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The pressure of the Sochi Olympics is compounded for Olivia, whose relationship with her
girlfriend and fellow Olympian Cara is tightly under wraps as they navigate competition and the
politics of being "out" in the world of professional athletics.
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CHARACTERS

Total : 7; 4f, 3m

QLI VI A
26, classically pretty, exactly what you m ght expect
froma fanous professional figure skater, but in |ooks
only. She's cone to the Sochi A ynpics to conpete in
pairs figure skating, where she and her partner Tony
are favorites to nedal for the United States for the
first time in recent history.

CARA:
24, ripped, rowdy, and one of the top professiona
femal e hockey players in the country. Conpeting with
the U.S. National Wnen's Hockey Team for a gold nedal
that has el uded the team since 1998, the |ast (and
only) time the United States has beaten Canada for
gol d.

TONY:
30, perpetually convinced he is younger and nore
handsone than he actually is. Aivia s skating partner
and the bane of her existence.

COACH:
Late 40’'s. Tony and Aivia s skating coach, a Bl ack
woman who has very purposefully driven her way into the
worl d of figure skating with pragmati smand a thick
ski n.

JACKI E:
25, the first Asian-Anmerican captain of the U S
Wnen' s Hockey team and Cara' s best friend. Al focus
all the tinme, as dedicated to being a good friend as
she is to being a good | eader.

(2) ANNOUNCERS:
Men with tenuous grasps on reality. They may
m spronounce nanes or msrepresent facts in the script
(nanes/ ages/ positions/etc) and correct thensel ves or
each other. Both or either should double as reporters
later in the play.



Scene One

OLIVIA enters in her Team USA O ynpi c j acket,
standing on a platformupstage right, facing the
audi ence and | eaning against the railing as if
wat chi ng a gane.

At the edge of the stage is a sheet of plexiglass,
meant to sinulate the boards of an ice rink.
Aivia should be in house lights, while the
audience is lit in a way that suggests novenent
and cold. Sounds of a hockey gane underway, skates
on ice, sticks on pucks, the low murmur of a crowd
just settling into their seats. After sone tine,
we hear the announcers as if on a tel evision
broadcast. Throughout the narration of the gane,
Aiviais restless, unable to stand still while
she wat ches, and the crowd grows | ouder.

ANNOUNCER ONE
In the first ganme of their group, the USA takes on
Finland, a teamthat has traditionally struggled to
keep up with the USA' s fast-paced and physical gane.

ANNOUNCER TWO:
Yes, the United States plays a hard and fast gane, but
Finland | ooks to ne like they mght well be able to
gi ve this young team some trouble.

ANNOUNCER ONE
Jack, this USA teamis the youngest in their Oynpic
history, if I'mrenenbering correctly. Their first-tine
captai n Jacklyn Logan is, at only twenty-five, one of
t he veterans, and she starts on the ice today, joined
by alternate captain Cara Wiser, only twenty-four

The crowd’ s di mroar grows.

ANNOUNCER TWD:
It’s inportant to renmenber that many of these girls
have been in the national team programsince their late
teens, and Logan and Wi ser are no exception. Here
their line comes on an odd man rush now -

And gr ows.
ANNOUNCER ONE
Nobody woul d want to be facing themdown in a
t hree- on-one situation--

The crowd erupts into cheers and divia |l eans
back, a proud sm | e breaking across her face.

( CONTI NUED)



CONTI NUED: 3.

ANNOUNCER TWO:
And there it is! A beautiful feed fromLogan right to
Weiser’s stick in front of the net and she wists it in
with no time for the Finnish goalie to react at all
Team USA's first goal of the Sochi A ynpics, and so
early on in the gane. That’s a pair who | ead by
exanpl e, Rod.

ANNOUNCER ONE
Just too nmuch nustard on the puck for that goaltender.

The crowd quiets, and Aivia focuses on watching
agai n. As she does, TONY, his hair slicked back
but his outfit nore or | ess the sane as hers,
joins her on the platform She noves over to nake
roomfor him but he stands too close to her
anyway. Oivia is anxious now and trying to keep
sonme space between them much | ess able to keep
her focus on the gane.

ANNOUNCER ONE: (cont’ d)
Now, Cara Weiser is one of a handful of O ynpians who
deci ded to cone out during the last few nonths. She is
also the only American to speak out against what many
consi der to be a dangerous situation for gay and
| esbi an athl etes here in Sochi

ANNOUNCER TWO:
Yes, you're right. One has to wonder what her coaches
and her federation think of that. There s been sone
di scussion on both sides of the issue, sone saying that
such a "crusade" is a distraction when she should be
here to focus on winning, others really praising her
bravery for speaking out.

Tony | ooks at Aivia instead of the ganme. He does
not care that she notices. Aivia shifts
unconfortably, trying to stay, but eventually
she’s done. She has to brush by himto | eave, and
she exits wth some urgency, |eaving Tony al one on
t he bal cony. This all happens beneath the
foll owi ng announcer’s |ines:

ANNOUNCER ONE
It’s an interesting situation to be sure, but no matter
what you think it’s inpossible to argue agai nst having
soneone that solid and skilled on both sides of the
puck on their roster.



Scene Two

In the center of the stage is a bench nmeant to
suggest a | ocker roomsetting, with both Cara and
Jacki e’ s bags. The "boards" are gone. Cara and
Jackie enter the stage in their pads and jerseys,
with hel nets under their arnms, am dst the excited
chatter of the team as they undress, celebrating
their win. Jackie and Cara sit and start to take
off their skates, jerseys, pads, etc.

JACKI E:
So. First gane, first goal, first Aynpics, what’d you
t hi nk?

CARA:

| could get used to it.

JACKI E:
| could get used to you scoring goals like that. If you
stay out of the box.

CARA:
Alright, alright. | know.
JACKI E:
Seriously, though. | know this was a prelim and

everything seens | ow stakes right now, but...you re too
good to be sitting in the penalty box for tripping
someone. Qur penalty kill m ght be good, Dozer m ght be
good, but it’s not a chance we want to take.

CARA:

| know. | know how this works.
JACKI E:

| know you do. | just have to say it. It’s ny job.
CARA:

Sonmething I mght not get used to...you being ny

capt ai n.

Jacki e tosses her sweaty jersey at Cara’ s head.

JACKI E:

|’mstill your best friend.
CARA:

'Yeah, that’s why it’s weird.

JACKI E:
| can’t decide whether | want to hustle and go hug ny
parents or take a shower so that nmy nom doesn’t
conplain that I snmell |ike hockey pads.

( CONTI NUED)



CONTI NUED: 5.

CARA:
You're going to snell |ike hockey pads anyway. You' d
t hi nk by now she’d be used to it.

JACKI E:
Never. What about yours?

CARA:
| dunno. They never nention it.

Pause.
Aivia hates the snell, though.

JACKI E:
Speaki ng of which...you think she was here?

CARA:
At the ganme? | dunno.

Pause. Cara stands up in her sports bra and pulls
a pair of sweatpants on over her spandex. Jackie
| eans over so she can look up into Cara’ s face.

JACKI E:

You' re blushing like crazy. She's totally here.
CARA:

She said she m ght be.
JACKI E:

Did you | ook for her?
CARA:

No.
JACKI E:

Well go | ook for her!
CARA:

| can’t--it’s not |ike that.
JACKI E:

Cara, she’s your girlfriend. Howis it not |like that?

CARA:
She doesn’t really want anyone to see us together.
Peopl e are al ways ki nd of recognizing her so she’s
really paranoid.

Pause.
"1l just be glad if she cane.
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JACKI E:
She won’t even say hi to you? It’s not like you're
going to kiss her or anything, | don’t understand why
it would be so bad for some randomreporter to notice
that she’s friends with a hockey player. A lot of us
are friends with other athletes.

CARA:
| know. | told her.
Cara sits again and starts to put her clothes and
gear in her bag. Jackie, still only half
undressed, watches her.
JACKI E:
So...you're not going to see her at all while you guys
are here.
CARA:
| don’t know if that's true, |’msure | can see her
sonewhere private at sone point, but you know... we're

both conpeting, so it’s distracting if we’'re doing too
much of that.

JACKI E:
You ki nd of sound |ike her.

CARA:
So?

JACKI E:
It just doesn’t sound |ike sonething you d say. | feel
i ke you' d say that you would want to see her no matter
what .

CARA:
| nmean, | do, but that doesn’t nean she’s wong, and |

don’t want to distract her. She has a really good
chance of winning if she stays focused.

Pause.

JACKI E:
We do, too.

CARA:
(si mul t aneousl y)
| know, | didn't nean--

JACKI E:

(simul taneousl y)
" mjust--
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CARA:
| didn’t nmean that we don’t, just that she's nore
uptight about it than | am and | don't want to stress
her out, so I'mgiving her the space she wants.

Jackie finally finishes undressing and getting
into her post-gane clothes w thout saying another
word. Cara sits with her bag, checking her phone.

JACKI E:
| m gonna say sonething and | just want you to think
about it. Don’t answer me, just think about it. Okay?

CARA:
Um | guess.

JACKI E:
| feel like you should consider whether or not avoiding
stressing Aivia out is stressing you out.

CARA:
That makes no sense.

JACKI E:
| feel lIike you wal k on eggshells around her and it
drives you crazy. That’'s going to distract you just as
much as seeing her would. That’s all |’ m sayi ng.

CARA:
" m not wal ki ng on eggshells, I’mjust giving her
space.

JACKI E:
| told you not to answer ne! | didn't hear it. You
never said anything. I'mleaving, I'll see you later,
di bs on the first real shower.

CARA:
If |I get back to the roomfirst then don’t | get the
first shower?

JACKI E:
Nope. You have to call it.

CARA:
That’' s not how it works!

JACKI E:
That’s how it works at the O ynpi cs.

CARA:
You just nmade that up.

( CONTI NUED)
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JACKI E:
Yup.

Jacki e smacks Cara’s shoulder with her duffel, and
Cara flinches away, | aughing.

JACKI E: (cont’d)
Later, goon.

Scene Thr ee

The bench at a practice rink. The rink itself is
of fstage. The "boards," including the door, are up
agai nst the wing that | eads offstage. The stage is
set with benches neant to suggest the benches of
the rink itself.

Tony stretches while taking up as much space as
possible. He is clearly very into hinself and
expects everyone around himto be as well. divia
enters with her headphones on and starts to
stretch on her own, a bit away fromhim Wen he
noti ces her, he approaches her and takes one
headphone out of her ear.

TONY:
You | ook great. |Is that a new col or schene?
QL VI A
Oh. Thank you. No, | don’t know. | just wanted to wear
sonet hing different.
TONY:
It’s very patriotic.
QL VI A
| didn’t notice.
He is still holding her headphone and standi ng
very close to her. divia, obviously
unconfortabl e, does not nove away.
TONY:
| was hoping they hadn’t changed it at the |ast m nute.
| like the way the maroon | ooks on ne.
QL VI A
It’s nice.
TONY:

We | ook very sl eek.
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nally lets go of the headphone, but he’'s
standing too close. Aivia politely takes a
e bit of space to stretch again, as if the
rsation is over.

o ———

TONY:

| was thinking about your Sal chow earlier. | know you
were having trouble with it yesterday, so | was

t hi nki ng about why that m ght be, because you haven’t
had trouble with it before that |I remenber. It’s back

i nside edge to back outside edge, and we usually do the
opposite, or if you' re switching frominside edge to
outside edge it’'s usually switching feet. AmI right?

oLl VI A
Un | guess so. | didn't think that nmuch about it. |
was just a little stiff on nmy right, so I was |anding
funny, ny bal ance was off.

TONY:
So | think maybe if you go back to the basics, not that
a single Sal chow isn't basic, but just swtching edges

on the one foot, maybe you’'ll feel better.

QL VI A
| feel fine today. | got sone heat on ny knee and it
hasn’t been sticking at all so far.

TONY:
| guess we’'ll see when we’re out there, but | figured
|’d tell you what | was thinking.

He goes back to stretching | uxuriously.

TONY: (cont’d)
|’ mso glad we have a partnership that feels mature.

oLl VI A
What . ..do you nean?

TONY:
Just that we’'re not constantly fighting the way ot her
teans are. The Russi ans--you know, Petrov and N kol aev?
Constantly at each other’s throats.

al VI A
Ch. Listen, Tony--

TONY:
| think she’s just, you know, the typical ice princess.
Which, to be fair, | definitely thought you were |ike
that when |I net you, but you re not |ike those kinds of
girls at all.
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QLI VI A
Tony.

TONY:
Yeah.

oLl VI A
Don't..l don't like it when you tal k about our
conpetitors like that.

TONY:
|’ msure she’s nice. |'"mjust saying, there' s a
particul ar kind of girl who gets famous for figure
skating, especially fromthe European countries. You
know t he type. Cone on.

QLI VI A
" m serious. You don’t know who’s |istening, who could
hear you. That sort of thing m ght not directly factor
into our scores, but it matters.

TONY:
Oivia. W're literally alone in this rink.
al VI A
Ri ght now, yes. But you do this a |ot.
TONY:
Wiy are you so paranoid? Did soneone say sonething to
you?
QI VI A
Li ke what ?
TONY
| don’t know.
He sits on the bench and starts to put on his
skat es.
QL VI A

Tony. Like. Wat.

TONY:
Li ke sonet hi ng about us being a couple.

QI VI A
Wiy woul d that nmake ne paranoi d?

TONY:

Because we’'re not a couple. And maybe you don’t want
peopl e to know t hat.
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oLl VI A
Maybe | do want people to know that.

Tony sits up.

TONY:
Wy ?

CLI VI A
Because we’'re not a couple.

TONY:
So what? People thinking that we are makes themtal k
about us, and talk is good.

oLl VI A
It doesn’t change our results, | don't think it
matters.

TONY:
It makes us favorites, and you know that matters. You
were just tal king about things that "don't directly
affect” our scores and how i nportant they are.

Ll VI A
Bad things. Things that could tarnish our reputations.
Not - -frivol ous gossi p.

Tony | aughs.

TONY:
You sound |i ke a Jane Austen novel.

He has clearly never read a Jane Austen novel in
his life. He turns away from her and noves toward
the rink, which is offstage.

TONY: (cont’d)
Are you coni ng?

Aivia hesitates, then turns her back on himso
that she can sit on the bench and | ace up her
skates. Tony exits, stepping offstage and into
the"rink." COACH, a severe-looking, conposed and
sel f - possessed ol der woman, enters with her

t hi ngs. She stands between the benches to watch
Tony of f st age.

COACH:
Does he know how you feel about the ending?

( CONTI NUED)
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oLl VI A:
Un | didn't say anything. | don’t think it’s
inmportant, |"mnot unconfortable wth it or anything.
COACH:
Well, that’s interesting to hear.

She turns to Aivia.
So what happened between two days ago and now if you
didn't talk to himabout it?

oLl VI A
| guess | changed ny m nd.

COACH:
You guess?

QLl VI A
It just didn’t seeminportant. | didn't want to...throw
a wench in things. If it |ooks good and it |ooks |ike
it’s working then that’s what matters.

COACH
You're a terrible liar, kid.
QL VI A
|’m..sorry.
COACH:
Don’t be sorry. I’mnot telling you so that you
apol ogi ze to ne for sonething. I'’mtelling you because

the routine is not going to work if youre lying. If
you' re pretending to be confortable, to be noved, to be
inspired, it’s not going to fly. Because you’'re not an
actress.

Aivia hesitates. They both watch Tony offstage
for sone tine.

aLl VI A
| don't think he would take it well.

COACH:
It’s not your job to worry about his feelings.

QLl VI A
Then why shoul d he worry about m ne?

COACH:
He doesn’t. That’s why you have to tell him
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oLl VI A
If I don’t like it--1 nmean--couldn’t you talk to
Col eman, so he changes the choreography?
COACH:
| can. I will, if you don’t say anything, because it’s

my job to make sure that ny teamis perform ng
optimally, but I was giving you the chance to do it.

oLl VI A
Vell, | appreciate that, but--

Coach turns to Aivia again, and then wal ks to the
rink door, holding it open for her. Adivia gets up
and carefully walks toward it in her skates.

COACH:
You Il learn to stand up for yourself.

Scene Four

Qivia sits cross-1egged on the roof of one of the
A ynpic Village buildings. She's bundled up, but
she doesn’t | ook unconfortable. On the contrary,
she | ooks far nore confortable than at the rink
earlier. The sounds of athletes and fans
congregating and cel ebrating come from bel ow. She
| eans over a little bit to watch a particularly

| oud group of them pass by. They chant sonet hi ng
in Russian as they do. Cara enters excitedly,

fl oppi ng down onto the roof next to Aivia, alnost
on top of her.

CARA:
Hi .

OLl VI A:
Hi .

CARA:
Can | kiss you?

Adivia nods sheepishly. Cara reaches over and
gently pulls AQivia into a kiss that lingers for a
f ew seconds.

CARA: (cont’d)
| m ssed you.

CLI VI A

| wish this wasn’t the only place in this entire
country where | felt like I could see you.

( CONTI NUED)



CONTI NUED: 14.

CARA:
| still don't really think anyone would blink tw ce
about us hanging out in the Village, since nost of us
are friends with other athletes...but | don't want to
tal k about that right now

She fishes a chocol ate bar out of her coat and
presents it to Aivia, who takes it curiously.

oLl VI A:
What is this?

CARA:
Al enka chocolate. It’s m |k chocolate. They started
meking it in the sixties.

QLI VI A

This particul ar bar?
CARA:

No, you--

Aivia | aughs.

CARA: (cont’d)
Conme on, just try it.

QLI VI A
You know how I feel about this.
CARA:
You can’t even say it. | still can’t believe this. Wo

doesn’t |i ke chocol ate?

Aivia unwaps the chocol ate bar and then | aughs

agai n.

QLI VI A

It’s enpty. You really had ne.
CARA:

| ate it. It was great.
QLI VI A

Are you supposed to be eating chocol at e?
CARA:

A Finnish girl twice ny weight wi ped half the rink with

me today. | can eat whatever | want.
QL VI A

Well, worth it for the powerplay goal, right?
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CARA:
Wrth it for the chocolate, even though | won't be able
to turn ny head tonorrow.

QLI VI A
So, you--when you said earlier, howa lot of athletes
are friends...

CARA:
Yeah. | nean, half the bobsledding teamwas in nmy room
| ast night listening to Jackie tell that story she
likes to tell about her mddle school talent show. The
one with the magic routine.

QL VI A
| believe you.

CARA:
So... we could hang out sonewhere other than on a roof
at two in the norning, you know.

QLI VI A
No, | nean--1 believe you that people do, and that
hypot hetically we could, but...l can't do it.

CARA:

'hbbody’s going to be able to just spontaneously know
that you re gay because we’'re getting lunch, dive.

QL VI A
It’s not that easy. | don’t trust nyself to be able to
pretend to just be your friend.

CARA:
You are ny friend.

QLI VI A
| know, | just nmean that the way that | |ook at you--I
know it’s not platonic, I know |l don’t |look |ike you' re
ny friend, and | can’t change that. | don't want to
change that. | don't want to have to sit across from

you at sone cafe and pretend that |’ m not thinking
about ki ssing you.

CARA:
So... you' d rather neet ne in the mddle of the night,
in secret, in subzero tenperatures.

QLI VI A

| know it sounds dramatic. | just don’'t trust nyself. |
don’t trust anyone el se, either.
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Cara reaches for divia' s hand and links their
fingers. After a few seconds, she lifts divia's
hand to her nputh and ki sses her knuckl es.

CLIVIA: (cont’d)

| know how lucky I amthat you re even willing to do
this.
CARA:
|"d do anything to get to see you.
QLI VI A
But ?
CARA

Wiy does there have to be a but?

CLI VI A
| could hear it.

CARA:
But...but would you be worried about this if | had
waited to cone out?

Ll VI A
Cara, no. Yes. | would still be paranoid.

CARA:
Less paranoi d.

OLl VI A:
| don’t think so.

Pause. Cara doesn’t believe her.

QLI VIA: (cont’d)
Maybe. But not nuch.

CARA:
| could have waited. | would--1 would have waited, if
you’ d asked.

oLl VI A
No, cone on, you wanted to cone out. It was inportant
to you to do it before the Aynpics and there was a
good reason for that.

CARA:
It wasn’t all just to nake a statenent.

aLl VI A
| know. | know that.

( CONTI NUED)



CONTI

CARA:

al v

CARA:

al vi

CARA:

al vi

CARA:

CLl VI

CARA:

al vi

NUED: 17.
It was for you

A

...

AQivia. I"'mserious. | did this for you. I did this
because | feel |ike you deserve to have soneone
who--who will shout it fromthe rooftops how they | ove

you, who will tell anyone who asks how proud they are
to be yours.

A

You don’t belong to ne.

| belong to nyself, but | also belong to you.
A.

| don’t think you shoul d have cone out for ne. | think
you shoul d have done it for you.

Cara lets go of her hand to twi st and face her
better.

| didit for nore than one reason. Wy does it bother
you so much that you' re one of thenf? You re a big part
of nmy life. The decisions | nmake are partially--1 want
to build alife with you. And I know we’ ve tal ked about
that, and | know that you--that sonetines you do things
for the sane reasons. Just deciding to cone out here,
calling me and asking ne to neet you, you' re doing that
because you | ove ne and you want to be with ne. Right?
So...there are a lot of things in ny life that | do
because of you, or for you. That’'s not new.

A
That’ s--this is bigger.

Bi gger than choosing to stay in M nnesota with you
i nstead of choosing to nove closer to ny teanmates and
play within a | eague?

A
No. Yes. It’s nore public.

Pause. For a few seconds they m ght as well be
sitting on two separate roofs.

( CONTI NUED)
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QLI VIA: (cont’d)
| wish you wouldn’t say it like that. That's all

CARA:
Li ke what ?
Ll VI A
Li ke--like I’mresponsi ble for those things. For you
staying in Mnnesota. For you com ng out.
CARA:
| nean, you' re not. You know you’'re not.
Ll VI A

You can’t tell ne that you did those things for ne and
then say |’ mnot responsible.

CARA:
| don’t--1 don’t see how you can't tell that there’'s a
di fference.

Aivia reaches up and pushes sone hair behind
Cara’ s ear.

al VI A
| don’t want to tal k about this anynore.
CARA:
| feel |like we have to, though.
QL VI A
No, cone on, not right now. Not here. | don’'t get to
see you rmuch here, let me just--1 just want to enjoy
you. | just want to be with you.
Pause.
Ckay?
CARA:
kay, John Green.
QL VI A
(1 aughi ng)
Shut up.

Scene Five

Aroomin the Aynpic Village. Two beds, with
Jackie sitting on one of them watching Cara while
she fini shes unpacki ng her cl ot hes.
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JACKI E:

Way did you wait to unpack?
CARA:

It just still felt |ike a dream when we got here.
JACKI E:

So you didn’'t want to wake up and | eave all your shit
in the dreanf

CARA:
Somet hing |ike that.

Jacki e cackl es.

CARA: (cont’'d)
Asshol e.

JACKI E:
Nah, | renmenber that. Stupid little things |ike
unpacki ng and brushing your teeth don’t seem so
i mportant when you're still trying to wap your brain
around being an d ynpi an.

CARA:
| brush ny teeth.
JACKI E:
| didn’t for like, three days when | got to Vancouver.
CARA:
Jacks. That’ s disgusting.
JACKI E:
| know.
CARA:
| think I just still keep expecting it all to fall in
on ny head.
JACKI E:
Sure, chicken little.
CARA:
But seriously--1 didn’t think I'd even be here. |

figured they' d crack ny kneecaps thensel ves to keep ne
off the roster after the stunt | pulled.

JACKI E:
Com ng out isn't a stunt.

( CONTI NUED)



CONTI NUED: 20.

CARA:
It was a little bit.

JACKI E:
No. That’'s not why you did it. Stunts are for
attention. You didn’'t cone out because you wanted your
name in everyone' s nouths.

CARA:
Yeah, but nobody el se knows that.

JACKI E:
We woul d have rioted if they had dropped you and tried
to cover it up

CARA:
| know. | nean, | knew that. | just spent so |ong
dreadi ng com ng out and feeling |like it would be the
end of ny career that it’s surreal that |1’ mout and
here. That probably sounds dramatic, but--

JACKI E:
No.

CARA:
. nho?

JACKI E:
lt’s not dramati c.

CARA:
Uh hubh.

JACKI E:
| just meant, the situation is dramatic. So..

CARA:
Yeah.

JACKI E:
No, Cara, listen

Jackie gets up fromthe bed to join Cara by her
sui t case.

JACKI E: (cont’d)

|”ve known | was gay since | was thirteen. It took ne
five years to even cone out to ny parents. Five years
of sneaki ng around behind the bleachers with girls who
were curious but didn't know how to say it. | was a
freak, but a useful one, they d come kiss nme and then

| ater when they were pretending it didn't happen they' d
call nme sone nanes in the hallway for good neasure.
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In college, sone girls were out and sonme weren't, and

t he ones who were did okay, but all the stars were
girls who weren't, or girls who were straight, so |
never opened ny nouth. My coach never knew | was gay. |
never saw a girlfriend right after a gane where a coach
or staff nmenber m ght see ne. Wen your athletic

schol arship is hefty enough to be paying for nost of
school, you don’t want to give them any reason to think
| ess of you. You want themto be starting you. And even
if there wasn’'t a direct link between the girls who
were out and the ones a little farther down on the line
chart. ..

So I never told a coach. | still haven't. | |earned
that there was basically a "don't ask, don't tell"™
policy nost of the tine. It’s not so nuch that coaches
don’t know their players are gay, it’s nore that they
don’'t want to hear about it, for whatever reason,
especially the guys who used to play in the NHL or the
AHL, because that’s how things were for them But
you--you did it anyway, and you're still here. So maybe
| can do it too.

CARA:

Jackie...l never even realized you wanted to cone out.
JACKI E:

Well, | never told anyone, so how would you know?

Cara hugs Jacki e suddenly.

JACKI E: (cont’d)
You didn’t just do it for your sake. You ve always
tal ked about ot her people--

CARA:
Only you and A ivia know that.

JACKI E:
--but even if you had done it just for you, just
because you wanted to say it and not saying it nmade you
unconfortable, there’s nothing wong with that.

CARA:

But that’'s a stunt. That’s what half the internet

t hi nks | did.
JACKI E:

Well first of all, stop searching your name on Twitter.
CARA:

It used to be fun.
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Cara goes back to sit on the bed, taking out her
phone and scrolling. She holds the phone up for
Jackie to see.

CARA: (cont’'d)
Li ke, look at this: "Cara Wiser can't be the only dyke
on that team The fact that she’s the only out one is

di sgusting.”
JACKI E:
Wio said that?
CARA:
Just some fan. What |'msaying is..
JACKI E:
Who cares what sonme random fan says?
CARA:
| do.
JACKI E:
Well, there s your problem
CARA:
| have a | ot of problens.
JACKI E:

Cara. You're at the Aynpics. You get to put on the
crest and play with your best friends. You have a
gorgeous, sweet, insanely talented girlfriend. | think
you’ re doi ng okay.

CARA:
| guess.

Jackie stares at her. Cara smles eventually,
fl oppi ng back on the bed, and Jackie joins her.

CARA: (cont’d)
Alright. I know, I'"'msorry, it’'s just a lot, still.

JACKI E:
| think you' re making it nore difficult than it has to
be.

Pause.
| know, says ne. Not like |I would know. |’ mj ust
saying, let yourself be happy, alright? Let yourself
enj oy this.
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CARA:
| am | know it doesn’t sound like I am but...yeah.
You're right. | need to focus on that. On the good
stuff.
JACKI E:
Focus on hockey.
CARA:
Deal , Cap.
Jackie pretends to snother Cara with a pillow
Cara goes to put her phone away, but sonethi ng
catches her eye. She freezes, and Jackie rolls
over so that she can see the phone too.
JACKI E:
Um ..
CARA:
" m -
JACKI E:
Don"t...l wouldn't take that too seriously. | nean, you
know better. She’'s watching your gane.
CARA:
He's practically standing on top of her.
JACKI E:
She’ s not even | ooking at him
CARA:
|’ m not worried about her. But the headline?
JACKI E:
It’s just tabloid gossip, Car.
CARA:

'Yeah, but people believe this shit.

JACKI E:
So what ? You know better. It doesn’t really matter.
They’ re al ways spouting off about somethi ng. Renenber
that stupid article sone guy wote about how weird it
is that our whole teamis single? Were are our
boyfriends? Right? It was funny then.

CARA:

This isn't the sanme. She never even tries to dispute
this stuff.
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JACKI E:
Do they ask her?
CARA:
Kind of. They’' || ask around it sonetines. She never has

a conment. She’d rather them believe this stuff than
even just tell themthat she’s not dating him it’s not
| i ke she needs to tell themshe's gay, but
just--anything but--anything other than letting this be
their thing. There's so nany better things to say about
her and she never tries to set them straight.

Cara starts typing.

JACKI E:
| don’t know if that’s her job.

Cara’ s phone buzzes.

CARA:
"1l be back. Sorry, |’ve just got to--you know.

JACKI E:
Yeah, do your thing.

Scene Si X

Cara and Aivia neet outside, bundled up a little
bit, in a space between buildings. The walls of
the buildings are inconpletely lit by the w ndows
and streetlights further offstage, casting them
both partially in shadow. There are other people
on the streets, calling to each other, |aughing,
and Aivia is hesitant, checking over her

shoul der. Cara comes directly to her, holding out
her phone.

CARA:
What is this?

Aivia leans over to | ook at Cara s phone, and
then | eans back, putting space between them again,
still periodically |ooking around for others.

oLl VI A
Sane thing it always is. Tabloid gossip. People
ti nhatting over nothing.

CARA:
It’s not not hing.

( CONTI NUED)



CONTI NUED: 25.

oLl VI A
It’s not proof of anything.

CARA:
But it’s not nothing. Can you | ook at ne?

Ll VI A
What do you want nme to say? | can only tell reporters
so many tinmes that 1'’mnot dating him they don't ask
me anynore. They ask him So what do you want ne to do?

CARA:
.1 don’t know.
Ll VI A:
Cara. What do you want ?
CARA:
| don’t know.
oLl VI A
Vell, next time you drag me out of bed to nmeet you in
the freezing cold at 2 am neke sure you have a reason.
Because one day |I'I| stop getting up.
CARA:

Ch, conme on. W wouldn’t have to neet like this i
first place if you weren’t so goddam paranoi d al
tinme.

n the
| the
Aivia stares at her. After a few icy seconds she

turns to go.

CARA: (cont’d)
Aive.

Aivia stops, but doesn’t turn around.

CARA: (cont’d)
" msorry.

Si | ence.

CARA: (cont’d)
| lost it alittle. I"msorry.

Aivia turns around, but doesn’t cone any cl oser.

CARA: (cont’d)
It’s just-- the way that he | ooks at you...
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QLI VI A
He’' s acting. W perform

CARA:
| recognize it. The look on his face. It’s the sane way
that | ook at you, Aive. The way | | ook at you
because | | ove you.

QL VI A
So he’s a good actor.

CARA:
You don’t really believe that.

QL VI A
So what? Even if he was, it wouldn’t matter. |’ m not
i nterested.

A ivia approaches Cara.

CLIVIA: (cont’d)
You know what | think of when he dips ne?

CARA:
W nni ng?

oLl VI A
You. That’s why | never notice him how he s | ooking at
me. Because |’ mthinking about you. Because |’ m acting.

CARA:
But he’'s not.

oLl VI A
So what? If you have a problemw th himyou shoul d have
called him

CARA:
He doesn’t know | exist.
QLl VI A
You' re still tal king about your problens with him |

can’'t help you with that.

CARA:
You could tell him

oLl VI A:
Tel | hi m what ?

CARA:
Tell himthat you have a girlfriend.
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oLl VI A
Cara--you’'re so | oud.

Cara | owers her voice.

CARA:
Wiy is that so absurd? He’s a guy naking eyes at you.
At a bar you would tell himyou were taken.

oLl VI A
W' re not at a bar. We're at the Aynpics. Not only
that, we’'re at the Aynpics in a country where people
i ke you and nme get beaten to death. Incarcerated for

life. Worse.
CARA:
That’ s an exaggerati on and you know it.
QL VI A
No, it’'s--
CARA:
Nobody gets | ocked up for being gay here.
al VI A
No. You know what, you're right, they don't, they don’t
get to, because other people kill themfirst.
CARA:
| m not saying that doesn’t happen, |’ mjust saying
we’'re not them and--1"mnot asking you to cone out.
QLI VI A
Yes, you arel!
CARA:
Not to the public. OF course | know where we are. |I'm

the one that is out. You think | don’t have ni ghtnares
about the shit that people say? You think I don’t get
weird Twitter death threats?

QL VI A
Then you know why | can't risk it.

CARA:
Nobody’s going to break into the Village and beat up a
bunch of A ynpic athletes.

oLl VI A
The 10C told all gay athletes to lie | ow. Does that
sound li ke sonething they would say if they were sure
we were safe?
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CARA:
Not hing is going to happen to you, AQivia. | promse.
QLI VI A
| mnot worried about ne.
Pause.
CARA:
| get it.
al VI A
You don’t agree with ne.
CARA:
| think you should trust your partner.
QL VI A
| do trust you.
CARA:
Not nme. Your partner. He's your teanmate. You trust
your teammates, that’s what nakes a team
QLI VI A
It’s not the sane. Not like it is for you and your
t eammat es.
CARA:
| know it’s not.
QLl VI A
You think I'ma coward.
CARA:
Don’t put words in ny nouth, | never said that.
Cara bundl es her coat closer around her. She | ooks
i ke she wants to go inside, but isn't sure that
the conversation is over. Aivia speaks to keep
her in the present.
QLl VI A
| can’t be brave |ike you, Cara.
Cara softens.
|’ ve never met anyone as brave as you.
CARA:

You go out on the ice alnost alone in front of

t housands of people, hundreds of caneras, and try to
convi nce a panel of judges that you re the nost
techni cal and beautiful person they |l see all day. |
can’'t be brave like that.
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oLl VI A:
Well, | could never survive being steanrolled by a six
foot tall Finnish woman.

CARA:
None of the Finns are that tall

Aivia reaches for Cara, but stops herself. Cara
defl ates, turning to watch the |ights dancing
across the building. A group of drunk snowboarders
passes them singing in a Nordic |anguage. Aivia
doesn’t speak again until they’ re past.

Ll VI A

W need to sleep.
CARA:

Yeah. Sorry.
Ll VI A

| wish | could take you up with ne.

Pause.
Are we okay?

Cara turns back to Qivia, but she has taken a
step back into the |ight.

CARA:
O course we are. It's three weeks. Just three weeks
and we’'re hone.

They hold eye contact for a few nore nonents, and
then Cara exits. Oivia stands al one onstage for a
few seconds, and then exits in the opposite

di rection.

Scene Seven

Post-practice. Adivia is taking off her skates,
sitting on the bench of the rink. Tony enters from
the rink, takes off his skates, puts themin his
bag, and wal ks past her. He squeezes her shoul der
as he does. diviais relieved that he doesn’t
speak. She has started packi ng up when Coach

enters.
COACH:
It’s not worKking.
aLl VI A
" msorry?
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CQOACH:
The ending. It’s not working.

oLl VI A
kay, so | guess we should change it.

COACH:
Look, you need to talk to him | can only sit down with
himand bring it up so nmany tines. He insists that it’s
all working great, because you ve convinced himthat
it's fine.

oLl VI A
So what? We change things that feel fine all the tine.

CQOACH:
No matter what we replace it with, it’'s not going to
work if you don't talk to him You have to comruni cate.

oLl VI A
" msorry, but honestly, | don’t see what difference it
makes.

COACH:
Because right now everyone has a hand in this but you.

QLl VI A
| don’t understand. |'’mhere. I'’mworking as hard as |
can. How do | not have a hand in this?

COACH: _ o _
Because it’'s m ssing your voice.

Ll VI A
|’ m not a choreographer.

CQOACH
No, but who you are as an athlete and a person
i nfluences this routine, and you re hol di ng back.
need you to be present.

>OLI VI A
Not to be disrespectful, but what woul d being present
ook like if this isn't it? Because | don't know any

other way to be. I'"'mhere, I'’mskating, I'mlistening
to your coaching, I'mlistening to Col eman’ s changes,
|’mcommitted to conpeting...l don't know what el se
there is.

COACH:
Honestly, | know that’s not true, because you weren’'t
al ways |ike this. You used to push back a lot nore. On
everyone. Asking questions. It's why | |iked you so

much, because you ren nded nme of ne.
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QLI VI A
It just seens like a bad tinme to ask questions. We're
al ready here, it’s already happening, and conflict is
just going to distract us. W' re supposed to have that
stuff all figured out by now.

COACH:
Sort of defeats the purpose of conpeting at the
Aynpics if you stop conpeting when you get here.

QLI VI A
Look...l"msorry. | don’t know what you want nme to say.
| really want to do whatever it is you re asking nme to
do, as ny coach, but | don’t really know what this
means. And, um -

She checks her phone for the tine.
| actually have to go, but | guess I'Il think about it,
what you sai d.

She noves to | eave, and has to pass Coach to exit.
Coach stops her with a hand on AQivia s forearm
that is not meant to be threatening. Aivia is
surprised, but not concerned.

COACH:

|’mtrying to help you.
QLI VI A:

| know.
CQOACH:

| know this is hard. This isn’t like any other
conpetition. But I don’t want you to rule yourself out
bef ore you even get the chance to see what you're

capabl e of.
oLl VI A
...okay. Thank you. I’'Il...try not to.
She exits.

Scene Ei ght

Qivia sits alone at a table in the Aynpic

Vill age. People bustle around her, chanting and
shouting, but she hunches over the table with her
phone in her hand and her headphones in, watching
sonmet hing on the small screen. The foll ow ng
interviewis recorded and plays as Qiviais
hearing it.
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REPORTER:
So, your first programis tonorrow. Do you feel ready?

TONY:
Yes, absolutely. W’ ve been putting in a truly
i ncredi bl e ambunt of work over the past few nonths, |
think we’re ready to show off what we’ ve acconpli shed.

REPORTER:

You and your partner, Oivia, you certainly have sone
chem stry.

TONY:
W’ ve been skating together for three years
now...that’s not a long tine when you conpare it to how
| ong sone of these other pairs have been together, but
it feels like 1’ve known her forever.

At her table, Aivia grimces. A |oud group of

at hl etes passes especially close and she wat ches
themwarily. As the interview goes on, Aivia gets
nore and nore tense.

REPORTER:
You just kind of clicked?

TONY:
Exactly. There are sone people you skate with, you know
i mredi ately you were neant to skate with them You're
just automatically in step wwth them and everything is
conplinmentary. Oivia is that for ne.

REPORTER:
It’s a really beautiful thing to watch. |I’m sure you
know, people, fans especially, have a lot to say about
t hat .

TONY:
Yeah, we see it, we hear it. It’'s nice to know that we
can nove people. Ooviously we're here to get the scores
we'd like to get, but it’s nore than that, too, and
it’s always really fulfilling to hear that we’ve, you
know, that people feel things when they see us
together. W' re very close.

REPORTER:
Vell, 1’1l tell you, it nmakes it difficult for anyone
not to be really hoping for your success when you talk
about her like that.

Tony laughs. Aivia funbles to pull her headphones
out of the phone, at which point the recording
cuts off abruptly m d-sentence. She shoves the
phone in her jacket pocket.
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Scene Ni ne

A roomin the Village. There is only one bed, and
a chair in another corner. Aivia sits on the end
of the bed in confortable clothes. Tony wears a
pol o and jeans. He should | ook overdressed and out
of pl ace.

QL VI A
| really wasn’t confortable with the way that you
answered that question earlier.

TONY:
Wi ch question?
QLI VI A
You know what |’ mtal king about.
TONY:
| don’t think I do.
QLI VI A

| know you want ne to say it. |I’mnot stupid.

Tony says not hi ng.
The question about our relationshinp.

TONY:
It’s just gossip. It doesn’t nean anyt hing.

QL VI A
It doesn’t change our scores, you're right. But it
nmeans sonet hing or you woul dn’t encourage it.

TONY:
It’s funny. | |ike watching themtry to figure things
out. It makes ne feel like...maybe I'’mnot the only one
wonder i ng.

Ll VI A
Wonderi ng what ?

TONY:
About you.

He | eans forward in the chair. Aivia shifts,
trying to get sone space between them
You' re such a nystery. That’s why they always ask about
us, you know, because nobody gets you, nobody can
figure you out.
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QLI VI A
|’mnot here to be a celebrity, I'"mjust here to
conpete, | don't care if people don't know ny favorite
color or nmy life story.

TONY:
You are a celebrity, Oivia. W both are.

QL VI A
There’s a difference between being a professional
athlete and being a celebrity. You can be both, but
|"m-1 don’t want that. | never wanted that.

TONY:
Wanted what? Attention? | find that hard to believe.
Nobody who gets up in front of thousands of people the
way that we do hates attention.

Ll VI A
It'’s a certain kind of attention. |nvasive attention.

TONY:
You are so dramatic sonmetines. Even for a figure
skater, and we’'re all dramatic.

QLI VI A:
| don’t think it’s dramatic to call specul ati ons about
my romantic and sex life invasive.

TONY:
| do. Nobody is trying to ruin your pure little
reputation. They just can see sonething that you can’t.

He stands up, and Aivia shrinks.
Aren’t you going to ask nme what it is?

QI VI A
| don’t--1 don’t care.
He is speaking ani matedly now, gesturing with his
hands, telling a story Iike an actor trying too
hard at an audition, continuing to nove towards
her across the room
TONY:

Everyone can see how nmuch chenmi stry we have. They keep
asking if we’'re together because it feels |Iike we have
to be, because all the passion, all the lust that's
bet ween us on the ice, has to be real.

oLl VI A
It’s not.
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TONY:
It is
He stops, standing in front of her with al nost no
space between them He | eans down and Aivia |l eans
away fromhim but he doesn’'t seemto notice. He
hol ds onto her chin and noves to kiss her. He
barely manages to before she shoves hi maway nuch
nore violently than he (and the audi ence) expects.
QLI VI A
No.
TONY:
Qur routine suffers because you won’t |et yourself have
this.
QL VI A
| don’t want this. | don’t want you.
TONY:
| don’t believe you.
QL VI A
' m gay.
Deadl y silence. Tony takes several stunned steps
backward and sinks into the chair again.
TONY:
You' re--7?
QLI VI A
" m gay.
TONY:
Ch, ny god. That explains everything. Wiy didn’t you
tell me this forever ago?
QLl VI A
Because it didn't seeminportant. It doesn’t change how
| skate.
TONY:

| think it changes everything.

Pause, as he thinks.
God--you’' re incredible.

oLl VI A
"’ mjust a person.
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TONY:
Peopl e al ways assune the nen in this sport are gay--|
shoul d know -and you’' re out here breaki ng down
boundaries and flipping stereotypes--

QLI VI A
| m not doing anything other than skating, Tony, |'m
not a different person than | was five m nutes ago.
TONY:
No. You're right. You were always incredible. Wen did
you know?
oLl VI A
When did | know | was gay?
TONY:
Were you, when we started skating together?
QL VI A
Un yes. I'm..l was born like this, so...yes. | guess
| kind of always knew a little bit, but I didn't date

girls at all until coll ege.

TONY:
Ww. Honestly, you nust have girls just falling al
over thenmselves to date you. | nmean, |’'d date you if |
were a |lesbian. Well, hell, 1'd date you now, but
really, you nmust be a total lady killer.
QL VI A
Well, no.
She hesitates, folding and unfol ding her hands in
her 1| ap.
It’s, uh, not |like that. Listen, I|--about us--
TONY:
Oh, don’t--do not worry about it. | would not take it
the | east bit personally.
QLI VI A
Wl |, okay.
TONY:

" m not your type. Ha ha.
QLl VI A

...anyway, now you know why | feel weird about the, you
know. Al the questions and runors.
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TONY:
Oh. Oh, absolutely, divia. O course. | can't even
imagine. | totally get it. | do.

oLl VI A
And, I’mgoing to tell Coach tonight, too, | just
t hought you shoul d know.

TONY:
l"mglad I know. it’s honestly such a weight off of ny
shoul ders.
QLl VI A
Yeah, um So...thank you.
TONY:
Thank you.
He gets up fromthe chair again and goes to
Aivia, who isn’t happy about it but doesn’t
shrink away from hi mas obviously. He takes her
hand, holds it for a few seconds, and then | eaves
the room Once he’'s gone, Adivia flops onto her
back on the bed and Il ets out an audi bl e breath.
She reaches for her phone on the nightstand and
sends a text.
She puts the phone down. After a few seconds it
buzzes again, and she reads the text. She pockets
her phone and gets up fromthe bed, standing
awkwardly until Coach enters.
CQOACH:
It’s a little late. You okay?
QL VI A
| m gay.
Coach stares at her for a few seconds. Then she
takes a very deliberate seat on the edge of
Aivia s bed.
CQOACH:

You want to try that one again?

A ivia paces.

oLl VI A
| know it’'s bad timng. I'msorry. | should ve said
sonet hi ng before we even shipped out, especially out
here, where--you know. | nean, you know, right? So |'m

sorry. For saying it now.
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CQOACH:
And why are you saying it now?
Aivia stands still again, but she | ooks |ike she
m ght burst into novenent again at any second.
Ll VI A
What ?
COACH:

You went this long without telling me, why is it so
inmportant to tell me right now?

oLl VI A
[t’s...not.

COACH:
It clearly is, or you wouldn't be telling ne.

QLI VI A
| guess...l told Tony. And if he knows, then you shoul d
know.

COACH
Ah.

QLI VI A
He just kept answering all those stupid questions about
us, and every single tine he made it sound |ike we were
in love wwth each other, and I was sick of it, because
that’s not ne.

CQOACH:
Did you tell himthat?

Ll VI A
| told himIl was unconfortable with it and | expl ai ned
why.

CQOACH

Well, that’s good.
They stare at each other for a few nonents. Coach
| ooks much nore confortable in this roomthan
Aivia does.

OLl VI A:
So...is that like...it?

COACH:
Sorry?
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QLI VI A
That’s all you have to say?
COACH
What would | say? I'"mglad you told him 1’ mglad you

told me. I’mglad you told himwhere to stick it. O at
| east did your version of that.

aLl VI A
| didn't do that. | can’t do that.

CQOACH:
| don’t know what else you' d want nme to say. Do you
want me to tell you that you re safe? Because that’s
not ny job, and you know | can’t guarantee that.

OLl VI A:
No. | know.

COACH
If it helps, | don’t think anything would happen to
you, even if you were to tell everyone tonorrow.

Ll VI A
|’mnot planning on it. | don't really think it’s
sonet hi ng everyone needs to know.

COACH:
Al right. There haven’t been any problens as far as |
know, even with the out athletes.

QI VI A
No, there haven’t. | don't think it’s necessarily that
anyone feels like we’'re in direct danger or anything.
It’s unconfortable, not life-threatening. As far as we
know.

COACH:
| do think it’s bullshit that the Commttee didn’t
really say anyt hing.

QLI VI A
| don’t really know anything about that, the politics.
| don’t know if they could have really done anyt hi ng
wi thout just telling us not to cone or w thout us
striking or sonething, and I wanted to skate nore than
anything. | just don't, um | don’'t want people to be
trying to figure out if I'’mwth soneone.

Coach considers Aivia very carefully. Aivia

turns away again to walk toward the chair, but she
doesn’t sit down.
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CQOACH:
Uh huh.
QL VI A
Thank you for coming. | knowit's late.
CQOACH:
It’s not that late. | don’t mnd. | hope you fee

better for having said it.

oLl VI A:
['"msure | wll.

Pause. divia sits down again, winging her hands.
Did you...ever do this? Cone to the AQynpics, | nean. |
feel like I should know, |I’msorry, you just never
mentioned it.

CQOACH
Vell...alnmost. There aren’t really any bl ack skaters.
don’t know if you noticed. | don’t nean to say that
you' re ignorant of it, or anything, just that | can
imagine it mght be an easy thing to not notice, for
you. | grew up watching Debi Thomas skate, do you know
who that is?

A ivia shakes her head apol ogetically.

She won the O ynpic bronze nmedal for wonen’s singles in
Cal gary, 1988. | was eighteen. It was the cool est thing
| had ever seen in ny life. | had been figure skating
for five years by then, but 1'd never really seen
anyone |like ne do it. Seeing her nedal was |ike soneone
was telling ne | could do it too. | was 23 when | tried
qual i fying for pairs skating for the Lillehamer ganes.

Ll VI A
But you didn’t go?

CQOACH
No. It was 1994, so you woul d have thought that having
a bl ack woman on the pairs skating teamwas no big
deal, right? But it wasn’t as obvious as them not
wanting to take nme because | was black. It was a | ot
subtler than that. Years of being tal ked down to,
bossed around, stepped on, and it’s hard to stand up
for yourself, because you worry about how you sound or
how you | ook when you do. And | let it get in ny head.
| lost nmy edge, lost nmy way in, let them push ne out.

CLI VI A
" msorry.
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CQOACH:
| learned fromit. | never |et anyone else get in ny
head |i ke that again, and that’'s why |’ m here, coaching
you. Next time you' re out there, take a | ook around at
who' s skating with you, who's coaching them who's
chor eographing them who’s judging. If you see anyone
who | ooks like nme...well, you won't.

QLl VI A
But you’'re here.

Pause.
|’mglad you re here.

COACH:
Me too.

Scene Ten

Bet ween bui | di ngs again, as before. Cara stands
centerstage in a Team USA | acket, huggi ng her arns
around herself. Oivia enters bundled in a bigger
coat. They hug, but Cara is stiff. There are stil
far-off voices of the other athletes. This tine
Cara is the one to check and see how cl ose they
are. Adivia shrugs out of her coat and drapes it
around Cara’'s shoul ders. As before, the lights are
shifting across both buildings, but AQivia notices
not hi ng about her surroundi ngs.

QL VI A
| have sonething to tell you

CARA: _ _ _
| saw Tony’s interview earlier.

oLl VI A
What ? Today?

CARA:
Yeah.

It’s...that’s why | wanted to talk to you.

I ke, two seconds from saying you guys are in
h each other. He's basically said it.

o -
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CARA:
And you just let him You know? Nobody asks you about
how you feel because you don't |ike the canera, and
that’'s fine, but that neans all they get is himtelling
everyone how connected you are, all this shit about
your bodi es and poetry in notion, about how amazi ng you
are and things clicked as soon as you net--

QLl VI A
(si mul t aneousl y)
It’s--

CARA:
(si mul t aneousl y)
Things that | feel about you.

oLl VI A:
| cane out to him

Cara is silent. She holds onto the jacket around
her.

OLIVIA: (cont’d)
Today. After | saw that stupid interview, | asked him
to cone talk to ne, and I told him

CARA:
What did you tell hinf

aLl VI A
| told himl| was gay. And that | didn't |ike how he
tal ked about us |ike we were sonething we’re not. And
honestly, he was really good about it. | feel really
good about how it went.

CARA:
That's it?

QLI VI A
What do you nean, that’s it? That's what you asked,
that’ s what you wanted. You wanted nme to cone out.

CARA:
l--1 wanted you to want to cone out.

aLl VI A:
VWhat difference does it make? | told him

CARA:
It makes all the difference in the world! It’s not
about himknowi ng, it’s about you saying it. It’s about
you deciding to say it.
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oLl VI A
Well, I did. Wiy isn’t that good enough?

CARA:
It has nothing to do with being good enough.

oLl VI A
Don't...that's what you're saying. At |east admt
that’ s what you nean.

CARA:
You told himyou were gay. You told himto stop tal king
about you guys |like you were together. But you didn’t
tell himabout ne.

oLl VI A
Oh, ny god.

CARA:
Don’t do that, don't pretend like that’s sonme insane,
ridiculous thing to be upset about.

oLl VI A
It’s ridiculous that you think I didn't tell him
because | don’t |ove you enough.

CARA:
| never said that.

al VI A
You never say half the shit you think, Cara, but I
know you. You' ve got this crazy feeling that |’ m going
to wal k away fromyou just because | can. Because
nobody knows about us so nobody can hol d ne account abl e
for |eaving you.

CARA:
You don’t know anyt hi ng.

Ll VI A:
| know you’re scared.

Cara takes off AQivia s coat and tries to hand it
to her, but Aivia doesn’'t take it.
| know you' re scared of this. Because it’s conplicated
and you can’'t control it.

CARA:
It doesn’t have to be fucking conplicated.

She holds the coat out again. Aivia takes it.

( CONTI NUED)



CONTI NUED: 44,

aLl VI A:
It is for ne.

CARA:
Yeah, well that’s the problem Because for ne? Loving
you is easy. It’s very sinple. And it’s not |ike that
for you.

QLl VI A
Loving you isn’t what’'s conplicated, Cara, it’s not
about vyou.

CARA:
Let’s do a thought experinent here. Let’'s say, for the
sake of argunent, that | believe you, that it’s not
about nme. Then what’'s the probl en? What are you so
afraid of ?

aLl VI A
Losi ng you.
CARA:
Oh, please. I'"'mmad at you. Yeah. | feel l|ike shit. But

if you think I wouldn’t still walk through Hell wth
you, you’ve got no idea what you got yourself into.
Love is | oving soneone even when they' re being an

asshol e.
aLl VI A

| m not being an asshol e.
CARA:

You’' re not hearing ne.
aLl VI A

|’ mtrying.
CARA:

| know. | didn’'t say you weren't trying.
QL VI A

You know | | ove you.
CARA:

Is that it?
QL VI A

What ?
CARA:

‘I's that all you wanted to tell ne?
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oLl VI A
Un I...feel like that was pretty huge.

CARA:
| didn’t say it wasn't, | just feel like there’'s
somet hing you're not saying and I don’t want to go to
bed Iike that, because I'Il stay up all night trying to
figure it out.

aLl VI A:
| don’t know. He took it really well. He was really
relieved. He'd, um-he tried to kiss me before so after
| told himl think it hel ped himnot fee
as...ennscul at ed.

CARA:
He--do you hear yourself? Do you see how you just |ike,
don’t tell ne these huge inportant things and then you
say it like it's nothing?

oLl VI A:
What, that he tried to kiss ne?

CARA:
How can you say that like it’s a mnor inconvenience?
You' re saying it like you renoved a bl ackhead, not Iike
your gross, entitled douchebag of a skating partner
cane onto you

QLl VI A
| didn’t tell you because |I knew you’d get like this.

CARA:
| would not have gotten like this if you had just told
me about it.

oLl VI A
Wiy are you acting like | cheated on you?

CARA:
He tried to kiss you and you didn't tell him about ne.

QLI VI A
| don’t trust himnot to do sonmething stupid and try to
find you.

CARA:

'So he finds me. So what? Wiy is that bad? Wiy is it bad
t hat sonmeone who’s close to you m ght know who | anf

LI VI A
My parents know who you are. Qur friends know.
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CARA:
You know what | nean.

al VI A
| don’t think you realize that it’s actually dangerous
her e.

CARA:

We’'re not Russian. They don’t care.

oLl VI A:
You don’t know that! You can’t know that.

CARA:
How does telling Tony nean telling everyone else in a
fifty mle radius?

oLl VI A
You don’t know him | wish | could feel how you feel
about it. I wwsh | could be that brave for you, Cara. |
really do.

CARA:
Well, | can’'t make you feel anything. Cearly.

She crosses her arns and turns away.
|’ mgoing to bed. You re skating tonorrow and |’ ve got
to train. Maybe you were right, maybe we shouldn’'t be
seei ng each other while we’re here. Maybe it is too
di stracting.

She waits for AQivia to speak, but nothing cones.
Wien Aivia fails to stop her, she exits the stage
and Aivia stands al one between the buildings. The
sounds of the Village return, |ouder this tineg,
and Aivia stands alone in the noise while the
lights shift, and then, finally, go out.

Scene El even

Cara enters her dark bedroomin the Vill age.
Jackie is asleep in one bed. Cara wal ks through
the roomw thout turning any lights on, across the
stage and off the other side. A light conmes on

of fstage. Fromthe offstage bathroom Cara can be
heard crying. Sincere, gut-wenching ugly crying.
She is trying to be quiet, but it’s not happening.
Jackie stirs after a few seconds and rolls over.
She sits up and flips on the lanp on the table

bet ween their beds.
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JACKI E:
Car a?

Cara quiets and the sink turns on.

JACKI E: (cont’d)
Car?

Cara doesn’t answer. Jackie sw ngs her |egs over
the edge of the bed with a touch of exasperation.
The sink stops.

JACKI E: (cont’d)
Are you sick?

CARA:
(muf fl ed, offstage)
No?
Jacki e gets out of bed and starts to wal k toward
the bathroom Cara appears back onstage before she
gets there, neeting her a little nore than
hal fway. Cara is runpled and her face is wet from
crying.
JACKI E:
You | ook |ike shit.
CARA:
Thanks.
JACKI E:

Did you break up?

CARA:
What ? Jesus, no. \Why woul d we have broken up?

JACKI E:
You snuck out to see your girlfriend and cane back at
one in the norning to have a neltdown in our bathroom
If I did that, it would be because | got dunped.

CARA:
She didn’t dunp nme. She’s not going to dunp nme, we're
just...it’s just hard. It’s hard because we | ove each
ot her so nuch.

JACKI E:
Ch, ny God. |...do not understand you.

CARA:

Vell, we're pretty different.
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JACKI E:
No, | nean you, |like both of you together.
Cara wal ks towards her bed, still w ping at her
eyes.
CARA:
| feel like I'd knowif it was bad enough to worry
about it.
JACKI E:
| kind of feel like you re worrying about it, Car.
CARA:
It’s fine.
Cara sits on the edge of her bed and Jackie joins
her as if on a bench at a gane, silent and not
| ooki ng at each other, for an unconfortably | ong
tinme.
JACKI E:
|’ mworried about you.
CARA:
Yeah. | know. |I’m gonna go to sl eep.
JACKI E:

You renmenber when we got here and you told ne that
Aivia didn't want to see you too nmuch because it was
going to be distracting?

CARA:
|"mtaking care of it.

JACKI E:
Maybe you shouldn’t see her until this is all over.

CARA:
| said I’mtaking care of it. W all have people we
care about here, right? Famly that stresses us out
sonetinmes. This is the sane thing.

JACKI E:
| think you really need to ask yourself whether you' re
here as AQivia s girlfriend, or as ny teammte.

CARA:
Seriously?
JACKI E:
Yes, seriously. |I’myour captain.
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CARA:
You're mny best friend.
JACKI E:
Yeah, | am But right now, here, |’myour captain.

Ri ght now, here, ny priority is the team Because
that’s how | have to be to get the job done right.

CARA:
If I had known maki ng you captain neant | osing ny best
friend I wouldn’'t have voted for you.

JACKI E:
Don't be like that, you don’t nmean that. | know you're
upset and you don’t nean that and | know that |’ m not
telling you what you want to hear, but you know that |
| ove you, | want you to be happy.

CARA:
Just not right now | got it.

JACKI E:
No. | want you to be happy al ways.

She puts an armaround Cara’s shoulders and pulls
Cara into her side. Carais trying not to cry and
will not | ook at her.
Al ways, seriously, you re mnmy best friend, and | |ove
Aivia too, you know that. But this is a job. This is
our job. If you re right about Aivia not even being
close to dunping you, and |I’m sure you are--she’ |l be
here when this is over.

CARA:

Yeah, she will, but you know what? If | don’t do this?
If I don’t put the work in and see her when she needs
me, or when she thinks she needs ne, if | don’t think
about her, if | don’t worry about her, then she won’'t
be around for very |ong, because that’s not how any of
this works. | can’t just turn off my relationship for
two weeks.

One of the first things we |learn when we get up to the
senior teamis that you can't just train while you' re
playing, right? You re an athlete all the tine. You re
an athlete during the sumrer when the | eagues are on a
break and there’s no canp until August. You re an

athl ete when you re at your cousin’s weddi ng wonderi ng
i f you should have that second glass of wine. You re an
athl ete when you stay an extra ten mnutes at the gym
to run sprints you' d rather die than have to do

again. Well, loving soneone’ s the sane way.
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Cara has started crying again. She leans into
Jacki e, who squeezes her shoulders and | ets her
cry for a few seconds. It’s obvious that they’ ve
been here before. These are two people very
confortable seeing the uglier sides of each other.
Cara is not afraid to really cry on Jackie.

| love her when it’s easy and we’ re doi ng not hing but

lying on the couch together all day, but | |ove her
when she's difficult, too, | |ove her when it feels
like she’'ll never love ne as nuch as | do, | |ove her

even when | have to cone back here and cry ny guts out
for twenty m nutes because she hides ne and doesn’t

t hi nk anything of it, because that’'s what | signed up
to do.

Cara sits up straight again to | ook at Jackie.
"Cause it’s work. Just like lifting is work. Just I|ike
hill sprints are work. That’'s why she keeps asking to
see nme even though she was the one to say we shouldn’t.
Because she knows that. Because sone things are nore
i nportant than gold nedal s.

Jackie wipes a couple of Cara’s tears away and
Cara takes over, a little bit enbarrassed. She
hugs Jacki e, who doesn’'t hesitate to hug her back.

JACKI E:
| trust you.

CARA:
Good. Because | need soneone to.

Bl ackout .

Scene Twel ve

The sounds and bustle of the AQynpic pair figure
skating rink during conpetition. The crowd,
announcers, coaches, and conpetitors, as well as
musi c, on and off. Cara enters onto the platform
dressed neutrally, with no indication of her
country affiliation other than the pass around her
neck. She | ooks out into the audience as if

wat ching the event, as Aivia did before. The

pl exi gl ass ' boards’ are once nore between Cara and
t he audi ence. The crowd bel ow her swells with

noi se, indicating that Aivia and Tony have taken
the ice. Throughout the scene, the |ights change
with the nusic, to give the sense of novenent.

ANNCOUNCER ONE
And up next we have the upstart Anerican pair that
everyone has had their eyes on comng into this
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ANNOUNCER ONE: (cont’d)
conpetition. They cane in second in the Wrld
Chanpi onship this past year, seem ngly out of nowhere,
and | think it’s safe to say the United States’ hopes
of nedaling are squarely on their shoul ders.

ANNOUNCER TWO:
Absol utely, Rod. The United States has traditionally
done fairly well in ice dancing, but have failed to
nmedal in pairs skating going back as far as 1994. This
m ght be their chance to get back into the fray...

The crowd quiets. Cara | eans nore agai nst the
railing. Music begins to play--an instrunental pop
cover, or sonething simlar.

ANNOUNCER ONE
One-forty-six point three is the points to beat at the
nonent .

ANNOUNCER TWO:
Certainly doable. If you' re only nowtuning in, this is
A ivia Copse and Ant hony Brewer.

The faint sound of skates against ice can be heard
wWth the nusic. Cara continues to watch nervously.
There is a pause, and then the crowd cheers.

ANNOUNCER TWO. (cont’ d)
An i npressive pair spin there.

ANNOUNCER ONE
You can see, Jack, how nuch these two trust each other.

The crowd cheers again.

ANNOUNCER TWO:
And now a rotational lift.

ANNCOUNCER ONE
They’' || work their way up to their biggest elenent in a
monment. Only one other pair has attenpted it so far
this conpetition. It’s worked well for these two in the
past .

Jackie enters in her Team USA gear, joining Cara
at the bal cony. Cara does not notice her until
Jackie leans into her, and then they nake brief
eye contact before they both watch the ongoing
performance. The crowd quiets, and Cara rests her
face in her hands, el bows against the railing.
Wth another build in the nusic, the crowd erupts
agai n.
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ANNOUNCER ONE: (cont’ d)
Ch, that really hel ped their chances, that was
beauti ful .

ANNCOUNCER TWO:
Just perfectly | anded by Copse there. Such a difficult
landing to hit, but she made it | ook very easy. That’s
what the judges like to see. Difficulty and finesse.

ANNOUNCER ONE
And here it cones.

Again, only the sound of the nusic and skates
against the ice. Cara is stiff and riveted, Jackie
is nore rel axed, but nervous in her own way. After
a few seconds, the crowd roars its | oudest so far,
and Cara slunps against the railing, shaking her
head, relieved. Jackie squeezes her shoul der.

ANNOUNCER TWO:
Just incredible, Steve. Just incredible.

CARA:
| ncredi bl e.
Scene Thirteen

Tony stands in front of the boards, with the rink
behind him sweaty and running a hand through his
hair to slick it back again. C oser to the boards,
Aivia sits on a bench with Coach, speaking to her
quietly in barely controlled excitenent. A
reporter (may or nmay not be the sane as the first)
bursts onstage to find them out of breath and
runpled, as if he has fought through a crowd to
get there, and approaches Tony.

REPORTER:

Can | have a word?

TONY:
O course, absolutely.

Aivia and Coach notice him divia s excitenent
wanes but she continues to |listen to Coach, who is
showi ng her things on a clipboard/dry-erase
board/i Pad. The reporter funbles with his i Phone
and holds it out to record.

REPORTER:
You just scored an all-tinme high 80.64 points in the
short program only about 4 points short of the world
record, set at |ast year’s Skate Anerica conpetition.
How does it feel ?
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TONY:
Honestly, it feels amazing. W know our work isn’t done
obviously, the free skating conponent is huge, but to
have this under our belts and score the hi ghest we’ ve
ever scored is amazing, it gives us the confidence to
nove forward tonorrow and know we can get the job done.

REPORTER:
There was sone tal k about Anmerican pairs tending to
fall short of their predicted rank at the O ynpics
earlier this week, |I'’msure you heard sone of that too.

TONY:
Yeah. Well, it has been true in the past. Pairs have
definitely conme and underperforned at |east as far as
the experts had expected. But that was never gonna be
us.

REPORTER:
You do seemto have a different outl ook.

TONY:
| started out playing hockey when | was young so |
think I cone out expecting a battle nore than sone of
the other pairs. It’'s a performance and a dance and al
that, but it’'s also a conpetition and I never forget
t hat .

REPORTER:
| s that sonething you and divia share?

TONY:
| don't think so. She’'s nuch softer than nme, but she
doesn’t have to fight so hard to | ook beautiful on the
ice, you know?

They both |augh. divia glances over but clearly
can’t hear what he’s saying. Coach retains her
attention.
|’ mnot a great actor or a great perforner, so | have
to cone out fighting. diviais a fantastic perforner
just naturally. For exanple--everyone thinks we're in
| ove with each ot her

REPORTER:
Ha ha, | would say there’'s sone specul ation, for sure--

TONY:
We read about it all the tine and we just |augh about
it. It’s really just such a testanment to what a
fantastic actress is, because you know, she’s gay,
so--she’s not in love with nme, nowhere except the ice,
when she’s performng. So | think she’s really special,
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TONY:

(cont’ d)
she’s got this edge on other conpetitors because she’s
just such a gifted perforner.

The reporter asks himsonething el se, but now
their conversation is silent. Aivia s watching

t hem and Coach is trying to speak to her. She
can’t | ook away from Tony and the reporter despite
the growi ng noise of a crowd, inmagined or real.
The lights narrow in on AQivia as the sound
swells, and at its peak, she is illumnated in
spotlight for a nonent.

Bl ackout .

Scene Fourt een

Cara stands al one outside the | ocker room far to
one side of the stage, illumnated by a spotlight
and dialing a nunber on her phone. She waits, but
nobody answers. Her teanmates are rowdy offstage,

| aughi ng about practice and the com ng ganes. Cara
plugs the ear that her phone is not held up to.

Ll VI A

(recorded)
Hi, you ve reached Adivia. |--

Cara sighs, hangs up and dials again. As before,
nobody answers.

QLI VIA: (cont’d)

CARA:

(recorded)
H, you ve reached Oivia. | can’t cone to the phone
right now, but |eave your nane and nunber and I’'|| get
back to you as soon as possi bl e.

The voi cemai | beeps.

Aive, it’s ne. Please call nme when you can, okay? O
just--just text nme back, anything, | just want to know
you’' re okay, | understand if you don’'t want to see ne,
|"msure you' re slamed, | just...l’mworried about
you. | love you. I'msorry. Baby, I'’mso sorry. | know
you didn’t want it to happen like this.

She hangs up and hol ds her phone in her hands as
if she’s waiting for Aivia to call her back

Cara’ s spotlight goes out, and AQivia is

illumnated on the other side of the stage,
sitting with her back up agai nst her door. Her
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phone rings, and she dism sses the call. Her phone
rings again, and she dism sses the call again,
putting her head in her hands. Her phone buzzes
wth a few texts, and she ignores those too.

Sonmeone knocks on her door and she junps to her
feet, running a hand through her hair before she
| ooks through the peephol e.

COACH:
It’s ne.
QL VI A
| " m okay.
COACH:
|”’m sure you are. | still think we should tal k about
it.
Aivia hesitates, considering it.
| have chocol ate.
AQivia lets her in, noving to sit on the edge of
her bed as before. Coach sits next to her instead
of on the chair, holding out a chocol ate bar.
QLI VI A
| don’t |ike chocolate, but thank you.
CQOACH:

More for ne.

She opens the chocol ate bar and pops sone in her
mouth. divia |l ooks at her hands like a kid in
troubl e.

COACH: (cont’d)
You seem | i ke you' re doi ng okay.

aLl VI A
|"mjust trying to focus again. That’'s what | need to
do right now Skating is what’s inportant right now.

CQOACH:
Skating doesn’t exist in a vacuum You didn’'t get here
because of technical mastery. Not to say you don’t have
the technical mastery, because you do, but at this
| evel, that’s not enough. There's a nental toughness
that you have to have to get here, and you wouldn’t be
here if you didn't have it. Wnners are very specific
ki nds of people.
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QLI VI A
|’ mnot a w nner.
COACH
No, not yet. But you get to decide that.
QL VI A
| really don’t know what that means. The judges deci de
who wins, all | can do is skate.
CQOACH:

|’ m not tal ki ng about whether or not you get to decide
if you take honme gold. I'’mtal king about a m ndset.
Wnning is a mndset. Today, Tony won. It’s |ike

pl ayi ng chess. You ever play chess?

oLl VI A
(sheepi shly)
| was in chess club fromfirst to seventh grade.

CQOACH:
kay, well, today he backed you into a corner and said
"check’. You still have a nove |left to make.

al VI A
He’'s ny partner. | shouldn’t be thinking about him as

an opponent.

CQOACH:
Everyone is either on your teamor not on your team
Today he made it pretty obvious he’s not on your team
don’t you think?

Ll VI A
Wiy are you telling me this? If | think of himlike
that won't it conpletely fuck up our chances tonorrow?

COACH:
If you let himget away with this, yes. If you don't
push back, you're right, tomorrow will be a disaster,
because he’ll have all the power. That’'s how nen |ike
hi m operate, you know. It’s all about power. He had
i nformati on that nmade hi m powerful, and he used it. You
get to decide if that’'s a checkmate or not.

QLl VI A
| don’t know what you want nme to do. You keep sayi ng
this stuff, about nme |osing ny voice and now this, and
| don’t know what you want.

COACH:

It’s not about what | want. It’s not really even about
what you want. It’s about what you need to do for you.
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AOivia thinks about it for a while, while Coach
eats her chocol ate.

QLI VI A
My girlfriend called ne. Twice. |’msure she wants to
see ne.
CQOACH:
Do you want to see her?
QLI VI A
| should. I"msure it surprised her just as nmuch as it
surprised nme. | guess I'mglad | didn't tell himabout
her.
CQOACH:
But do you want to see her?
QL VI A
| don’t know what to do, honestly.
CQOACH
You ignored her calls.
al VI A
|...yeah. | wouldn’t know what to say.
CQOACH:
Hmm
Pause.

You want to know what | would do? |I’d go see her.

aLl VI A
She has a gane tonorrow.

COACH:
And you have free skate. So?

Ll VI A
So we shoul d both be focusing on w nning.

CQOACH:
Listen, if she’s an athlete, she gets it. She knows how
to focus. It’s like | was saying earlier, winning is a
m ndset, and to get here it’s a m ndset you have to
have. Besi des which, are you going to focus if you
don’t see her, or are you going to sit here and w sh
you' d seen her?

Ll VI A

(firmy)
| don’t want anyone to see us together.
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CQOACH:
You have bigger things to worry about than what
everyone el se thinks.

QL VI A
Wy do you keep pushing nme? Wiy does it matter so nuch
whet her or not | go see her or | tell Tony to fuck off
or whether | get nervous and doubt nyself? You can’t
just heap all this pressure on ne because |I'’m here and
you never got to be!

She is surprised at her own outburst. Coach | eans
back, a little inpressed.

COACH:

Well, there you are. You ve entered the ring.
oLl VI A:

|’msorry. | didn’t nean that.
COACH

No, you did. That’s okay. | am pressuring you. My job
as your coach is to put you under pressure when you
need it. SOretines we're not going to agree on when you
need it. And you' re right that |1’ m probably nore

i nvolved than | should be, because |I see nyself in you,
and if you | ost your chance the way | did, because you
| et soneone wal k all over you, |’d be devastat ed.

oLl VI A
| don’t know what | want to do yet. And | need you to
stop telling nme what | need to do so that | can deci de.

COACH:

kay.
QLI VI A

... kay?
COACH:

Yeah. Ckay.

She stands and hands divia the |last bit of
chocol at e.
Now go get your girl.

Scene Fifteen

Up again on the roof like the first tinme. Cara
waits with her arns around her knees, draw ng them
to her chest, cold and tense. After an
unconfortably |Iong few seconds, divia enters,
hands deep in her pockets. Cara |lets go of her

| egs and scranbles to her feet.
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QLI VI A
Hi .

Cara approaches her and divia digs into her
pocket to produce the chocol ate that Coach gave
her. She holds it out |like a peace offering. After
a pause, Cara takes it, considering it in her hand
before she throws her arns around Aivia s neck to
hug her. divia hugs back, nmelting in relief.

QLI VIA: (cont’d)
|’msorry | didn’t pick up.

CARA:
" mjust glad you re here.

She pul | s back, nmoving her hands to AQivia s face.
Are you okay?

QLI VI A
| guess so. | don’t know. | feel fine, but | know
that’s not real

CARA:
It s okay.

oLl VI A
It’s not though, is it? Everything' s different now. |
can’'t even count the nunber of things that change. Wy
sponsorships, ny routine, ny parents--God, ny parents--

CARA:
--hey, stop. Take a breath.

She drops her hands fromQdivia s face and takes
her hands.

CARA: (cont’d)
Maybe it’s not okay. Maybe there are a whole | ot of
things that aren’t okay right now. Maybe the best you
can do is say, this is fucked up, and go to bed, and
wake up and try anyway.

Aivia, who has started crying, turns away to w pe
her eyes.

QL VI A
| don’t want to skate anynore.

CARA:
Oh, dive, you don’'t nean that.

( CONTI NUED)



CONTI NUED: 60.

QLI VI A
| do. It’s too nuch pressure. | can’t--1 can’'t | ook at
hi m again. Not after what he did. Thinking about it
makes ne si ck.

AQiviais crying in earnest now.
| can’t face him | can’t let himtouch ne.

She turns back to Cara.
Doesn’t he win if | do that? If | go out onto the ice
with himand let it be--acceptable? What he did?

CARA:
Not everything is about wnning or losing. | don’t
think this works like that.
QLI VI A
| don’t want himto think that what he did was okay.
CARA:
Well, it’s not.

Pause.
| can punch him if you want.

Aivia | aughs, w ping her eyes again. Cara sits
down and reaches up for divia s hand to tug her
down, too. Sitting side by side, Cara waps an arm
around divia s shoulders, and Aivia leans into
her, resting her head on Cara’s shoul der.

CARA: (cont’'d)
| think you can have both. | think, if you want to, you
can skate, without himthinking that he’s off the hook.
| really do think there’s a way to do it. You worked so

hard, | don’t want this to be taken away from you.
QLI VI A

| want themall to see ne.
CARA:

Who?
QLI VI A

Al'l of them Al the people who thought I was in |ove
with him Al the people who wll watch just because

| m not, because of what he said. Al the little girls
who don’t know yet, who think they have to be a certain
way, a certain person, | want themto see ne. But |
don't want themto see him
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CARA:
Aivia, when you skate, when you're really, really in
it, you outshine hima thousand tines. Nobody can see
anyt hi ng el se.

QLI VI A
| think you're a little biased, but thank you.
CARA:
| am
AQivia turns her face in to Cara’s neck, wapping
an arm around her wai st.
Ll VI A:

| just want to go sonmewhere with you. | don’t want to
t hi nk about anythi ng el se.

Cara kisses the top of her head. They sit together
in silence for a few seconds. Cara takes the
chocol ate out of her coat pocket and unwaps it.
AQivia lifts her head.

OLIVIA: (cont’d)
Can | try it?

CARA:
Seriously?
aLl VI A:
Yeah. | wanna try it.
Cara breaks the chocolate in half and offers sone
to Adivia. She nibbles on it while Cara waits with
bat ed breath
CARA:
Yeah?
aLl VI A:
...nope, still gross.
They both | augh. She hands her bit of chocol ate
back to Cara, who eats both
CARA:

" You shoul d go to sl eep.

oLl VI A
You pl ay tonorrow too.
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CARA:
Yeah, but | play at night. You have to get up early.
al VI A
| won’t sleep anyway, | never do before stuff I|ike
this.

Cara gets to her feet and Aivia uses her armto
get up.

QLI VIA: (cont’d)
WIIl you wal k ne down?

CARA:
You sure?
QLI VI A
| " m sure.
Cara lights up
CARA:
kay.
They exit with their hands |inked.
Scene Si xt een
Morning, in Tony’s room set up to mrror
Aivia s. He stands in front of a mrror, checking
his teeth. There is a knock at the door, and he
goes to open it. Aivia stands in front of him and
he steps back to | et her inside.
TONY:
| didn’t expect to see you for a while still. Don’t you
usually jog before a skate?
Ll VI A
| wanted to talk to you
TONY:
Ch. Well, hi. | do have ny own pre-skate rituals, so--
QLl VI A
| know that, it’s inportant.
TONY:

You nust be swmmng in attention now, huh? |I’m sure
everyone and their nother wants an interview with you.
Arerica s sweetheart. How many hearts do you think you
br oke yesterday?
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A
| didn’t do anything yesterday. | didn’t do anything
but skate.

It’s Iike you have no idea how hot you are. It’'s very
girl-next-door of you. I think it’s part of the appeal.

A
You' re di sgusting.

It was a conplinent. Wiy are you so goddann sensitive
all of a sudden? Are you nervous? Seriously? Are you
taking this out on ne because your hands got sweaty? CGo
work it out. You' re a professional.

A

| ve never been |ess nervous to skate in ny life.

canme here because | need you to know sonething. | need
you to know that you--that what you did was disgusting,
and mani pul ative, and | don't forgive you.

VWhat | --
She cl oses the space between them and for the
first time, it’s Tony who shrinks away.
A
You' re going to let me finish.
Pause.
|’ m not doing this today because |I |ike you. |’ m not
doing it because | trust you, or because | particularly
t hi nk you deserve to win anything. I'mdoing it for ne,

and you need to know that when this is over, we won't
be skating together again. It’s not your right to out
sonmeone the way that you did. You took sonething from
ne.

You took sonething fromne. That was for ne to do. |
was going to decide when | wanted to say sonething,

if I wanted to say sonething, and who | wanted to say
it to. You have no idea how this conplicates things for
me as an athlete, as a person, and that’'s exactly why
it wasn’t yours to say. | don’t owe you anyt hing.

never owed you anything. In fact, this nmay cone as a
surprise, but actually, nobody owes you anything.

| think you' re overreacting.
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QLI VI A
Oh, | know you do. | expected you would. There's really
no way for you to understand. But that’s okay. |’ m not
here to make you under st and.
TONY:
Just to lecture ne.
QL VI A
To say what | needed to say.
TONY:
Are you done?
al VI A
Tal king to you? Yes.
TONY:
And 1’ m supposed to want to skate with you in three
hour s?
QLI VI A
Do you want to wi n?
TONY:
O course | want to wn.
QLI VI A
Then we both know you' Il skate.
Pause. A long, |ong pause. Tony is deciding
whet her or not he wants to argue, but divia
hasn’t stepped down and faces hi msquare on, calm
and unbl i nki ng.
TONY:

| wasn’t attacking you

oLl VI A
|’ m sure that you believe that.

This tinme he says not hing.
"Il see you in a few hours.

She exits, and as she cl oses the door behi nd her.

Scene Sevent een

AQiviais illum nated on one side of the stage,
sitting on a bench, tying up her skates. The
"boards" of the rink are between her and the

audi ence. As divia finishes |acing her skates,
Cara enters and | aces her own on the other side of
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the stage. They are in two separate pl aces,
preparing to step onto two separate rinks. Cara
finishes tying up her skates, and | eans her el bows
onto her knees.

They stand. The lights on them grow brighter while
the rest of the stage goes dark. They go to their
respective entrances to the rink and stand for a
nmonment, | ooking out onto the "ice", on the edge of
the stage. They each take a deep breath, and step
of f the edge of the stage together.

Bl ackout .

End of Pl ay.



