that features her Sonnets from the Portugese.
Her opera, Frankenstein, The Modern Prometheus, was selected as one of the
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eight best classical musical events of 1990 by USA Today. Her music has been
commissioned and performed widely by prominent artists.

Larsen has composed works spanning virtually every genre. They are widely
recorded on multiple labels, including Asngel/EMI, Koch International,
Nonesuch, and Decca.

JoHN ANTHONY LENNON has been commissioned by the John F. Kennedy
Theatre Chamber Players, the Library of Congress, the Boston Symphony
Chamber Players, the National Endowment for the Arts Orchestral Consortium,
the Fromm Foundation, the Kronos Quartet, and many others. In addition to the
Rome Prize, Guggenheim, Friedheim, DAAD, and Charles Ives Prize from the
American Academy and Institute of Arts and Letters, Lennon has been the recip-
ient of numerous awards and has held fellowships at Tanglewoed, Yaddo,
McDowell, the Bogliasco Foundation, and the Rockefeller Center at Bellatio. A
professor of composition at Emory University, he resides in Atlanta.

Reared in Mill Valley, California, Lennon earned a liberal arts degree at the
University of San Francisco and holds a master’s degree and doctorate from the
University of Michigan, where he studied with Leslie Bassett, William Albright,
and William Bolcom. :

Lennon is published by E. C. Schirmer, C. E Peters, Dorn, Mel Bay,
Frederick Harris, Columbia University, and Oxford University presses.
Recordings are with CRI, Bridge Records, Capstone, Open Loop, and MMC.
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The Participants

THE EMORY JAVANESE GAMELAN ENSEMBLE was formed in January 1997 by
Steven Everett. A generous gift by Emory alumnus Cherry Emerson enabled
the Music Department to purchase a ser of antique, bronze gamelan instru-
ments from Central Java. This set of instruments dates from the
mid-nineteenth century, and was made in Wongiri, Java. The set is quite sim-
ilar in design to the instruments which the French composer Claude Debussy
first heard at the Paris Exhibition of 1889, now housed in the Musée de Cite
de la Musique in Paris. The first gamelan instruments to arrive in the United
States were first heard at the Chicago Exposition of 1890 and are housed at
the Field Museum in Chicago.

Gamelan is the principal ensemble used for Indonesian music, dance, dra-
matic art forms, and especially shadow puppet plays based on the Hindu epics
Ramayana and Mahabkarata. It is one of the only music ensembles in the
world which can accommodate amateur and advanced professional musicians
simultaneously and is the ideal setting for studying the culture and arts of
Southeast Asia.

Gamelan in Java thrives around the central palaces of Yogya and Surakarta.
Court style orchestras include many different kinds of instruments. Bronze bar
metallophones are complimented by racks of horizental gongs, suspended gongs,
wooden xylophones, drums, flutes, zithers, bowed strings, and vocalists

JamEes W. FLANNERY came to Emory in 1982 to found the Department of
Theater Studies and Theater Emory. A producer, stage director, scholar, and
critic, he has an international reputation as a specialist in the dramatic work of
William Butler Yeats. He also has achieved distinction as a singer, particularly as
one of the foremost interpreters of the ambrin mér, or classical “high song” tra-
dition of Ireland. His book and recording, Dear Harp of My Country: The Irish
Melodies of Thomas Moore, is considered the definitive study of this central fig-
ure in the history of Irish literature and music. Winship Professor of the Arts and
Humanities at Emory, Flannery is also the director of the W, B. Yeats Foundation,
which produces a regular series of public events concerned with Irish studies at
Emory. Among his many honors, he was the recipient last year of a Governor’s
Award in the Humanities for his promotion of a wider understanding of the cul-
tural traditions of the Celtic lands and their contribution to the American South.

BRrRYAN GOFF is currenzly professor of music and coordinator of the wind and
percussion division of the School of Music at Florida State University, where he
has taught trumpet since 1974. He plays principal trumpef in the Tallahassee
Symphony Orchestra, the FSU Chamber Orchestra, and the Florida State Brass
Quintet. He has a strong interest in period instruments and has lectured and per-
formed, both on Baroque and modern trumpet, in the United States, Canada, and
Europe. He served on the board of directors of the International Trumpet Guild
for twenty years, including sixteen years as their treasurer. He also has served as
president of the National Association of College Wind and Percussion Instructors.

PEGGY BENKESER, percussionist, is a lcading proponent of new music. As artis-
tic director, founding member, and percussionist of the new music ensemble
Thamyris in Atlanta, she has commissioned, presented, performed, and recorded
new music throughout the United States and Germany, Her current solo project,
Kitchen Chaos, is a new music theater work featuring recently commissioned pes-
cussion solos by Steven Mackey, Pauline Oliveros, Janice Giteck, Alvin Singleton,
Steve Everett, and Frank Hannaway.

BONNIE POMFRET, soprano, performs regularly as a soloist in the United States,
Europe, and Asia. This past season she sang as a soloist with the Atlanta
Symphony and the Academia Chorale of Detroit, and gave recitals in Beijing,
China; Atlanta; Hartford, Connecticut; and Raleigh, North Carolina; as well as
concerts with the Emory Chamber Society of Atlanta and Artburst concerts in
Birmingham, Alabama.

After receiving degrees at the Musikhochschule in Freiburg, Germany and
the Boston Conservatory, Pomfret was a Rotary Fellow at the conservatories of |
Rome and Berlin. She holds a doctorate in vocal performance and literature, with
a minor in opera directing, from Indiana University. She was a National
Endowment for the Humanities Fellow at New York University and the Wagner-
Festspiele in Bayreuth, Germany, rescarching the history of staging in the Ring
cycle and its implications for modern opera staging. Pomfret studied with David
Blair McClosky, a pioneer in voice therapy. She completed an internship at
Massachusetts Eye and Ear Infirmary’s Voice Therapy Clinic and served as a con-
sultant to the Peoria ENT Group. Pomfret is past president of the McClosky
Institute of Voice, a non-profit organization dedicated to promaoting vocal health
through basic vocal techniques; she presents workshops around the United States
each summer and coordinates faculty certification training for the Institute.

Pomfret has been assistant professor and director of vocal studies at Emory
University since 1997, and served ¢leven years on the faculty at llinois State
University. She lives in Atlanta with her husband, violist Arthur Lewis, and
daughter, Cara.
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PianisT LAURA GORDY has performed solo and chamber music in the United
States, Europe, Latin America, and Asia. She has distinguished herself as a cham-
pion and powerful interpreter of contemporary music, as well as standard
classical reperteire. She has commissioned and premiered more than sixty new
works for solo piano and chamber ensemble. She cofounded and codirected
Thamyris, an award-winning ensemble that has pioncered new music since 1987,
Her recordings of contemporary music are available on Albany Records, ACA
Digital Recordings, Aucourant Records USA, and Living Artists Recordings.
Gordy is also a soughe-after collaborative recitalist and a founding member of the
Emory Gamelan Ensemble. In recent seasons, she has performed in New York,
California, Michigan, Germany, and China, as well as throughout the
Southeastern United States.

Gordy received degrees in piano performance from the University of
Cincinnati (ssmma cum laude), Rice University, and the University of Alabama
at Tuscaloosa. She has studied in Cologne, Germany, with Aloys Konrarsky,
renowned pianist and contemporary music specialist. Born and raised in
Georgia, she resides in Atlanta, where she is on the faculties of Emory University
and the Georgia Academy of Music.

JOHMIN JEFFRES has been the artist affiliate in saxophone at Emory University since
1996. He is also the assistant band director at Dodgen Middle School in Cobb
County, long recognized for its musical accomplishments.

Jeffres earned his bachelor of arts degree in music and psychology from
Emory University and a master of music degree in music education and saxo-
phone performance from Northwestern University in Evanston, Ilinois, While at
Northwestern, Jeffres studied saxophone with Frederick Hemke and performed
under the direction of John Paynter. As a student, he was winner of the Emory
University Concerto Competition and the Northwestern University Chamber
Competition. His professional and hanorary affiliations include GMEA, MENC,
Mu Phi Epsilon, Psi Chi, and Phi Beta Kappa.

Jetfres maintains an active performance career and has performed with the
Cobb Symphony Orchestra, the Emory Symphony Orchestra, and the Cobb
Wind Symphony. He can be heard playing regularly throughout the Atlanta area
with various jazz ensembles, small jazz combos, and a guitar and saxophone duo.

CELLIST CRAIG HULFGREN is an activist for new music, the newly creative arts,
and the avant garde. Possessing a broad range of instrumental techniques from
traditional to radical, Hultgren presents his own spontaneous, free-style improv-
isations along with programs of new music throughout the country and abroad.
His performances have been broadcast on National Public Radio’s Performarnce
Today, Canadian Broadcasting Corporation, and Furopean radio. The
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Birmingham News said of him, “Hultgren . . . pushes the limits of his instru-
ment brilliantly by using extended techniques in fascinating ways.” A recipient
of artist fellowships in 1992 and 1999 from the Alabama State Council on the
Arts, he has been a member since 1993 of Thamyris, a contemporary chamber
music ensemble in Atlanta. A long-time member of the Alabama Symphony, he
also plays in the newly formed Chagall Trio.

Hultgren is featured in three solo CD recordings including most recently
the Electro-Acoustic Cello Book on Living Artist Recordings. More than simply
a performer, he also works in the behalf of arts as an organizer. Currently he is
sccretary and past president of the Birmingham Art Music Alliance. He also has
served as president of the Birmingham Art Association, where he instituted
Birmingham Improv, the annual, international festival of improvisation.
Nationally he is a consultant for the Living Music Foundation and on the steer-
ing committee of the New Directions Cello Association. He is director of the
Birmingham-Southern College New Music Ensemble. This last year found him
holding the second Hultgren Solo Celio Works Biennial, a competition high-
lighting the best new compositions for the instrument, and improvising the
incidental music for the Birmingham Children’s Theater production of The
Miracle Worker.

FrISABETH REMY is principal harpist of the Atlanta Symphony Orchestra. She
grew up on Cape Cod, commuting to Boston for her studies with Ann Hobson
Pilot and spending summers in Camden, Maine, ar the Salzedo Summer Harp
Colony for study with Alice Chalifoux. ther summers were spent at
Tanglewood, where she was a fellow in harp at the Tanglewood Music Center in
1994 and 1995. She graduated Phi Beta Kappa from Harvard University in 1995,
with a double major in music and French, and was immediately hired by the
Atlanta Symphony.

Remy was winner of first-place awards in the American Harp Society
National Competition, Advanced Division in 1993, and the American String
Teachers Association National Solo Competition, Preprofessional Division, Harp
in 1992, She was a NFAAJARTS awardee in 1990.

With the Atlanta Symphony she has performed concertos by Handel,
Mozart, and Ginastera. She recorded Britten’s Ceremony of Carols with Robert
Shaw and his Chamber Singers for the Telarc recording A Robert Shaw
Christmas: Angels on High, Recently she performed Malecki’s Concertino in an
Old Seyle at the American Harp Society Convention in Cincinnati and was soloist
with the Cape Symphony’s Pops in the Park. She also performed the Ginastera
Harp Concerto with both the Nashua Symphony and the Cape Symphony. Her
first solo CD, Whirlwind, recorded on the ACA Digital Recording label, was
released in fall 2000. The 2001-2002 season included a performance of Pierne’s
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Concertstuck for solo harp and orchestra with the Johnson City Orchestra in
Tennessec. In sumnmer 2002, she appeared at the Meeting House Chamber Music
series on  Cape Cod, and in 2002-2003, will give solo recitals at the Carlos
Museum and the Cathedral of St. Philip in Atlanta. :

Remy teaches harp, both privately and as an artist affiliate at Emory
University. She is an artist in residence at Kennesaw State University, harp
instructor at Georgia State University, and also leads the Urban Harp Ensemble
at Brown Middle School in Atlanta. She enjoys performing frequently in both
solo and chamber music recitals.

IN CONSIDERATION FOR other members of the audience, please turn off all
pagers and cellular telephones. Photographs and recordings may not be
made during a performance withour advance permission.

USHERS FOR THIS PROGRAM are members of the Arts at Emory Volunteers
and Alpha Phi Omega, a national service and social fraternity. Call
404.727.6640 for information on ushering.

HALLS® MENTHO-LYPTUS® cough tablets are available in the lobby,
courtesy of the Golin—Harris Company.

INFORMATION AND TICKETING: Arts at Emory Box Office, 404.727.5050;
toll free, 877.639,3728; Arts at Emory websive, www.emory.edu/ARTS.
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Georgia College & State University

Department of Music and Theatre
presents

Gamelan Voyage
Emory Gamelan Ensemble

Steve Everett, director

January 22, 2006
7:30 p.m.
Arts & Sciences Auditorium




Music Program

Ketawang Puspawarng laras slendro pathet manyura.., ...ooooeinieeiiininn Traditional
Patalon: Ayvak-ayak-Srepeg-Sampak laras slendro pathet manyura............Traditional _
Ladrang Dirodomeia laras slendro pathet manyura..............o. Traditional
Ladrang Duporo slendro (1976)...cc.oviiviiiiiiiiininnieranens K.R.T, Wasitodiningrat
Srepegan “Playon Lasem” laras slendro pathet nem.............ooo Traditional
Gendhing Gambirsawit laras slendro pathet sanga..........ooeoviviiiiiniininnnn Traditional
Bubaran - Lancaran Udan Mas laras slendro pathet manyura.................. Traditional

Video Program

1) SRIMPI - PERFORMED AT THE KRATON MANGKUNEGARAN IN SURAKARTA, JAVA, 1996
2) WAYANG KULIT — PERFORMED BY DHALANG, KI OEMARTOPO IN WONOGIRI, Java, 1996
3) WAYANG ORANG - PERFORMED AT SRIWEDARI IN SURAKARTA, 1996
4) BEDHAYA DANCE EXAM - AT STSI IN SURAKARTA, 1996

Emory Gamelan Ensemble Personnel

Steve Everett, Yayoi Everett, Neil Fried, Stuart Gerber, Laura Gordy, Thom Jenkins,
Noam Elsner, DJ Betsill, Robert Luke, Michelle Smith, Cynthia Tauxe, Robert Tauxe,
Kimberly Twarog, Randall Harlow, Glen Satten, Daniel Lundberg

The Emory Gamelan Ensemble

The Emory Gamelan Ensemble consists of twenty musicians performing on a full set
of instruments made by Pak Djumadi and Pak Tentrem Sarwanto of Surakarta,
Central Java.

The ensemble was formed in 1997 by Emory professor, Steve Everett and has

" presented concerts, wayang kulit (shadow puppet plays) and has performed with the

Atlanta Symphony Orchestra, the 50™ Society of Ethnomusicology Conference, for
His Holiness the 14" Dalia Lama, the High Museum of Art in Atlanta, the Asian
Cultural Experience of Atlanta, the Southeast Association of Asian Studies
Conference, Savannah Asian Arts Festival, and at many universities in the Southeast.

Guest performers and teachers have included Midiyanto from the University of
California-Berkeley, Sumarsam, 1.M. Harjito, Darsono, and Sri Maeny of Wesleyan
University, Muryanto from the Indonesian Embassy in Washington, and Sarah Weiss
from Yale University.

For further information on the ensemble, please look at the website,
www.emorvgamelanorg or contact the director, Steve Everett at

severef@emory.edu.

‘Javanese gamelan is one of the richest and most distinctive of Asian musical

cultures. It was and is of enormous importance in religious, political, and
entertainment functions. It possesses two separate tonal systems, pelog and slendro.
Pelog contains seven tones, only five of which are used in a given composition. The
intervals of pelog are unequal, and the smaller ones approximate the semitone of
Western music. Slendro is a division of the octave into five roughly equal intervals.
Slendro is associated with that which is masculine, and pelog with that which is
feminine. This performance will feature repertory for the slendro instruments.

The Javanese gamelan, an orchestra of tuned percussion instruments, primarily of
bronze, usually accompanies a performance, particularly the Wayang Kulit (shadow
puppet plays). Balinese gamelan is distinct from Javanese in that it is played much
faster and is brighter tonally. The term gamelan includes percussion orchestras of
varying function, style, size, and composition. Gamelan instruments include gongs,
drums, xylophones (gambang), bamboo flutes (suling), and string instruments
(rebab). A complete double set, half tuned to pelog and half to slendro, may number
as many as 80 separate instruments. They are played two ways: according to a subtle,
flowing, quiet manner associated with singing and gentle dancing, and according to a
powerful, louder manner associated with heroic dance.




Upcoming Programs of the GC&SU Department of

Music & Theatre

Faculty Recital
Mozart in Paris
Greg Pepetone, piano
January 30, 7:30 p.m.
Max Nozgh Recital Hall

Faculty Recital
Wendy Mullen, soprano
Richard Mercier, piano

Febroary 2, 7:30 p.m.
Max Noah Recital Hall

Guest Artist Recital

| Otis Murphy, saxophone
| February 6, 7:30 p.m.

| Max Noah Recital Hall

Guest Artist Recital
Lyle Indergaard &
Judit Gabos, piano

February 20, 7:30 pm.
Max Noah Recital Hall

GC&SU Mainstage Theatre
The Spitfire Grill
February 22-25, 8:00 p.m.
February 26, 2:00 p.m.
Russell Auditorium

Guest Artist Recital
Goliard Southeastern Music Festival
March 2, 7:30 p.m.
Max Noah Recital Hall

Faculty Recital
Women Composers
March 6, 7:30 p.m.

Max Noah Recital Hall

GC&SU Concert Band
Spring Concert
March 9, 7:30 p.m.
Russell Auditorium

Guest Artist Recital
Andrew Zohn, guitar
" March 20, 7:30 p.m.
Max Noah Recital Hall

GC&SU Jazz Band Spring
Concert with
Guest Artist Byron Stripling
March 30 & 31, 8:00 p.m.
Russell Auditroium

Faculty Recital
Greg Pepetone, piano
Mozart in Salzburg
April 3, 7:30 p.m.
Max Noah Recital Hall

Faculty Recital
Maureen Horgan, trombone
Richard Mercier, piano
April 4, 7:30 p.m.
Max Noah Recital Hall
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known as Pak Tjokro (Cokro). As he became proficient, his peers called him Ki Tjokrowasito

(Ki is an unofficial title of respect). In the 1960s, the Paku Alaman court named him K.R.T.

Wasitodipuro (]..R.T. = Kanjeng Raden Tumenggung). Later, he was honored as K.R.T.
Wasitodiningrat, In 2001 he was recognized officially as the natural son of Paku Alam VII,
and half-brother of Paku Alam VHI, and earned a title similar to a prince: K.P.H. Notoprojo
(K.P.H. = Kandeng Pangeran Haryo).

He was born in Yogyakarta, Java. In addition to his position at the palace, he was also music
director at RRI Yogyakarta and leadership of the radio gamelan continues to reflect his
mugical sensibilities. He taught at the California Institute of the Arts from 1971 to 1992, as
weli as at U.C. Berkeley, San Jose State, and many other universities in the US and Canada.
He retired to Indonesia in 1997, He has composed more than 200 pieces for gamelan.

Gendhing Gambirsawit

Translation of the title is “reddish-brown batik headdress,” This piece features the full forces
of the soft and loud ensembles. The second section (minggah) is intended to accompany a
flirtatious solo female dance. The same picce may also be played in essentially the same style
and progression for concert/fistening pleasure (uyon-uyon). The piece begins with a buka
(introduction) on the rebab, followed by a merong section of several gong cycles. The
minggah section, played after a transition signaled by acceleration of tempo, consists of one
repeated gong cycle. While this might be heard in court contexts, it is a work associated with
the people and often heard at gatherings outside the court (parties and receptions).

- Ki Nartosabdho
Nartosabdho was a famous and extremely talented dhalang (shadow puppeteer) who was also
.a prodigious composer. Many of his songs have become so well known people have forgotten
that they were ever new, although most of Nartosabdho's songs were only composed in the
1950s and 60s. Lagu Swara Suling is a song about the sound.of a flute and has the same tune
as the Balinese Gong Kebyar piece Gambang Suling. It is unclear which song was composed
first.
Lagu Swara Suling (1959)

The sound of the flute, echoing is the source,

Toodle-toodle (tolar-tolit), delightful is the sound

The sound affects and arouses pathos,

while the drums and others are suddenly bursting with energy.

Buburan —Udan Mas

Udan Mas (sometimes written Hudan Mas, the name means "Golden Rain") is a composition
for gamelan which is popular in Central Java, especially Yogyakarta, It is a bubaran, which is
an ending piece played while the audience departs. In Western concert performances, it is
often played as an encore. It is often one of the pieces students learn early in their studies.

The piece can be played in a wide variety of pathet, including pélog pathet barang, lima, and
nem, and sléndro pathet sanga, manyura, and nem. It can also be played as either a lancaran or
a ladrang, with related balungan. The recording of the piece on Javanese Court Gamelan,
possibly the most famous, is in pélog pathet barang and has a lancaran structure.

SOLO JAVA

Emory Gamelan Ensemble

Burlington Road Building
Emory University
December 5, 2006



Solo Java

Emory Gamelan Ensemble
Burlington Road Building

Emaory University

December 5, 2006, 7:30 P.M.

Program
Ladrang Wilujeng Iaras slendro pathet manyura Traditional

Ladrang Wilujeng laras pelog pathet barang

Ladrang Panghur laras pelog pathet barang Traditicnal
Ladrang Duporo laras slendro pathet manyura (1976) K.P.H. Notoprojo
(born 1904)

Ladrang Duporo laras pelog pathet barang

Gendhing Gambirsawit kethuk 2 kerep, minggah Ladrang Svi Karongron
laras slendro pathet sanga Traditional

Lagu Dolanan Swara Suling laras pelog pathet nem (1959)  Ki Nartosabdho
(1925-1985)

Buburan — Udan Mas laras slendro pathet manyura Traditional
Udan Mas laras pelog pathet lima
Udan Mus laras pelog pathet barang

Emory Gamelan Ensemble Personnel

Katie Bragg Patricia DeWitt
Meonica Duncan Peter DeWitt
Noam Elsner Steve Everett
Yayoi Everett Neil Fried
Laura Gordy Thom Jenkins
Junsub Lee Dan Lundberg -
Robert Luke Glen Satten
Naomi Shinoda Cynthia Tauxe
Robert Tauxe

The Emory Gamelan Ensemble

The Fmory Gamelan Ensemble was formed in 1997 by Emory professor Steve
Everett and has presented both concerts and wayang kulit (shadow puppet plays). It
has performed with the Atlanta Symphony Orchestra, at the 50" Society of
Ethnomusicology Conference, for His Holiness the 14% Dalia Lama, at the High
Museum of Art in Atlanta, the Asian Cultural Experience of Atlanta, Southeast
Association of Asian Studies Conference, Savannah Asian Arts Festival, and at
numerous universities in the Southeast. Guest performers and teachers have
included Midiyanto, Sumarsam, Hardja Susilo, LM. Harjito, Darsono, Sri Maeny,
Muryanto, Emiko Susilo, Sarah Weiss, Susan Walton, Marc Perlman, and Andy
MceGraw. For  further  information, please  visit the  website,
www.emorygamelan.org.

NOTES

Ladrang Wilujeng : :

This is a2 well-known and frequently heard opening piece signifying the desire for -
safety and well-being ("wilujeng" means "safe, secure, healthy"). It is performed
in soft-playing style, with "loud” and "soft" instruments, as well as singing. In this
example the male and female singers sing together in unison, a style known as
bedhayan (a style often used in accompaniment of the bedhaya dance).

Lackang Wi_lujeng laras senckra mathet rmanvuta

B

13 2 6 1 2 3 113 2 -1 2 )
Oinpak . o~ B
2 1 2.3 2 1 2 & 303 .+ . 6 5 3 7
5 6 5 3 21 2 % 201 2 3 212 @
Neelik - .
S i 5 1t 8 305 6 6 5 31 2
6 &5 . - is 1 % i3 03 2 -2 B
Ladrang Panghur

This is a favorite piece for the spirited and flirtatious female solo dance gambyong
The performance is meostly in "soft playing" style, with female singing and soft
instruments playing, but the loud instruments are sometimes played quite loudly.

K.P.H. Notoprojo (also known as Tjokrowasito, Wasitodipuro, Wasitodiningrat,
and other names; b. 1904) is one of the most highly respected performers of
Javanese gamelan. He led the Paku Alaman palace gamelan as well as the gamelan
for the Radio Republik Indonesia Yogyakarta, and taught gamelan in universities
around the world. He is also a noted composer and rebab performer. On March 9,
2004, he received the Nugraha Bhakti Musik Indonesia Award.

He has gone by a large number of names, corresponding to different honors he has
received. He was born Tjokrowasito (Cokrowasito in the new orthography), and is
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JAVA
Emory Gamelan Ensembles
Burlington Road Building
Emory University
April 25, 2006, 7:30 P.M.
Program
Ketawang Puspawarna laras slendro pathet manyura
Ladrang Wilujeng laras slendro pathet manyura

Lancaran Suwe Ora Jamu pelog nem

Ladrang Kagok Semarang laras pelog pathet lima

Ladrang Gégot pelog lima

Ladrang Pangkur — Lancaran Manyura Sewu pelog barang

Srepegan laras slendro pathet manyura

Ladrang Kampung laras slendro (1999)
Kim Twarog, violin solo

Buburan — Udan Mas laras pelog pathet barang

Bubaran — Lancaran Sembunggilang laras slendro pathet sanga

Emory Gamelan Ensemble Personnet

Benji Anderson
Katic Bragg
Peter DeWittt

Steve Everett, director

Neil Fried
Laura Gordy
Thom Jenkins
Dan Lundberg
Glen Satten
Cynthia Tauxe

Kimberly Twarog

D7 Betsill
Patricia DeWiit
Noam Elsner
Yayoi Everett
Stuart Gerber
Randall Harlow
Bruce Lebovitz
Robert Luke
Michele Smith
Robert Tauxe

Traditional
Traditional
Midiyanto

Ki Nartosabdho
(1925-1985)

Modern
Traditional

Traditional

Steve Everett

Traditional

Traditional

Emory Gamelan Dua Personnel -
Laura Gordy, director Benji Anderson

Pat DeWitt Peter DeWitt
Chris Fallon Kristin Jarvis
Judith Kaine Cectlia Kelley
Junsub Lee Dan Lundberg
Fred Tarrant

The Emory Gamelan Ensemble

The Emory Gamelan Ensemble was formed in 1997 by Emory professor Steve Everett
and has presented both concerts and wayang kulit (shadow puppet plays). They have
performed with the Atlanta Symphony Orchestra, at the 50m Society of Bthnomusicology
Conference, for His Holiness the 14w Dalai Lama, at the High Museum of Art in Atlanta,
the Asian Cultural Experience of Atlanta, Southeast Association of Asian Studies
Conference, Savannah Asian Arts Festival, and at numerous universities in the
Southeast. Guest performers and teachers have included Midiyanto, Sumarsam, Hardja
Susilo, LM. Harjito, Darsono, Sri Maeny, Muryanto, Emiko Susilo, Sarah Woeiss, Susan
Walton, Marc Perlman, Vincent McDemott, and Andy McGraw. For further
information, please visit the website, www.emorygamelan.org,

Gamelan Dua is directed by Emory music professor, Laura Gordy.

JAVANESE GAMELAN
The gamelan tradition in Central Java is one of the richest and most distinctive of Asian
musical cultures. It was and is of enormous importance in religious, political,-and social
finctions. It possesses two separate tonal systems: pelog and slendro. Pelog contains
seven tones, only five of which are used in a given composition. Slendro is a division of
the octave into five roughly equal intervals.

Music layers in Javanese gamelan:

1. Colotomic: a. gong ageng (marks the end of a cycle), b. kempul, ¢. kenong,
d. ketuk, e. kempyang (secondary, internal emphasis of gong cycle)

2. Rhythmic: a. kendang/ketipung (“rhythmic leader™), b. ciblon {complex rhythmic
patterns for dance and wayang accompan iment)

3. Balungan: a. saron demung, b. saron barung, c. saron panerus/peking,
d. slenthem o

4. Elaborating I (loud style): a. bonang barung, b. bonang panerus

5. Elaborating Il {soft style): a. gender barung (variations in 2-part polyphony?,
b. gambang, c. siter

6. Elaborating III (vocal-tone): a. rebab ("melodic leader™), b. suling, ¢. pesindhen
(veriations with poetic text), d. gerongan (variations with poetic text).
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Ancient Song in Cross-Culfural Perspective;
Ritual, Performance, History

Implicit Melody in
Javanese Gamelan

Emory Gamelan Ensemble

Michael C. Carlos Museum
Emory University
Muearch 3, 2006



IMPLICIT MELODY IN JAVANESE GAMELAN

Emory Gamelan Ensemble
Steve Everett, director

Michael C. Carlos Museum

Emory University

March 3, 2006, 7.00 P.M.

Program
Ketawang Puspawarna laras slendro pathet manyura Traditional
Ladrang Wilujeng laras slendro pathet manyura Traditional
Gendhing Gambirsawit laras slendro pathet sanga Traditional
Ladrang Kampung laras slendro (1999) Steve Everett
Kim Twarog, violin solo
Ladrang Dupora 1all'as slendro (1976) | : K.R.T. Wasitodiningrat
Bubaran — Lancaran Sembunggilang aras slendro pathet sanga Trad.

Emory Gamelan Ensemble

Steve Evereit Yayoi Everett
Neil Fried Stuart Gerber
Laura Gordy Thom Jenkins
Noam Elsner DJ Betsill
Robert Luke Michelle Smith
Cymthia Tauxe : Robert Tauxe
Kimberly Twarog Randall Harlow
Glen Satten Daniel Lundberg

The Emory Gamelan Ensemble

The Emory Gamelan Fnsemble was formed in 1997 by Emory professor,
Steve Everett and has presented concerts, wayang kulit (shadow puppet
plagrs) and has performed with the Atlanta Symphony Orchestra, at the
50" Society of Ethnomusicology Conference, for His Holiness the 14"
Dalia Lama, the High Museum of Art in Atianta, the Asian Cultural
Experience of Atlanta, Southeast Association of Asian Studies
Conference, Savannah Asian Arts Festival, and at numerous universities in
the Southeast. Guest performers and teachers have included Midiyanto,
Sumarsam, Hardja Susilo, L. M. Harjito, Darsono, Sri Maeny, Muryanto,
Emiko Susilo, Sarah Weiss, Susan Walton, Marc Perlman, Andy Sutton,
and Andy McGraw. For further information, please visit the website,
www.emorygamelan.org.

Javanese gamelan is one of the richest and most distinctive of Asian
musical cultures. It was and is of enormous importance in religious,
political, and entertainment functions. It possesses two separate tonal
systems pelog and slendro. Pelog contains seven tones, only five of which
are used in a given composition. Slendro is a division of the octave into
five roughly equal intervals. This performance will feature repertory for
slendro instruments.

Music layers:

1. Colotomic Layer: a. gong ageng {marks the end of a cycle), b. kempul,
c. kenong, d. ketuk, e. kempyang {(secondary, internal emphasis of gong
cycle}

2. Drum Layer: a. kendang/ketipung (rthythmic patterns), b. ciblon
{complex rhythmic patterns for dance accompan_im_em)

3. Balungan Layer: a. saron demung, b. saron barung, c. saron
panerus/peking, d. slenthem

4. Elaborating Layer (loud style): a. bonang banung, b. bonang panerus

5. Elaborating Layer (soft style): a. gender barung (variations in 2-part
polyphony), b. gambang, c. siter

6. Vocal-tone Layer: a. rebab ("melodic leader™), b. suling, c. pesindhen
(variations with poetic text), d. gerongan (variations with poetic text).
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Introduction

usic is a fundamental vehicle
of cultural identity in the

i & _realms of ritual and healing,
poht1ca] identification, the creation of
history, and the artlculatlon of gender.
It is accordingly central to the process of cultural
investigation, providing an avenue of exploration for
scholars of both ancient and contemporary societies.
Anthropology, archaeology, philosophy, classics and
religion as well as music and ethnomusicology each
bring distinct methodologies as well as cultural foci
to the question of song. This conference bridges these
human cultures and academic disciplines, bringing
together scholars of the ancient Mediterranean,
Southeast Asia, and the African American traditions
of the deep South. It provides a context for transfor-
mative discussions of song as a cultural process,
intersecting the studies of western and non-western
cultures, contemporary and historical peoples,

and ethnographic, material, and literaryls'tudies.
Performances and well as academic papers will bring
these scholars together with specialists from outside
Emory in complementary disciplines and distinct
cultural traditions. Musical performances include

a gamelan performance, re-enactments of ancient

Greek song, and operatic selections.
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ANCIENT SONG

FRIDAY, MARCH 3
[ MICHAEL €. CARLOS MUSEUM, RECEPTION HALL]

WeNDY DONIGER, Mircea Eliade Distinguished
Professor, University of Chicago

Keynote address—Opera and Myth:

Ancient Norse and Indian Texts and Wagnerian Song

STEVEN EVERETT AND THE EMORY GAMELAN ENSEMBLE
Performance—Irmplicit Melody in Central Javanese
Gamelan

Reception following

SATURDAY, MARCH 4
[ MICHAEL C. CARLOS MUSEUM, RECEPTION HALL]

SESSION 11 Masic and the Material World:
Reconstructing Ancient Music
from Archaeological Evidence

JouN YOUNGER, Department of Classics,
University of Kansas

Prebistoric Greek Music: The Evidence for Sound
and Song

THEODORE BURGH, Department of Philosophy and
Religion, University of North Carolina Wilmington
Who Played What, When, and Where?

A Discussion of Sex and Gender in the

Musical Culture of Iron Age Israel/Palestine

SHERAMY BUNDRICK, Department of Art History,
University of South Florida

The Sound of Democracy$ Music and Image

in Classical Athens

SESSION 2: Nationalism and Political ¥dentity

Laurie Parton, Department of Religion, Emory -
University

Sanskrit Chanting and Nationalist Sentiment:

An Ethnographby of z1st Century Hindu Women

DwicHT ANDREWS, Department of Music,
Emory University
African American Identity and the Spirituals

Marriew Fox, Humanities, Deep Springs College
Music, Social Formation, and Intergroup Competition
in the Archaic Greek Polis and Ancient China
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ANCIENT SONG

SESSION 3: Ritual and Song

THomas Hapinek, Department of Classics,
University of Southern California
Roman Song as Ritualized Speech

Tuomas Dusois, Department of Scandinavian Studies,
University of Wisconsin—-Madison

Lyrics of Mourning within the Epic Traditions

of Scandinavia, England, and Ireland

REPHAEL PELED, Department of Religion,
Emory University

Opening the Language, Closing the Language:
Myths about Meters in Early Indian Literature

Ian RutnerrorD, Department of Classics,

Florida State University

The End of a Song Culture: Amateurs and
Professionals in the History of Ancient Greek Music

Evening performance
[EMORY CONFERENCE CENTER, EMORY AMPHITHEATER]

Teresa Horxkin and MicHAEL EVENDEN, Departments
of Music and Theater Studies, Emory University
Weaving the Thread of Antiguity in Early Opera

Reception following

SUNDAY, MARCH ;3
[ MICHAEL C, CARLOS MUSEUM, RECEPTION HALL]

SESSTION 4: Theory and Performance

TuereseE DEVET, Department of Anthropology,
University of Arizona

On Comparanda and Oral Performance:
Homeric and Balinese Epic Performance

TiMoray Moorg, Department of Classics,
University of Texas
What Did Greek and Roman Singing Sound Like?

Jomm FrankviN, Center for Hellenic Studies
The Cypro-Syrian Girl: Hits of the Ancient Hellenes
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Opera and Myth:
Ancient Norse and Indian Texts and Wagnerian Song
WENDY DONIGER

When several people speak all at once, you can’t hear
what they say. But when people sing all at once, you
simultaneously hear what each is saying. In the duet
of Tosca and Scarpio in Puccini’s Tosca, the final trio
from Richard Strauss’s Rosenkavalier or Gounod’s
Faust, the Quartet from Verdi's Rigoletto, and many
others, each person is singing something different,
and we hear them all at once.

Mythic themes and even entire mythic plots are
multivalent, which is to say that they say several
different things at once. Opera is therefore an ideal
musical form to represent the multivalence of a myth,
which is one reason why opera so often uses mythic
plots. The anthropologist Claude Lévi-Strauss had
many good things to say about the similar structures
of music and myth, the mythemes (the building blocks
of myth) corresponding to the elemental units of
meanings in sounds {phonemes) and the notes in
music. But Wagner is the one who perfected the
musical counterpart to Lévi-Strauss’s mythemes (and
incidentally invented movie music) in the leit-motif,
the identifying musical theme of each character (or
place, or thing). Wagner, in his Ring Cycle, used leit-
motifs to duplicate the polyphonic qualities of the
mythemes that he inherited from Norse myths. He
used them, in particular, to indicate the hidden aspect
of a character who was masquerading as someone else.
He also rearranged the chronology of the inherited plot
in order to whitewash his great national hero, Siegfried.
And he transformed the meanings of the ring and of
the horse to express his own version of the cosmogony.

Performance

Implicit Melody in Central Javanese Gamelan
STEVEN EVERETT AND THE EMORY GAMELAN
ENSEMBLE

5
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$ESSION T: Music and the Material World:
Reconstructing Ancient Music
from Archaeological Evidence

Prehistoric Greek Music:
The Evidence for Sound and Song
Joun YOUNGER

Most of the Aegean Bronze Age (ca. 2200-1200 BCE)
has produced images of musicians and singers, as well
as extant fragments of the instruments themselves.
The most common instrument was the seven-stringed
phorminx, a predecessor of the Greek concert kithara
(an impressive lyre). Other instruments included the
aulos (a double oboe), triton trumpets, and sistra
(rattles). A few images depict singing, notably the
Harvester Vase. This stone relief vessel portrays a pro-
cession of farm workers, their overseet, and a trio of
specially clad men led by a sistrum-shaker—they must
be marching to a beat and the three singers strongly
suggest harmony. No musical score has survived from
this period, but the text on the enigmatic Phaistos
Disc is arranged in phrases that begin with alliterative
syllables on side 4 and end in rhyming syllables on
side 8—this suggests a chant or, if put to music, a song.

Who Played What, When, and Where? A Discussion
of Sex and Gender in the Musical Culture of Iron Age
Israel/Palestine

Taeopore BurRGH

Music is an essential element of cultures ancient and
modern. This expressive art form effectively reveals
how people interpret and navigate the world around
them. Scholars typically discuss the types of instru-
ments played, how they may have changed over time,
attempt to re-create the sounds of music, and even
interpret the creation and use of performance contexts.
However, many questions remain regarding the per-
formers themselves. For example, who were the per-
formers? Were they men and women? If so, did they
ever perform together? What instruments did they
play? This paper will discuss the sex and gender of
musical performers in conjunction with the above
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mentioned aspects, in an attempt to understand better
the make up and structure of the musical culture of
Tron Age Tsrael/Palestine.

The Sound of Democracy? Music, Image, and 1dentity
in Classical Athens
SHERAMY BUNDRICK

Musical tastes and ideas shift over the course of the

fifth century as Athens moves increasingly toward a

more “radical” democracy; material remains, namely ”H
vases, help to provide evidence of that shift. Several

scene types from Attic vases provide a case study of
this shift, for example, images of sacrifice and musical
contests. Indeed, the vases themselves serve as perfor-
mative objects, in keeping with the common perception
of fifth-century Athens as a “performance” culture.

SESSION 2: Nationalism and Political Identity

Sanskrit Chanting and Nationalist Sentiment:
An Ethnography of 215t Century Hindu Women
Laurie PatToN

In postcolonial India, Sanskrit has become a marker
of the Hindu religiosity of women as well as men.
In certain places, if the trend continues, it will soon

become entirely the prerogative of women. With the "}
massive entry of men into fields of science, technology, '
and engineering, this change has happened without the b

help of postcolonial theory or secular feminism, either
Indian or Western. It will continue without that help.
My larger book project, Grandmother Language,

of which this paper is a part, is a study of women
Sanskritists through 8o personal narratives. Its chap-
ters will comprise an examination of their lives, their
religious commitments and practices, and their under-
standings of their roles as teachers and scholars. Such
change is only possible with an unlikely amalgamation
of factors: traditional Hindu ideologies of gender
combine with a historical emphasis on women’s
educational reform in Maharashtra to create a unique
environment for innovation, This combination makes
it possible for women to take on their new roles as

7 ANCIENT SONG

caretakers of a classical language which has been
prohibited to them for millennia.

My paper for this conference will focus on these
women's conceptualization of chanting as a force to
help the Hindu nation. Why is chanting associated
with Hindu nationalism? It is a powerful cultural
identity marker from childhood, a declaration of
religious identity in a public arena, and part of tradi-
tional Hindu duties. Chanting becomes a conservative
vehicle that allows the women to move into a new and
unprecedented cultural space, while at the same time
seeming to reassert timeless values. The paper will use
these women's narratives about chanting and examples
of chanting gleaned from 2004 fieldwork to illustrate
these points. '

African American Identity and the Spirituals
DwicaT ANDREWS

At the beginning of the twentieth century, African
Americans created many strategies to construct an
identity for themselves. Self definition and self determi-
nation would be key elements in this new identity;
new art, especially music, would figure prominently
in the aspirations of the Black intellectual community.
The African American spiritual represented an impor-
tant part of this effort. Often thought to be more
than a song form, the folk spiritual reflected the
faith perspective of an enslaved people. Yet when the
Fisk Jubilee Singers introduced the spirituals to the
world in 1871, they had already undergone significant
alteration. The spirituals had been adapted for
new use and a new audience.

This paper will focus on the transformation of
the folk spiritual into the spiritual arrangements
by African American composers such as Harry T.
Burleigh, R. Nathaniel Dett, and Hall Johnson. There
was much debate within the African American intellec-
tual community about this repertoire: was it proof of
the great potential in the raw folk material; were they
“genuine” or “neo spirituals”; what are the implica-
tions of such transformations; how does one deal with
the issue of “authenticity?” By reviewing this debate
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and listening to recorded and live performances from
the folk and concert spiritual repertoire, this presenta-
tion seeks to establish a better understanding of the
investment of African American intellectuals in the
“idea” of the spiritual in the formation of a “New
Negro” identity, unfolding the inherent challenges
and contradictions in this effort in which the spiritual
represents both religious expression and propaganda
for a new arts movement.

Music, Social Formation and Intergroup Competition
in Archaic Greece and Ancient China
Marraew Fox

Mausical practices have been integral to social organi-
zation and intergroup competition in many human
cultures past and present, including archaic Greece
and ancient China. Both civilizations present us with
comparable patterns—of socialization, ethnic self-
fashioning, religious-festival practice, and intergroup
aggression—which involve music, song and dance.
Ancient poets and thinkers East and West were
hardly unaware of this crucial musicality, yet our own
historiographical traditions are far less attuned to it.
A comparative survey of these two great traditions
of anfiquity will provide the locus for attempting

to formulate a more “musicentric” history.

sEssiON 3: Ritual and Song

Roman song as Ritualized Speech
THoMAs HABINEK

This paper introduces a new understanding of Roman
song {carmen, encompassing chant, incantation, musical
performance, legal formula, poetry, etc.) as ritualized
speech. It builds upon the lexicographical research

of Habinek 1998 as well as theories of ritualization
developed by Bell 1992 and Rappaport 1999 and
applied to Greek performances by Kurke 2004. In
essence, Latin differentiates between everyday and
ritualized speech at all stages of history and in all
recoverable contexts. While the characteristics of

9 ANCIENT SONG

ritualized speech may vary, mastery of the processes
of ritualization routinely constructs the agency of

the performer. From members of archaic sodalitates
through classical poets and orators, mastery of special
speech turns the singer/speaker into an agent whose
charisma extends beyond the confines of the musical
performance. In this manner, Roman song constructs
the Roman world through the practices and bodies of
its singers. Such a theory of the foundational signifi-
cance of Roman song poses a particular challenge

to convention literary and political history. For the
purposes of this presentation, the challenge crystallizes
around the issue of sodalitas, which 1 propose is estab-
lished through mastery of ritual, especially convivial
practices,

Lyrics of Mourning within the Epic Traditions
of Scandinavia, England, and Ireland
TaoMmas DuBols '

The poetic and prose epic traditions of medieval
Scandinavia, England, and Ireland each occasionally
devote attention to songs of mourning: apparently
heartfelt expressions of sorrow sung by male or female
characters in response to the loss of an important
friend or relative. T argue in this paper that these
textual representations of mourning songs represent
idealizations of the proper manner to express sorrow
for the loss of a loved one in each of these cultures.
Differences exist, however, as to how such such songs
are to be understood within the cultures in question,
and what relation the song’s content is to bear to the
actual events of the loved one’s life or death. These
cultural differences are explored in this paper with
the intent of uncovering a native hermeneutics for
the interpretation of lament songs. Comparisons
with Finnish and Ingrian laments are drawn and the
relation of formal laments to spontaneous keening is
discussed. The paper makes a case for seeing medieval
texts as valuable—albeit symbolic—representations
of norms of mourning and sorrow in each of these
cultures.
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and the Oral Theory of Milman Parry and Albert Lord
in the course of my studies in Classics a few years
later, I imagined that all T had to do was return to Bali,
film some performances, talk to some performers,

and present my findings. I imagined that my research
would confirm the Parry/Lord paradigm: the literate
performer memorizes, the oral performer improvises.
To my surprise, my findings contradicted the Oral
Theory in all respects. Although the performers were
literate, and the indigenous writing system at least

a millenniym old, they improvised in performance.
Moreover, their texts were not fixed in writing either:
multiple variants and versions happily coexist. How
could the Balinese case be virtually the exact opposite
of all that I had been taught? With the help of interviews
and theoretical approaches developed in theatre stud-
ies, I propose some solution(s) to the Balinese/ Greek
conundrum. A reconciliation of the two different per-
formance systems is possible, but it requires consider-
able adjustments to our beliefs about the origins,
formation, and performance of the Homeric poems.

What did Greek and Roman Singing Sound Like?
TiMoTHY MOORE

We should not expect to be able to reconstruct the
exact timbre of ancient Greek and Roman singing.
Nor should we assume that only one style of singing
was used throughout classical antiquity. We can form
some idea of the sound of ancient song, however. At
least in the theater, Greek and Roman singers appear
to have accomplished both remarkable projection and
clear enunciation. They must thus have used a tech-
nique different from those of modern opera singers,
whose method of producing volume reduces the clarity
of their pronunciation. The dominant singing styles

in Western Europe before the romantic period, which
emphasized clarity of language over projection, would
have failed to meet the needs of many of antiquity’s
performance spaces. A more promising analogy for
ancient singing is much singing of the Arab world: high,
hard and loud, involving guttural or palatal coloring
that sounds strained and harsh to many Western ears.

I6 ANCIENT SONG

Various pieces of evidence support this analogy, among
them the raised chins of many singers portrayed in
Greek art, the use of the aulos as an accompanying
instrument, and descriptions of singing and the training
of singers.

Performance
The Cypro-Syrian Girl: Hits of the Ancient Hellenes
JouN FrankgLIN

In this combination lecture/concert T will present six
new impressions of ancient Hellenic music, each of
which exemplifies a different interplay of extant evi-
dence and artistic license. By artistic license 1 do not
mean free invention, nor merely invention informed by
scholarly supposition—although there is a measure of
both. Rather, I have tried to include in the realizations
extraneous material—both musical and conceptual—
which cooperates or contrasts suggestively with the
ancient elements in each piece. Ancient and modern
materials or ideas are freely combined where similar
contextual details are mutually illuminating in some
way. The presentation will include demonstrations

of computer software normally used for popular
music production, including MiD1 sequencing, digital
sampling and playback, and looping. Also presented
will be a “virtual lyre” I have developed to reproduce
precise microtonal measurements preserved in ancient
sources; here ancient musical instinct may be resurrected
more purely, without the intrusion of the modern
aesthetic. The sound palette includes ancient frag-
ments, microtones, samples of reconstructed instru-
ments, ethnomusicological collections, and rhythmic
gestures “transcribed” precisely from modern Greek
folk music. By placing known ancient material in
diachronic dialogue with contemporary music, and/or
synchronic dialogue with other ancient sources, one
can produce music which, when not authentic, is both
musically effective and has an appealing historical
dimension of its own. The goal has been to fill the gap
between certainty and ignorance with material which
is not entirely arbitrary, but sympathetic to, and some-
times cognate with, an authentically ancient nucleus.



GAMELAN VOYAGE

Emory Gamelan Ensemble
Steve Everett, director

Georgia Coliege and State University
January 22, 2006, 4:00 P.M.

. , Program
W@M;ﬂ! N ¢ Ketawang Puspawarna laras slendre pathet manyura Traditional
o _{ Patalon: Ayak-ayak-Srepeg-Sampak laras slendro pathet manyura  Traditional
RN Ladrang Dirodometa laras slendro pathet manyura Traditional
Ne  Ladrang Duporo slendro (1976) ' K.R.T. Wasitodiningrat
La'ly Srepegan “Playon Lasem” laras slendro pathet nem Traditional
N@u/ . Gendhing Gambirsawit laras slendro pathet sanga Traditional
g \ , Bubaran— Lancaran Udan Mas laras slendro pathet manyura Traditional
Video

1) SRiMPI - PERFORMED AT THE KRATON MANGKUNEGARAN IN SURAKARTA, JAVA, 1996
2 WAYANG KULIT— PERFORMED BY DHALANG, KI OEMARTOPO IN WONOGIRI, JAVA, 1996
3} WAYANG ORANG — PERFORMED AT SRIWEDARI IN SURAKARTA, 1896
4) BEDHAYADANCE EXAM - AT STSI IN SURAKARTA, 1996

Emory Gamelan Ensemble Personnel

Steve Everett Yayoi Everett
Neil Fried Stuart Gerber
Laura Gordy Thom Jenkins
Noam Elsner DJ Betsili

" Robert Luke Michetle Smith
Cynthia Tauxe Robert Tauxe
Kimberly Twarog Randall Harlow
Glen Satten " Daniel Lundberg

Milledgeville is 100 niiles from Emory and takes about 2:15 hours to drive.

From Atlanta (heading easf): Take 1-20 East to Exit 114 (Madison). Turn right onto Highway 441 South.
Follow Highway 441 South to Milledgeville (about 45 miles). Entering Milledgeville, continue straight so
that you follow the business section of Hwy. 441 to Montgomery Street. Turn left.

Sunday, January 22
1) Leave Emory - 2:30 PM
2) arrive GCSU Arts and Sciences Auditorium - 4:45 PM
3) set-up instruments, PA and video if needed - 4:45 - 5:45 PM
4) short rehearsal, quick sound and video check - 5:45 -6:15 PM
5) dinner break for musicians - 6:15 - 7:15 PM
6) Concert - 7:30 - §:45 PM
-7} Load instruments 8:45 - 9:15 PM, depart
8) Unload instruments at Emory - 11:15 - 11:45 PM

Contact: Steve Everett, cell 404.317-4207




' | Contacts.
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Emory Gamelan Itinerary for SEM Conference
November 15-20, 2005

: Steve Everett — Osweru@emow edu

Midiyanto — gonggede(@yahoo.com

-~ Randy Harlow — rharlow(@learniink.emory. edu
_ Sumarsam — sumnarsam(@weslevan.edu
© * Darsono — pdarsono@wesleyan.edu

| TUes.;NOV. 15

' Wed.,_N_ov._ 16 _ |

Thurs., Nov. 17 -

' Friday, .Nov. 18

e
%90‘”_?53

. Sat, Nov. 19

7:30—9:30 PM

G:00PM -
8:00 - 10:00 PM-

S 3:00PM -
6716 PM

7:30 - 9:30 PM

9:30 - 10:00 PM. - -

U 11:00 &M -

12:15-1:30 PM

53OPM ‘

S

7:30-9: 30_PM

9:30 PM-

 ep- 3%

2:303:30.PM

| 4:00-5:45PM

8:45 PM

930~ 11:30PM

'11 30PM

" Sheraton

e 77
' Mewe instruments inte Atlanta Room
- Dress.rehearsal with guest musicians -- -

' Gamelan rjehearsal (EmeYj

Darsono-arrives, tax1 to Tauxe home 'J’ ')M"\K “W .
Gamelan rehearsal Wlth Darsono

- Steve Randy pick up cargo vans

Midiyanto arrives, taxi to Tauxe home

Gamelan rehearsal with Midiyanto and Darsono "

Pack up mstruments into cargo vans

 Meet at Ernory 0 go to Sheraton &Lmu(
~ Load in gadhon instruments in Grand Ballroom N.
- rebab, gender, gambang, siter, suling slenthem .
- kempul 5&6, kenong 1, 5&6, gong ageng, kendhang

ketipung and kendang gendhing

Meet to load-in and set-up for dress rehea:rsal n
Unebasd 258 Al - mm&z
Rehearsal in Sheraton W1th guest mus101ans

Al Qoow\, | NME\»

5§ ﬂp&ma( hotwa® F22 \’bomchwt
_ ' Performers arrive - ' '
"~ PERFORMANCE — KAM K1 Ageng Manglr
(Atlanta Room)
Pack up instruments and transport to Emory

M&%&Ja QWF% %mévé i %sm\,o wr)toon




COURT MUSIC AND DANCE OF CENTRAL JAVA
EmMoOrRY GAMELAN ENSEMBLE

STEVE EVERETT, DIRECTOR y e
GUEST MUSICIAN, SUMARSAM 5 Veaws ap? ot (51
GUEST DANCER, URIP SRI MAENY o bos. 6Eo- A

SCHWARTZ CENTER FOR THE PERFORMING ARTS
8:00 PM, 27 FEBRUARY 2003

PROGRAM
AYAK-AYAK — SREPEG — SAMPAK LARAS SLENDRO PATHET MANYURA
Ketawang Puspawarna laras slendro pathet manyura

DANCE; LADRANG ASMARADANA LARAS SLENDRO PATHET MANYURA

AT Ip— WMMS@?M@TWMW

Ladrang Dirodometa pl. nem

(GENDHING GAMBIRSAWIT LARAS SLENDRO PATHET SANGA

DANCE: LANCARAN BENDRONG ~ LADRANG PUCUH RUBUH - LANCARAN BENDRONG
LARAS SLENDRC PATHET MANYURA

-~

Buburan - Lancaran Sembunggilang Irs sl pt sanga

Personnel
Drew Boles
Steve Everett
Yayoi Everett
Neil Fried
Laura Gordy
Thom Jenkins
Bruce Lebovitz
Robert Luke
Michele Smith
Heidi Streetman
Cynthia Tauxe
Genny Tanxe
Robert Tauxe
Lane Wyly




"COURT GAMELAN MUSIC OF CENTRAL JAVA"
EMORY GAMELAN ENSEMBLE

STEVE EVERETT, DIRECTOR

SOUTHEAST ASSOCIATION FOR ASIAN STUDIES CONFERENCE
CHATTANOOGA, TENNESSEE

18 JANUARY 2002

PROGRAM
Ketawang Puspawarna laras slen&:ro pathet manyura
Gendhing Gambirsawit laras slendro pathet sanga
Ladrang Dirodometa laras slendro pathet manyura
Ladrang Sumirat laras slendro pathet manyura
Srepeg laras slendro pathet manyura

Video: 1) Srimpi - performed at the Kraton Mangkunegaran in Surakarta :
Java, August 1996
2) Wayang kulit — performed by dalang, Ki Oemartopo in
Wonogiri, Java, July 1956
3) Wayang orang — performed at Sriwedari in Surakarta, August
1996
4) Bedhaya dance exam - at STSI in Surakarta, August 1996
Personnel !
Drew Boles +
Ashley Bruce +
Steve Everett *
Yayoi Everett *
Neil Fried
Laura Gordy *
Thom Jenking
Tong Soon Lee *
Bruce Lebovitz
Michele Smith
Heidi Streetman
Robert Tauxe
Cynthia Tauxe
Lane Wyly

* Emory University music faculty
+ Emory University student
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MusIC/VIDEQ

Gamelan

Prelude -Ladrang Diradameta pl. nem
Lancaran Trembong bang pl
Ketawang Kodhok Ngorek pl. barang
Sampak sl. manyura

New piece 1

New piece 2

II1.25.0stinato 1

Thamyris

Ladrang Kampung sl. / flute solo
Gendhing sl.

Act Il.Scene C, Jpan

ITLc. Royal Proc. Music
Pendulum

Quiet Silence — marimba solo
Finale

Electronic

Frogs

Night Prayer
Sekaten

Bamboo forest
Gendhing
Ostinato2
Ostinatol

Global Vibrations

Video

KaM title

Synopsis Act 1, 2,3 -
KaM photos
SciTrek.videodelic
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27 January 2001

Music/video — Steven Everett Thamyris New Music ensemble
Javanese dalang - Midiyanto Emory Gamelan Ensemble
Text — Pramoedya Ananta Toer

The play Ki Ageng Mangir by Toer is based on an episode dating from late 16™ century Central Java. This is the
story of Wanabaya (the young leader of the Mangir troops), his mythical advisor Baru Klinting, their resistance
to the spread of the Mataram dynasty led by Senapati and his advisor Juwru Martani, and their manipulation of
Senapati’s daughter, Princess Pembayun. Senapati and Martani’s goal is to deceive and ultimately destroy the
Mangir forces. According to Toer, the deceptions by the Javanese king and naiveté of the persons in this story
_are repeated throughout Favanese history. The events and characters of this 16™ century story are similar to those
found in modern Indenesia. For Toer, the story repeats itself throughout Javanese history much like the cyclical

sections of gamelan music.

In Toer’s setting of this story, Princess Pembayun seems to represent the Javanése people— respectful, warm-
hearted but easily manipulated and consequently, frequently deceived and abused. Shadow theater is an ideal
vehicle for telling this story. Each of the two main characters, Wanabaya and Pembayun, struggles with the
conflict between political or family duty and moral justice. In the end, both are puppets of conflicting
ideologies, caught between a physical reality and the idealized world of shadows.

Synopsis

Act]
Setting: 1590s. Setting: The Great Room of the palace of Mataram, near Yogyakarta, Central Java.

Senapati, rizler of the Mataram kingdom, agrees to a covert plan to capture and kill his last and most formidable
enemy, Wanabaya, the great leader of the people from Mangir, southwest of the Mataram, capital. The scheme is
devised by his calculating, court advisor, Juru Martani, principal architect of the Mataram conguests. The plan
involves Senapati’s beautiful daughter, Princess Pembayun, traveiing to Mangir to seduce Wanabaya posing as a
village dancer with a gamelan ensemble of court spys. She is to lure him away from his mythical protector and
advisor, Baru Klinting, the only way he is vulnerable to attack. Pembayun and the gamelan set off to Mangir.

ActII
) The province of Mangir, Central Java.

The gamelan with the beautiful female dancer are performing in the villages in the Mangir arca. Wanabaya is very
attracted to the beautiful dancer, but his advisor, Baru Klinting, and the village elders are very suspicious of this
dancer and begin to question his commitment to his military dutiecs Wanabaya and Pembayun fall in love and
Wanahaya must defend his desire for her and explains to the elders that it does not conflict with his loyalty to
the republic. In the end he affirms his loyalty to the republic over his love for her.

Four months later. Garden outside the home of Wanabaya in Mangir.

Wanabaya and Pembayun have married and are expecting. She feels such bliss in Wanabaya’s {ove but realizes
that it is incomplete since she has not confessed her true identity. Senapati’s advisor, Juru Martani comes to her
and reminds her of her duty as princess to the king of Mataram and that she should convince her husband to meet
with the king in order that peace can return to Java. She has no alternative but to tell Wanabaya the truth. He is
of course outraged at her deception but from his love for her agrees to meet with Senapati. The Mangir elders
view this as an opportunity for the destruction of Senapati and the Mataram court. They all head off to Mataram.

Act ITI
Setting: The Great Room of the palace of Mataram.

Juru Martani talks with Senapati’s father, Ki Ageng Pamanahan. Pamanahan, the 90-year old previous king has
seen enough of this cycle of killing and wants all the deception and murder to cease. Martani and Senapati
rejoice in this day that will see the end of Wanabaya and the Mangir forces. They are sure that Mataram will
continue ail-powerful from this day forward. The Mangir forces arrive at the palace and this story comes to its
tragic conclusion. In Teer ‘s words, “Does the cycle begin again, or does Java finally free itself from its past?”

—notes by Steven Everett



"COURT GAMELAN MUSIC OF CENTRAL JAVA™
EnMORY GAMELAN ENSEMBLE

ASIAN CULTURAL EXPERIENCE

13 JuLy 2002, 11:45 am

14 Jury 2002, 12:30 PM

PROGRAM
Ketawang Puspawarna laras slendro pathet manyura
Ladrang Dirodometa laras slendro pathet manyura
Ayak-ayak — Srepeg - Sampak
Ladrang Asmaradana laras slendro pathet manyura

Gendhing Gambirsawit laras slendro pathet sanga

Ensemble Personnel
Drew Boles
Markus DeShon
Steve Everett
Yayoi Everett
Neil Fried
Laura Gordy
Bruce Lebovitz
Michele Smith
Heidi Streetman
Cynthia Tauxe
Genny Tauxe
Robert Tauxe

Lane Wyly



Thamyris and High Museum of Art

present

FRENCH EXOTIC

Impressionist Music and the Paris Exposition Universelle 1889

THAMYRIS Peggy Benkeser and Steven Everet, artistic directors
EMORY GAMELAN ENSEMBLE Steven Everewr, director

Wednesday, 6:30 and 8:30 p.m., March 3 and April 21, 1999
Walter C. Hill Auditorium
High Museum of Art, Atlanta

Program

Lecture notes by Steven Everett

Ladrang Wani-Wani (‘defying regulations’} laras pelog pathet nem Pangéran Purunan
(16th century, Java)
‘Pagodes’ from Estampes (‘prints’) for piano (1903) Claude Debussy
(1862-1918)
Chansons madécasses (19.25-26) for voice, flute, cello, piano Maurice Ravel
text by Evariste-Désiré de Parny (1787) (1875-1937)

1. “Nabandove”
11. "Aoual”

Ladrang Wilujeng laras pelog pathet barang Ngéndra Prastha
(20th century, Java)

Cheryl Boyd-Waddell, soprano 39 B
Paul Brittan, flute
F Feamggres

Laura Gordy, piano
Karen Freer, cello

Emory Javanese Gamelan Ensemble

Sarah Ambro Peggy Benkeser
Leslie Connell Andy Ditzler
Laura Gordy Nancy Haber
Damian Hermecz Thom Jenkins
Robert Luke Brett Pyper
Cynthia Tauxe Genny Tauxe
Rob Tauxe } Will Tauxe

Michael Walker

Steven Everett

Founded in 1987, Thamyris is a twentieth-century music ensemble based in Atlanta with national
and internaticnal visibilicy. Thamyris’ programming celebrates the music of the modern world with all its
diversity of cultures and musical languages. Works of historic and artistic importance are blended in programs
which emphasize the wealth of twentieth-century musical trends, including cross-cultural influences, eraditional
music from around the world and collaborations with other art forms and media. Thamytis actively commis-
sions and records new works by regionally and internationally known composers and presents internationally
recognized guest performers. Programs are presented as pare of a concert series, festival, tour, or through
professional recordings. Thamytis strives to educate and enrich its audience through lecture-demonstrations,
residencies, family concerts, children’s workshops, and in-school programs.

Thamyris was appointed Ensemble-in-Residence ac Emory University in 1998 funded by a Chamber
Music America Residency grant. They were Ensemble-in-Residence at Spivey Hall from 1991 to 1997. Recent
awards include the ASCAP/Chamber Music America 1992, 1994, 1995 and 1996 awards for Adventurous

Programming, and the 1993, 1994, and 1995 Cultural Olympiad Regional Designation Awards.

The Emory Javanese Gamelan Ensemble was formed in January 1997 by Emory professor,
Steven Everett. A generous gift by Emory alumnus, Cherry Emerson enabled the music department to put-
chase a set of antique, bronze gamelan instruments from Central Java, dating from the mid-19¢h century.
These instruments were made in Wonogiri, Java and are quite similar in design to the instruments which the
French composers, Claude Debussy and Maurice Ravel first heard at the Paris Exhibition of 1889, currenty
housed in the cité de la musique in Paris. The ensemble has since acquired another new, larger set of instru-
ments from Surakarta, Java. Comprised of Emory faculty, staff, students and community members, the
ensemble has presented two Javanese shadow-puppet plays (wayang) with master puppeteer, Pak Midiyanto and
has performed at the Michael C. Catlos Museum, Atlanta Botanical Gardens and for His Holiness, the Dalai
Lama at Cannon Chapel at Emory.




Chansons Madecasses - Traduites en Francais par Evariste Paray

Nahandove, lovely Nahandove!

The night bird has begun his call, the full moon shines over my head,

And the dew moistens my hair.

The hour here is: who could delay you, Nahandove, beautiful Nahandove?;

The bed of leaves is ready;
1 have strewn it with flowers and scented herbs,
It is worthy of your charms, Nahandove, beautiful Nahandove.!

She comes. I have heard her excited breath and her hurried steps;
I hear the rustling of her garments that cover her:
It is she, Nahandove, the beautiful Nahandove!

O rest a moment, my young friend;

Rest on my lap.

Your gaze is enchanting, the movement of your breast is quick and delightful
Under my hand!

You smile, Nahandove, o beautiful Nahandove!

Your kisses penetrate to my soul;

Your caress makes my senses burn;

Stop or I will die.

Can one die from desire, Nahandove, o beautiful Nahandove?

The pleasure passes in a flash;

Your sweet breath grows fainter, your head sinks gently;

And your rapture is extinguished by languor. '

Never have you been so beautiful, Nahadove, ¢ beautiful Nahandove!

You leave, and I languish with regrets and desire;

I will languish until evening;

You will retum in the evening, Nahandove,

O beautiful Nahandove!

o ok ok oK o ok o ok o sk e

Aoual Do not trust the whites that live on the coast.

In the time of our fathers, some whites came to this island;
To them we said: Here is the earth;

Your women cultivate it.

Be just, be good, and let us be brothers.

The whites promised and yet they made fortifications.

A menacing fort was raised; the thunder was enclosed in mouths of brass;
Their priests wanted to give us a God that was not known to us;

They spoke finally of obedience and of slavery:

Better to diel

The carnage was long and terrible;

But, despite the lightening which they spat at us,
And which annihilated the entire armies,

They were slain.

Aoua! Do not trust the whites!

We have seen new tyranis,

More strong and more numerous,

They hoisted their flag on the coast:

The sky fought for us; ‘
It sent rain down on ther, storms and poisonous storms.
They are no more, and we live,

We live free. Aoual

Do not trust the whites that dwell on the coast.




green liquid.

_ drinking vegetables. 1t's - differ

Foundaﬁon",;asjoe popped ihe
can bpen ‘and - tasted -the palé;

“1¢’s very light,” said the Rlch ,
mond Hill High School junior;
smacking his lips: “It's like yoitre;

ent.” S .
The city of Savannah's 9th:
Annual Asian Festival celebrated:
differences. o

Volunteers from & dozen

local groups, including: Thai;. '

Indian, Pakistani, Malaysian and
Japanese; worked with the -city *
to organize the festival, said Lara
Hadley of the city’s Department -

of Cultural Affairs. This event.

recognizes Savannah's growing: -
Asian conimunity, Hadley said. .
Some 10,000 people visited the
Civic Center’s Martin Luther King-
Jr. Arena Saturday to sample pot-
stickers and other Asian foods,
watch young dancers and shop
for Taiwanese popcorn, Japanese
kimonos, Indian ankle bracelets
and Chinese calligraphy. . .~
With babies in tow, Visitors
stood in Jong lines to taste Indian
curries, Thai garlic chicken and’"
Filipinoflan. -
They watched with delight as .
Chinese acrobats and Korean
martial aris students performed.
Taekwando brown belt Quiti-
ton LaVant, 4, of Richmond Hill,
showed off his skills. So did his

mom; Caririce LaVant, a blue
belt. Both enjoyed the festival.
“1t’s good,” she said. “It allows
us to learn about different cul-
tures.” _
" City Manager Michael Brown
took the stage briefly to introduce

- five visitors from Yogyakarta and -

Bukittinggi, Indonesia. They will
be studying Savannah's tourism
and technical coliege, to create
similar programs at home, “We
have much to learn from each
_ gther,” Brown said.

- ‘ _Phofos y Paulad Williamson/For the Sa\_.'annah Morning News
- Enitertainment at the 9th annual Astan Festival included music from - -
the Bnory Javanese Gamelan Group, :
" demonstrations. There were workshops on henna art, sari wrapping,

as well as dance and Taekwando

allfgraphy, traditional games from Korea and Filipino bamboo dance.

Many festival-goers agreed.
Morgan Adams, 13, showed

‘off a white document bear-

ing her father's name and
“Happy Father's Day,” written
at her request in Chinese brush
strokes. C

“I think it's very cool being
here,” she said. “You're learn-
ing about different places and
cultures.” Her mother, kinder-
garten teacher Teri Adams, said,
“Iy's something different to do in
Savannah.”

‘Pat Gangloff, Carole Crensh

aw and Peter Gangloff peered
into a chafing dish of Filipino delicacies. This is their second
year attending. The variety of Astan foods is one of the -
festival's main atiractions. '

A DOZEN REPRESENTATIVES

Volunteers represented these countries in the festival:
China, India, Indonesia, Japan, Korea, Malaysia, Pakistan,
Philippines, Polynesian Islands, Thailand, Vietnam and Nepal.
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Police, prosecutors’ were ability to eavesdr

Rothman- claims a prosecu-

County ordered to fix phone system _,thatviolates Sixth

op on the inmates’ calls.

Univers,
7 and Det
a secure

ATHENS -— Three Athens-
Clarke County judges signed an
order Friday forcing the sheriff's
office to fix a system that allowed
police and prosecutors to eaves-
drop on privileged conversations
at the county jail — a practice

one defense attorney called “Big
Brother run amok.” o

The eavesdropping became
an issue during a Thursday hear-
ing in which Jeffrey Rothman,
an attorney for armed robbery
defendant - Christopher ~Wade,
sought a mistrial for prosecuto-
rial misconduct.

.

tor monitored calls concerning
trial strategy between' Wade
and his former attorney, Adrian
patrick. The hearing revealed
that police and prosecutors have
had access to a computerized

system that records all outgeing'

calls from the jail, except to the

Super
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Ketawang "Puspawama”

Ketawang of Colorful Flower

Kembang kencur
Kacaryan anggung cinatur
Sedet kang sarira

Gandes ing wiraga

Kewes yen ngandika
Anganyut jiwa

Cakepan "Asmaradana"

Taman Soka

Kencur (a kind of herb root) flower
Always bemg talked about

With beautiful appearance

Very good manner

Very fine and eloguent language

It steals your heart

Cakepan "Fall in Love"

Soka (a kind of flower) Garden

Jroning taman negari Ngalengka  Inside the garden of Ngalengka kingdom

Tuhu asri supena rum-arum
Pindarina Ngendrakila

Truly a dream garden in harmony
Like a garden from Heaven
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